aS. so a —" —_ a ne i Se i a —eE——e—eeeEeeEeEeEeeeee—e—e——eEeEeeeeeeewn eee eee — 
mt 


\ 


| 


“ 


eds Www hitoarac ercor 
a MAGNA PUBLISHING GROUP 
y Ce $4.99US/S5.99CAN/£2.95 UK 
09 


\% SEPTEMBER 2003 


THE EXPLOSIVE NEW ALBUM FEATURING THE smasH “UNSTABLE” 


IN-STORES AUGUST 19 


LISTEN FOR “UNSTABLE” 
ON MADDEN 2004 


PRODUCED BY HOWARD BENSON 


CAREER DIRECTION: SCOTT WELCH & MARK BOTTING 
FOR MOSAIC MEDIA GROUP 


4}RISTA: 


www.arista.com 
© 2003 Arisia Records, inc. a unit of BMG Entertamment 


Available at all participating 


PARENTAL 
TARG ET stores ADVISORY Gest 


EXPLICIT CONTENT AVAILABLE. 


EDITED 


DAVID a 
SILVERIA af 


David Silveriag 


Founo 


Powerhouse 


crag 


w 


Wood / Splashstick “ o Ff 


Saisie Quality Guarantee: Vater guarantees their drumsticks to be straighter, more cons site ant and of higher quality than all other leading 
stick manufacturers. Vater’s Nylon tips are also guaranteed not to fall off, crack or break for the performance life span of the drumstick 


VA TER PERCUSSION 270 CENTRE STREET, HOLBROOK MA 02343 USA 781.767.1377 CO 
ALL VATER STICKS ARE TONE MATCHED BY COMPUTER ANALYSIS VATER. M 


SEPT 2003 NUMBER 468 


je PUBLISHED BY: 
ie Hit Porader Publications, Inc., 40 Violet Ave., Poughkeepsie, NY 12601 


| EXECUTIVE PUBLISHER: Mitch Herskowitz 
| EDITOR: Andy Secher 
JRES | MANAGING EDITOR: Renee Daigle 


i EAT! 
is BB 


| COPY EDITOR: Charla Hud 
22 METALLICA: MEET THE NEW GUY fest : 
| ) 24 GODSMACK: IN YOUR FACE | PHOTO ae Debra Trebitz | 
- | 26 JET: FLYING HIGH | CIRCULATION MARKETING DIRECTOR: Evan Honig 
| 28 STAIND: BETWEEN BLACK & WHITE | te EN eee | 
a 30 PRESENCE: WITH A FLAIR | nO fae Ste | 
fe i Paramus, NJ 07652 © (201) 843-4004 } 
|. 32 MARILYN MANSON: PLAYING WITH FIRE | | 
i | CONTRIBUTING EDITORS i 
34 COLD: A LETHAL BITE a Hy male a Flug, et Cite ee 
: , Patti Romanowski, Pamela Shaw, Michael Shore an H 
| 38 POWERMAN 5000: SPINNING THEIR WEB BB Jodi Summers 
: 40 DREDG: DIGGING IT | SCONTRIBUTING PHOTOGRAPHERS | | 
i nnamaria DiSanto, ta, Rick Gould, in, 
— 42 seks Penh Shen CHAMPS i Glen LaFerman, Bertie ‘is Leeds, Eddie Malluk. 
i 4) YE R ») fe Lorry Morano, Jeffrey Mayer, Starfile, Chris Walter/ Photofeatures, 
a clita See ag ae ae 1UI we 7k ae Pica i Mark Weiss, Frank White, and Neil Zlozower. 
: rails Ul saclthe i ADVERTISING REPRESENTATIVES 
| RATER | 
i NATIONAL ADVERTISING DIRECTOR 
; 52 PO. D:: SONNY Y SPEAKS OUT. | athlete | 
exington Ave., Suite 
54 EVANESCENCE; FINDING THE SPARK New York, NY 10017 © (212) 490.1715 
56 DEFTONES: READY TO RUMBLE ADVERTISING SALES: 
58 STATIC-X: NO SUDDEN MOVES | ie ae SPREE 
66 FINGER ELEVEN: LITTLE BIT OF LUCK Jeff Lubetkin Associates, PO. Box 9252 
68 RA: BURNING HOT Calabasas, CA 91302 © (818) 222-7516 
ADVERTISING MANAGER 
/ 1) FROM ZERO: RISING FAST Hit Parader Publications, Inc. 
/o Victor Sierkowski © 46 Violet Ave., Poughkeepsie, NY 12601 
SET NAT a (845) 454-7420 
VET ARE IWEINE J HIT PARADER (ISSN 0162-0266) Vol. 51, No. 468, SEPT, 2003. 
i ty | Published monthly by Hit Parader Publications ie 46 Violet Ave., 
Be ie i AD YOUR MAIL Poughkeepsie, NY 12601, under license from LLS Media Corp 
Ce ° | Periodicals Postage paid at Poughkeepsie, NY, and at additional 
10 CAUGHT IN THE ACT: LIMP BIZKIT riser toadieuiptinapmeirie co 
12 SHOOTING STARS: THE DATSUNS Dep HPO. Box 270, While Pins 106502705 | 
tents ight H ight .R i { 
15 SITES & SOUNDS: ME TAL ON THE NE T ‘ ws ate the ri shen i ein a 
near e m) lisher i ibited. iption: 12 i 29.50, 24 i | 
; 16 PICK HIT: AFI $55.00, Al orders iste in US fend Nereeigee Wate 
18 HEAVY METAL iL APPENINGS: THE LATEST GOSSIP | licited manuscripts, photos, cartoons and songs. All contributions 
should be addressed to Editorial Office, Hit Parader Publications, 
] G BREAKING NEWS te 210 ne dul Pal NJ 07652-5103, and accompanied | 
i{ a ! 
a 60 OVER THE EDGE: THE BEST IN NE Ww ME TAL Al mai ln ihn (1) os of age. . saa lee | 
| ae 72 FROM THE HP VAULT | th ipl ore lint gas acengn | 
ee 74 LYRICALLY SPEAKING aid santos oat ae a oe 
did 84 ACTION ZONE: GEAR HERE! ‘utd Puke no gitar for Pe ner is there- 
i t i i ili f fs f . Hi 
86 HIT OR MISS | Pd se: eoniliy meme vice in 
88 INDIE REVIEWS | ne eed sah prt ores ie oh oes 
ft the stat ts attributed t : isher i 
92 TOYS IN THE ATTIC GAME S GALORE pea Bs is ede mannan fa fedeuteet: 
94 TECH TALK: SLIPKNOT dh Lantalehy ye Code Section a e a the pat 
tions, ER. Ch 1, Part 75, si i 
96 INSTRUMENTALLY SPEAKING vin the exempted Situlel forth in Secon 7501-3) af i 
93 DRU M BE AT regulations. PRINTED IN U.S.A. 


Distributed By Curtis Circulation Co., 


‘ Lanes 5 | www..hitparader.com 


Pa 


/ 


ta 


j a 

| E 
7 

| Space — Memento 
: 

) 

| 

iJ 

| 


nod check ont the new AES620 
at a dealer near you. 


WWw.yamahaguitars.com 


“ soraiion af f PO, Bow 6600, duene Park, CA 90622 BO 
: . ” . ‘ - } 
Vanes mvark of Yaralta £ ‘ighits reserved, BT- VANAMI-f Pa 


SEND LETTERS TO HIT PARADER, 
210 ROUTE 4 EAST, SUITE 211, 
PARAMUS, NJ 07652 


CONTRASTING 
THOUGHTS 

One of the qualities | most admire 
about your magazine Is that you 
don’t speak with a single editorial 
“voice.” |'ve read features praising 
Stars like Ozzy, Godsmack, Staind 
and Linkin Park to the moon, and 
then a month or two later, | read 
another piece that takes the exact 
same artist to task for one reason or 
another. It’s highly commendable 
that you don’t simply present the 
customary “puff” pieces on rock's 
biggest stars. You seem intent on 
digging under the surface and 
exposing what's really at the heart 
of any given musical matter. 
TJ 
Richmond, VA 


You guys at Hit Parader seem to 
have a pet peeve of some sort 
against Marilyn Manson. Oh sure, 
you offer him a lot of coverage, but 
a lot of time it seems as if you don’t 
really like what he does in his music. 
| won't offer any direct evidence to 
support my claim simply because it 
would take up too much space. But 
it does often appear as if you’re 
picking on the guy, for whatever 
reason. Stop it! If you haven't 
already figured it out, Manson still 
rules! 

Tim 
Hoboken, NJ 


One of the things that always 
amuses me about your editorial fea- 
tures Is your insistence of throwing 
ina “zinger” aimed at virtually every 
important artist you cover. It doesn’t 
seem to matter who the story is 
about...Metallica, Marilyn Manson, 
Korn, etc. You seem to be going 
blissfully along praising the band’s 
latest album, tour and DVD to the 
moon... until it happens. You throw 
in a “despite” and then begin to list 
the reasons why that particular 
group's popularity isn’t what it used 
to be or why some within the music 
industry believe they're on the verge of fail- 
ure. While there’s nothing wrong with that, 
| do find it rather amusing. 

Penny 
Lincoln, NE 


Hey dudes, how about a little more word 
about Slipknot? They used to be on every 
cover. Now | don’t see much about them. 
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W'as up wit that? | need to get my Knot- 
full of info... and only Hit Parader can give 
it to me. 

Wojo 

Oakland, CA 


STARS vs. UNDERGROUND 


| think that your magazine spends too 
much time presenting features on Big Stars, 


Ozzy: Bigger than ever. 


and not enough time giving so-called 
“underground” bands a chance to shine. 
Just because a band is on a major label and 
has their video on MTV doesn’t necessarily 
make them better. In fact, | know a lot of 
readers would agree with me when | say 
that a lot of bands with independent record 
deals are the ones paving the way for hard 
rock's future. Why don’t you give ‘em a 


hand and make their job that much easier? 
Toby 
Arlington, TX 


| love just about everything in Hit 
Parader. | love your interviews, and your 
photos, and your insider's view of the heavy 
metal scene. However, | do think that 
you've begun to spend too much time cov- 
ering a lot of little known or even unknown: 
bands. Let's face it, they’re unknown for a 
reason. Most of them aren’‘t very good. | 
know that a lot of fans think that it’s “cool” 
to be into groups that no one else knows 
about. But the undeniable fact is that top- 
selling bands like Staind, Linkin Park and 
Audioslave are at the top of the charts 
because they’re good! The bands who are 
struggling just don’t cut it in my opinion. 
Dev 
Vancouver, BC 


How ‘bout more space for your Over The 
Edge column? That's the first thing | turn to 
each month because | want to learn about 
the up-and-coming bands in heavy metal. | 
know enough about the Ademas and 
Korns of the world, | want to know more 
about bands on the cutting edge. 

Frank 
Raleigh, NC 


Thanks for presenting a number of inter- 
views with Cold. Their new album, Year of 
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the Spider, is brilliant and | think they 
deserve to be one of the biggest bands 
in rock. Not only are they heavy, but 
they're also tuneful... and they can actu- 
ally play their instruments! 

Tami 

Joplin, MO 


IDOL CHATTER 

There's no one in the world cooler than 
Spider One of Powerman 5000. He's 
been my idol since | first saw him per- 
form on stage in his hometown of 
Boston more than five years ago. The 
guy doesn’t just perform on stage— he 
dominates it. When he's up there doing 
his thing, you simply can’t take your eyes 
off of him. 
Doug 
Boston, MA 


There are some amazing young bands 
out there. | particularly love Evanescence, 
RA and Dredg. What | like is that they're 
not just presenting the same old... same 
old. They're really trying to come up with 
something new and different to enter- 
tain hard rock fans. We've recently gone 
through a period when too many bands 
seemed content to just mimic the acts at 
the top of the charts. It’s good that 
something new and exciting Is finally 
coming along. 

Eric 
Philadelphia, PA 


Would anyone in the Hit Parader 
editorial office be kind enough to pass 
this note along to my hero, the one- 
and-only Ozzy Osbourne. | want him 
to know how much pleasure he has 
brought into my life through his 
music. Though I’m a little too young 
to have experienced his initial run with 
Black Sabbath first-hand, | have grown 
to love that music, and to be equally 
appreciative of all that the Ozz has 
created on his own as a solo star. 
Here’s to you, Ozzy! You are the best! ! 
Chad 
Bloomington, IN . 


To whom it may concern: | would like 
to see your magazine recognize the 
greatest performer in the world, Justin 
Timberlake. Why would anyone want 
to listen to all that nasty, loud music 
when they can hear Justin's soulful 
voice and look at his beautiful face? 
So | would recommend that you start 
giving MUCH more coverage to Justin. 
The world will be a better place 
because of it. 

Jen 
Santa Monica. CA 
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he two teen-aged 
Ti stood impatiently 

just outside the main 
portal of the Summer 
Sanitarium entrance gate 
hoping against hope to scalp 
some tickets to that day's 
long-sold-old concert featur- 
ing Metallica, Linkin Park, 
and their heroes, Limp Bizkit. 
With their Yankees caps 
turned rakishly around, and 
their well-worn denim jackets 
bearing the stylized logo of 
their favorite band, it was 
easy to see that these guys 
meant serious business. Over 
and over again the pair 
shouted “got any tickets” in 
the direction of the quickly 
passing patrons, repeating 
the phrase until it began to 
sound almost like some sort 
of rock and roll-fueled 
mantra. Literally thousands of 
smiling concert-goers filed by 
the increasingly desperate 
duo, with someone occasion- 
ally stopping and offering a 
single ticket... at outrageous- 
ly inflated prices. 

Finally, just as the clock 
struck 4 PM and showtime 
was about to begin, a miracle 
happened. A security guard 
who had been following this 
unit's efforts for the last hour 
with an air of amused 
detachment, sidled over and 
casually informed the pair 
that some last-minute tickets 
had been returned to the box 
office. Faster than you could 
say “Fred Durst” the two 
turned themselves around 
and launched towards the 
surprisingly empty box office 
line. Five minutes later, not 
only had they secured them- 
selves some prime tickets (at 
face value no less), but they 
were firmly ensconced in 
their seats, expectantly wait- 
ing for the show to begin: 

Such is the dedication that 
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“Our music 
can con- 
nect with 

anybody— 
it doesn't 

matter who 
they are.” 


Limp Bizkit creates among 
their fans in each and every 
city they visit. In an era when 
arena-sized rock shows are 
about as rare as proverbial 
hen's teeth, vocalist Fred 
Durst, bassist Sam Rivers, 
drummer John Otto, and 
mix-master DJ Lethal and 
new guitarist Mike Davis 
have proven that all a band 
need do is continually deliver 
the goods in order to attract 
fans by the millions. The 
Bizkit boys have made a 
habit out of doing just that, 
producing chart-topping 
albums like Three Dollar Bill, 
Y'All, Significant Other, 
Chocolate Starfish and their 
recent Less is More that have 
served as a veritable sound- 
track for much of the last 
decade. The band’s bold syn- 
thesis of rap, rock and metal 
characteristics, as well their 
larger-than-life off-stage per- 
sonalities (Can Fred possibly 
wring any more mainstream 
media coverage out of his 
supposed fling ~with 
Britney?) have helped trans- 
form this Florida-based band 
into one of the most suc- 
cessful recording acts 
around— and one of the 


PARADER 


most in-demand touring 
units as well. 

“We just have a real ability 
to connect with the peo- 
ple,” Durst had said before 
the show. “It doesn’t matter 
if they're short or tall, black 
or white, rich or poor— we 
can connect with them. 
They seem to relate to what 
we're doing and what we're 
saying because they know 
that we all come from the 
same place, no matter where 
we call home. | think that 
might be the thing we're 
most proud of.” 

Indeed, Limp Bizkit’s ability 
to instantly connect with their 
loyal following was in evi- 
dence from the instant the 
band took the stage. 
Surrounded by such heavy- 
weight on-stage competition 
along the Summer Sanitarium 
tour trail, many had openly 
wondered if the Bizkit brigade 
could hold their own. But lay- 
ing down such beat-heavy 
tunes as Nookie, My 
Generation and Break Things, 


the LB boys proved their metal 
mettle. With Durst's dynamic 
stage presence providing the 
evening with form and sub- 
stance, and the band’s power- 
ful rhythm section supplying 
the show's musical backbone, 
the band's set was 90 minutes 
of pure rock and roll adrena- 
line, a sound that had the 
packed throng on their feet 
from first salvo to last. 

“Summer Sanitarium has 
been one of the best tours 
we've ever done,” Durst 
said after the show. “With 
four albums out, we really 
have a great selection of 
songs to choose from. We 
can throw in some surprises, 
change things up a bit, and 
really keep things interesting 
both for us and for the fans. 
With so many different 
kinds of acts on the bill, 
there's something for every- 
body at this event. But every 
night it’s like throwing a big 
party, and we get to share it 
with about 20,000 of our 
closest friends.” 


PHOTO: ANNAMARIE DISANTO 
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Fred Durst: “Summer Sanitarium has been | 
one of the best tours ever.” a 
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misguided dudes and dudettes who 
We Spawned when Kurt Cobain first 
began to traverse his angst-filled 
/-*. path in the early-'90s or even when 
_» Metallica began ripping off their 
_. - British metal idols a decade before 
= that: No, in all honesty, if you 
" .. (missed the hard rock scene of the 
"+ 70s (even the most insipid, banal 


the 70), you most likely missed it 
“all. Sorry ‘bout that... just 


out on the likes of Zeppelin, 
“Sabbath and Purple in their 
prime, and you can throw in 
| the likes of T.Rex, young 
AC/DC, Bad Company and 


_Suoo FING STARS 2. 2c: wc: 


h, you poor, pathetic unedu- 
cated souls who still believe that 


Limp Bizkit is cool and that the 
sun Mises and sets with Korn’s latest 


and just-plain-bad hard rock of 


- speakin’ the truth. You missed 


; “even the second-rate talents 
iQ of Uriah Heep for good mea- 
“gure. tt was a GREAT time for 

-fock and rola time when 7 
ee QUys 


Well, all of this pointless, politically-incorrect rambling brings us not-so- 
- directly to a young band called the Datsuns who seem to have somehow 


_ managed to swallow-whole the influence of Robert Plant, Marc Bolan, 
Bon Scott and Ritchie Blackmore. Not only that, these young guys are 
_ Teady, willing and more-than able to regurgitate all those varied influ- 
_” ences (with their own sonic twists thrown in for good measure) on their 
self-titled debut disc. Yeah, maybe vocalist/bassist Dolf De Datsun, gui- 


tarist Christian Datsun, drummer Matt Datsun and guitarist Phil Datsun 


vo. hail from New Zealand, but we won't hold that against ‘em. Hey, if you 
+ > NOtieed (and you probably didn't) not ONE of the great ‘70s bands we've 
{sted above called the good ol’ U.S. of A. home... and it didn’t seem to 

~ hurt them too much. So yeah, maybe we've grown to believe over the 


- last decade or so that only we Americans know how to really rock and 
- roll— but history tells us otherwise. 

“Rock and roll is the music of the world,” Dolf explained. “It is uNQues- 
tionably American music, but great bands from England, Australia and 
_ the rest of Europe have dotted rock history and certainly made their 
. Mark, That's what we hope to do. But it's not like people have always 
_ jumped behind us. | remember more than a few times when people 
* _ Game right up to my face and told me that guitar rock was dead. Wel, | 

- hope we've proved ‘em wrong.” 

The Datsuns have been on their hell-bent path of musical destruction 
. for nearly a decade, dating back to 1995 when the band’s core mem- 
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BANDS TO Look OUT FOR! 


world.” 


— 


the name of Trinket. 
After winning various radio awards and local 
Battle of the Bands contests, the unit felt they were on their way to 
intemational acclaim. But it wasn’t until Christian joined on in 1997— 
and the unit renamed themselves the Datsuns— that things truly began 
to kick into high gear. Over the ensuing years, while recognition outside 
of their homeland remained elusive, the band honed their sound to a 
cutting through constant lve sets and a series of self-released 
singles that delighted thew fast-growing 

The Datsuns’ big break came in 2002 when they were invited on a 
New Zealand tour by the White Stripes, who instantly fell in love with the 
band's infectious, over-the-top energy. At the Stripes’ behest, the Datsuns 
agreed to veriture out of their NZ stronghold and begin taking on the 
world. Such actions— induding a raucous tour of Europe, and a series of 
eye-popping State-side showcases— brought the group to major label 
attention... and the recording of The Datsuns. Throughout their debut 
disc, on such songs as Lady and Sittin’ Pretty, this band pulls out all the 
stops, delivering a riff-filled, scream-from-your-toes showcase that proves 
“dassic” rock and roll sounds and attitudes are far-from dead. 

“We never wanted to be the spearheads of some new move- 
ment,” Phil said. “We're not here to make any sort of state- 
ment. All we want to do is play some rock and roll and have a 
little fun.” 


The Datsuns: 
“Rock and roll is 
the music of the 
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BY THE 
DRUMMERS 


central California crossroads of Bakersfield? There's not a lot to do there, so kids 
make music, which is why Korn and Adema_ hail from there. Here’s where they 
are on the web... 
At the official Adema site— www.ademaonline.com/main.html— it was announced 
“ADEMA IS DROPPING” revealing that new songs were being mixed in London and you 
can hear some in the near future here. That was then, check back now; let us know what 
you think (cgoddess@fansrule.com). 
At Adema World _ 


3 a ow many members of the Hit Parader readership have driven through the dusty 


ON THE NET METAL ON THE NET See 


Americana si esibira infatti il prossimo 1° 
settembre a Reggio Emilia (Festa 
Provinciale dell’Unita) per l’unica data. ital- 


-lana del loro nuovo, attesissimo tour 


europeo.” 
Speaking of foreign sites, UJZ KORN 
www.ujz-korn.de Is in German. Verein zur 


www.adema.pt.vu/ you have two 
options — enter site, enter forums. 
Tried forums, no go. The site hadn't 
been updated in 2003....downloads 
had wallpaper, skins, buddy icons and 
fonts...bang a gong! In Audio we 
found rather eclectic musical offer- 
ings, including demos, B-Sides, HBO 
Reverb. 

At www.ademalive.tk/— Liked Pic 
of the month (cool shot of Mark 
Chavez), site of the month 
(http:/Awww.mudvayne.net/). In the 
Favorite Things section where Marky 
raves about his Favorite Metal God— 
Ozzy Osbourne—” You wouldn't 
have metal without Black Sabbath” 
and his Favorite News Anchors— 
Katie Couric and Matt Lauer from the 
Today Show— “It's a good way to 
start your day.” 

So many timely options at 
www.ademaweb.com/. At TV we 
found out when Adema was appear- 
ing on Reverb. Enjoyed the Song 
Meanings section where the always- 
effusive MC admitted about The Way 
You Like It “This is my laugh back at 
all those people, like ha ha I’m here 
I’m doing what | wanna do.” 

On a total aside, AdemaWeb led us 
to www.rocktoons.com, where we 
found entertaining caricatures of 
Staind, American Head Charge and 
the White Stripes. 

Think they'll ever have a statue of 
Korn in Bakersfield? Over at www.korn.com, they claim that Korn Kamp is “your ticket to 
the biggest band in the world!” Very entertaining navigation system, like a wander 
through Woodstock...the art gallery had promotional shots from November, 1999— 
Munky from the sleeve of Issues, stills from the Here to Stay video shoot. In the Bar we 
found the forums— basically a bunch of people with way too much time on their 
hands...not us, we're buzzing through.... 

To the KornShell at www.kornshell.com. Didja know the KornShell computer language is 
a powerful, high-level programming language for writing computer applications?...yawn. 
The entertaining section is Korn meets KoRn, with pictures of devoted fans waiting to meet 
KoRn, and something you will find no place else, an autographed KornShell. 

It was into The Twilight Zone at www.korntv.com, a record company controlled site with 
okay audio...listen to (or buy) Korn albums both past and present. What was interesting 
was the link to the Korn International Microsites at www.sonymusic.com/cgi- 
bin/gx.cgi/microsites. We found KoRn record company propaganda for Australia, the 
Netherlands, France, Germany, Italy and. the UK. It was interesting how tour info 
skewed for that part of the world...i.e. the one Italian performance “La rock band 
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Férderung politischer Jugendkulturen. 


www.thekornkrop.com/, not recently | 


updated, but found an interview where 
Munky offered a good Bakersfield story. 
When asked, “Do you ever foresee your- 
selves moving back to Bakersfield and 


opening up a club like Buck Owens?” 


Munky responded, . | don’t. know 
about moving back, last time we played 
there, the show was good, the crowd 
was good...but it was kind of weird. It 


was toward the end of the tour, so we | 


were a little bit fried.” 
What territory should we cover next? 


Email Sites and Sounds at cgoddess@fan- | 


srule.com. 


HIT PARADER 15 


ALAR TTS TIT I LISTER TIS TROT ETRE IST STS 
/ i 


PRICK ZANETT 


know you were!) the acronym behind 
the letters AFI stand for A Fire Inside. 
Highly appropriate considering the incendi- 
ary brand of emotive hard rock presented 
by vocalist Davey Havok, guitarist Jade 
Puget, bassist Hunter and drummer Adam 
Carson. Indeed, the sounds featured 
throughout this unit's major label debut, 
Sing The Sorrow, may well represent the 


[: case you were wondering (and we 


# next step in New Metal's on-going evolu- 


tion— the brand of complex, multi-dimen- 


@ sional music that recently took young 


bands like Evanescence to the top of the 
charts. While this stuff is a far cry from the 
brand of “bleak” metal that recently 
turned the likes of Staind and Disturbed 
into multi-platinum superstars, it would 
certainly seem that there's a place for a 
band like AFI in the upper ranks of today’s 
hard rock troops. 

“Our music has never really fit in,” 
Havok said. “That's a risky way of doing 
things. We know that. It would have been 
a lot easier to have taken a path of lesser 
resistance, but that's not what this band is 


f about. We want to challenge people— to 


make them leave behind their precon- 
ceived notions about what music is sup- 
posed to be, and what they're supposed to 


respond 

to. We've taken our 

time, paid our dues, and stayed true 

to our musical beliefs. Sing The Sorrow is 
the result of that.” 

As Havok indicated, recognition hasn't 
come overnight for him and his unconven- 
tional cohorts. In fact, it was more than a 
decade ago, way back in 1992, that the 
band released their first music on a split- 
band EP. From there, AFI continued to 


“change members and hone their sound, 


releasing albums at regular intervals and 
slowly building up their following through- 
out the Southern California area. But it 
wasn't until the unit released their 1997 
opus, Shut Your Mouth and Open Your 
Eyes, that the group's true musical direc- 
tion began to become evident. As they 
bopped from indie label to indie label hop- 
ing to find their Big Break, AFI's ever-shift- 
ing lineup finally began to solidify, and by 
the time that “break” occurred— when 
they landed their cover of the Offspring’s 
Totalimmortal on the Me, Myself & Irene 
movie soundtrack— Havok knew his unit 
was finally on its way. The radio coverage 
enjoyed by that tune sparked the band’s 
creative juices, and led them into an 
intense album-a-year recording schedule 
(featuring 1998's A Fire Inside, 1999's 
Black Sails in The Sunset and 2000's The 
Art of Drowning) which eventually led 
them to the “promised land” of major 
label recognition with Sing The Sorrow. 
“There's nothing quite like hearing one 


y fi i 


AFI: “We've taken our time 
and paid our musical dues.” 


_ 


of your songs on 
the radio,” Havok said. “We 
take special pleasure in that because we 
know it's getting played because of the 
quality of the music, not because we have 
some big ‘hype’ machine behind us or 
because we're part of some trend. With 
this band, the music has to stand on its 
own merit, and we're very proud of that.” 
All of AFI's diverse experiences and abili- 


ties are now fully showcased on Sing The, 
Sorrow, certainly one of the most unusu- 


al, stimulating, evocative and provocative 


discs to emerge this year. From the rockin’ | 


rhythms of Bleed Black through the haunt- 


ing melodies of the disc's first single, Girl's 


Not Grey, this is an aloum that seems quite 
content to-break any stereotype and shat- 
ter any preconceived notion that the listen- 


er may have about the contemporary hard § 


rock form. And while Havok insists that his 
unit isn't out to shake things up merely for 
the inherent fun of doing so, he does state 
that surprising as many people as possible 
has become AFl’s most easily referenced 
calling card. 

“We seem to be able to appeal to a very 
wide audience,” he said. “There's stuff in 
our songs that everyone from metal kids to 
jocks to skaters can get into and relate to. 
But we don’t want to forget about the 
fans who've stayed loyal to us throughout 
the years. They're near and dear to our 
hearts. They'll be happy with the growth 
they hear on this album. It’s a big step for- 
ward for us, especially with the ambient 
and electronic elements. We pushed our- 
selves really hard, and we're happy with 
the results. ” 
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METALLICA: The members of Metallica admit 
to being “pleasantly surprised” by the incredible 
response afforded their new disc, St. Anger. 
With the album being the band’s first collection 
of new material in nearly five years, many within 
the hard rock world openly wondered how a 
new generation of fans would react to these vin- 
tage Master Blasters returning to the scene. 
“You try not to think about things like that,” 
said guitarist Kirk Hammett. “But it’s kind’a hard 
not to. It has been a long time since we’ve made 
a new album. But we were confident we had 
done something special, and the reaction the 
album's received only supports our belief.” 


KORN: According to vocalist Jonathan Davis, 
Korn are almost finished recording their latest 
album, and hope to have it out “any minute.” 
Originally, the band’s goal was to have the disc 
released prior to the start of this summer's 
Ozzfest— a show they co-headlined with the 


Kiss: End of the line? 


likes of Marilyn Manson and the Ozz himself. 
But the traditional writing and recording delays 
pushed the disc's release back a few months... 
still an amazing accomplishment considering 
that the group's previous effort, Untouchables, 
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was released only last year. “We had the songs, 
so why not record them?” Davis asked. “We 
produced this album ourselves, and we're very 
proud of it.” 


MARILYN MANSON: Those around Marilyn 
Manson state that the shock rock pioneer is a lit- 
tle concerned over the lack of immediate com- 
mercial success attributed to his latest outing, 
The Golden Age of Grotesque. While the disc 
will probably eventually reach platinum sales sta- 
tus, that’s a far cry from the numbers MM 
enjoyed during his late-'90s heyday with albums 
like Antichrist Superstar. “It's hard to get 
Manson to admit it, but he must be a bit con- 
cerned,” said one confidant. “He's a very savy 
guy, and he enjoys it when his albums are best 
sellers. He'll never come out and say it, but | bet 
he follows the charts very closely.” 


KISS: So is their current sold-out road outing 


K 


“On Sick, Dust to Dust has proven 
themselves to be among the true elite 
of this generation’s hard rock bands.” 

~Andy Secher, Hit Parader 


“Bands to watch out for...” 
~Metal Edge 


Guest” appearance bY \ 


New Album In Stores Now! 


(B 
Available at | Cd 
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with fellow hard, rack legends, Aerosmith, finally 
going to represent the end-of the'line for Kiss? 
Don't bet on it. The band has been on’their sup- 
posed “farewell” tour for more than three years, 
and there seems to be no end in sight. With Paul 
Stanley and Gene Simmons raking in the Big 
Bucks, it appears as if the Kiss rock and roll circus 
may keep on rolling for years and years to come. 
"Gene never met a dollar he didn’t like,” said an 
on-the-scene source. “And Paul isn't about to 
turn down a good pay day either. My bet is that 
they'll keep doing this for as long as they can still 
fit into their costumes.” 


AUDIOSLAVE: Chris Cornell admits that even 
after Audioslave’s debut disc was released, he 
wasn't sure that the band’s recent smash hit, Like 
A Stone, would ever become so big. “When you 
record an album each song has a certain base 


(continued on page 217) 
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ON DEADLINE: SORT OF feel like that , 
former president who once said, “Here [ 
we go again!” Right on the heels of the | 
Summer Sanitarium rave comes the 
news that Kiss and Aerosmith (or reverse 
the order if you please) are out on the 
road doing what they do best. We will 
not comment about Kiss doing a 
“Farewell” tour—though there’s no 
denying these two metal champions 
have more than six decades of hard rock 
experience solidly behind them. And get 
this: Saliva will open on all 32 dates. 
Rockin’ all over the U.S.A.! It should be a 
kick-butt tour. But the amazing thing is } 
that Gene and Paul and the guys called | 
Kiss have sold 90 million records world- | 
wide. The Kiss/Aerosmith/Saliva cam- 
paign should prove interesting if nothing | 
else. We could easily see Aerosmith and | 
Kiss jam. The tour winds its way across |) 
America until around the middle of | 
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October. That is, of course, if everything | ~ 


comes off without hitches. This is rock 
and roll... anything could happen. 


SECRET STUFF: A hard-living rock star, | 
but still a sweet guy, changed froma | 
laid-back dude to a raving, maniac | 
because of the amount of diet pills he 
was popping. He actually devised his | 
own “cocktail” of stuff that'll make you |) 
run a 100 Meters in 10 seconds flat. Talk 
about someone with twin personalities. | 


QUICKIE QUIZ: Last month, even we | ~ 


admit our question was a snowball. The a 
driving force behind Metallica, James | 
Hetfield, turned 40 on August 3rd. St. | 
Anger seems extremely intense to these 
ancient ears. Hetfield cries over and over 
again about the horror of denial. Listen | 
to the lyrics about his battle with booze 
and drugs. St. Anger is smokin’. All 
right our Internet snoops, what is the 
exact population of the United States of 
America? Ha-ha! 
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NO NAMES PLEEZE: A famous female 
rocker treated everyone on her tour to 
cocaine and champagne for weeks at a 
time. The gang got so whacked out they 
could hardly remember what happened 
just hours earlier. You can’t make this 
stuff up !!! 
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ROCK WIRE REPORT: What:a nice thing 
to share with you. Our old friend, Sharon 
Arden Osbourne is now totally free of 
cancer. Meantime, now that-Mr. Ozzy 
Osbourne’s lovely wife is healthy , what's 
to do about Ozzy? It seems that the 
metal legend and members of his fami- 
ly—especially 17 year-old son Jack— 
need to start taking care of their own 
health. i 
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BY LOU O'NEILL, JR. 


Hate to say “we told you so,.” but Linkin — 
Park's Meteora sold more than 810,000 
copies its initial week of release. Believe 
itor not, it’s the band’s first No.1 ever. 


Even though Hybrid Theory was the 


best-selling CD of. 2001—it never 
climbed to No.1. It did sell 12: million 
copies however. Put the 810,00 honest — 
human beings who actually paid for the: 
record—how many millions more stole it, : 
swapped it, downloaded it—whatever— 


on. the sneak? How could it not-be a." we 


fundamental fact of life that those who ~ 


| create the material in the first place 


should not benefit of such creation? Or. . 


are we missing something..-Going to 


New: York’s recent car show, there was a 


orange sign that blared “You can\tell me 
off for two bucks cash. Limit 5 minutes: 


A line of strangers was waitirig to “tell: ° 


the guy off.” Only in New York. By the 
way, have you seen what Led Zeppelin’s:.: 
Rock ‘n’ Roll did for the Cadillac Motor 


| Company? Caddy sales are going 
through the roof! To be fair, this.reporter « : 


does.own a ‘63 Chrysler,so there’s no. 
love lost for Caddy in our-book. But . 
numbers are numbers! And the amount 
of Americans signing up to XM and 
Sirius. is staggering. Throw in. ON | 
Star/Satellite, The virtual office,.etc., etc., 
and you'd. be an idiot not to say.GM 
didn’t get their money's worth from. the 
Page and Plant classic. 


OVER ‘N’' OUT: Cool to see itstook 
Godsmack to knock out Linkin Park ‘from 
No.1 on the charts. Sort of like the man- 
tel being passed. Manson has given the 
strictest orders that only the first pressing - 
of The Golden Age of Grotesque will 
feature a bonus DVD that is ‘said: to .be 
mind-blowing... The aforementioned 


» Godsmack are doing their own American 


tour in the Fall...Our old .pal, Joe Perry, 
keeps rockin like there is no tomorrow 
The guitar genius celebrates his 53rd on 


» September tenth. 
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UNTIL YOU HEAR THE PRICE. MAZIN SOUND 


WHY? BECAUSE NEVER BEFORE HAVE CYMBALS 
OF THIS QUALITY BEEN OFFERED AT SUCH AN EXCEPTIONAL PRICE. THROUGH 
ADVANCED CYMBALMAKING TECHNIQUES, WE'VE TAKEN OUR SECRET-PROCESS 
B20 BRONZE, THE STRONGEST AND MOST MUSICAL OF METALS, 
AND CRAFTED A NEW CATEGORY OF CYMBALS 
THAT NEED TO BE HEARD TO BE BELIEVED. 
WELCOME TO THE NEW BRONZE AGE. 


COMPLETE - 10" Splash, 14” Regular Hats, 14” Rock Hats, 16” and 18” Medium-Thin Crash, 
16” and 18” Rock Crash, 20” Medium Ride, 20” Rock Ride, 18” Chinese 
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(continued from page 79) 


appeal that makes you like it. That song was dif- 
ferent because it wasn’t the same kind of hard 
rock as a lot of the other ones were. It kind of 
stood out. | didn’t know if that was good or 
bad. | guess | now have the answer to that 
one.” 


SLIPKNOT: Despite their public face of unity, 
there seems to be a growing degree of tension 
within the Slipknot camp. With most of the 
band ready to get back to work on the group's 
third album, vocalist Corey Taylor and guitarist 
James Root continue to tour with their success- 
ful side project, Stone Sour. While the band 
insists that they'll begin work on their next disc 
very soon, the on-going success of Stone Sour 
has put a bit of a crimp into their plans. “The 
guys are all very happy for Corey and Jim,” a 
band spokesperson revealed. “But work on the 
-next Slipknot album has already begun. You can 
count on that.” 


- GODSMACK: When Godsmack’s latest release, 
Faceless, made a Number One chart debut in 
April, vocalist Sully Erna sensed that it was a sig- 
nal that something special was about to happen 
for his Boston-based contingent. “We had never 
had a Number One album before,” he said. 
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Also Available Now on 
Warner Bros Rhine CDs, 


STAND UP ANO SHOUT 
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“We had sold millions of albums, 
but having that happen was some- 
thing truly special. When you live 
with those songs for as long as we 
did, you want people to like ‘em... 
there's no doubt about that.” 


ADEMA: Adema’s Mark Chavez 
reports that work on his band’s sec- 
ond disc is nearing completion. 
Originally the band hoped to have 
the album out in August, but now it 
looks like a November release date 
is more likely. “We set out with the 
idea of having an album come our 
every other August,” the singer 
said. “Our first one was released in 
August 2001, and we wanted this 
one out in August, 2003. We came close, but 
when it came down to making the final deci- 
sion, We saw no reason to rush things.” 


OZZY: With new bassist Jason Newsted on 
board, Ozzy Osbourne admits that he can’t wait 
to get back into the recording studio— some- 
thing he hopes happens by the end of the year. 
“When | make an album I’m open to suggestion 
from everyone,” the Ozz said. “! depend.on 
Zakk (Wylde) and outside songwriters as well. 
Jason is a brilliant songwriter as well as being a 
great bassist. I'm looking forward to seeing what 
we can come up with for the next album.” Of 
course, the Ozz’ next disc will be for a new label 
since he recently left the Sony family— his musi- 
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Korn: Working hard... 


ILMED INF NYG, 
NCLUDES. RAINBOW IN THE DARK, BOL; DIVER, 
HE LAST IN LINE, BEAN TEN UAND HELLS MORE. 
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working fast! 


cal home for the last two decades. 


STAIND: The multi-platinum success of Staind’s 
new album, 14 Shades of Grey, has estab- 
lished this New England-based unit as one of 
the most successful bands of their generation. 
Sales of the group’s three most recent discs 
(Dysfunction, Break The Cycle and 14 
Shades...) have now passed the ten million 
level, an amazing achievement in this “down- 
sized” rock and roll economy. “It’s very reward- 
ing, to say the least,” said guitarist Mike 
Mushok. “Numbers like that almost become 
an abstract. They're hard to get a full grasp on. 
But it's very nice to know that our music is 
appreciated.” 
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ost semi-regular followers of 
the heavy metal scene were 
already quite familiar with 


bassist Rob Trujillo long before his “Q” 
Profile rose to stratospheric heights when 
he was invited to join Metallica back in 
March. Perhaps some of you best 
remember Trujillo as a recent member of 
Ozzy Osbourne’'s touring ensemble, 
where standing along-side guitarist Zakk 
Wylde, this long-haird, constantly mov- 
ing stage dynamo provided a near-per- 
fect counterpoint to the Ozz’ by-now- 
legendary shuffling gate. Perhaps others 
of you recall Trujillo from his stint a 
decade ago with legen 

unit, Suicidal Tendenci 
back in 1993— 


as their opening 
Trujillo and M 


and Kirk Hammett (guitar) first crossed. 

And if you're a really close follower of 
the underground metal scene, you may 
recall Trujillo’s work with Infectious 
Grooves, the Suicidal Tendencies off- 
shoot band with whom Trujillo recorded 
four albums in the early-to-mid-'90s. In 
addition, the bassist's recent appearances 
with former Alice In Chains guitarist Jerry 
Cantrell brought his unique musical 
stylings before an even more diverse rock 
and roll crowd. Indeed, this is one guy 
who is no stranger either to the mem- 
bers of Metallica or to the often whimsi- 
cal, unpredictable nature of the rock and 
roll world. 

“We met with a lot of people before 
choosing Rob,” Ulrich said. “It wasn't a 
rushed decision by any means. We took 
our time and did it right. We were look- 
ing for someone special, and that’s exact- 
ly what we got when he stepped in. We 
were all immediately impressed by the 
roar he was able to produce on bass, and 
we were also very impressed by his atti- 
tude both off stage and on. He's a very 
cool guy, and on stage he’s very dynamic. 
| don’t think anyone who's seen him play 
or heard him, can deny that Rob has 
something very special about him. 

There's no denying that Trujillo has 
brought something unique into the 
Metallica musical scheme, and there's 
also no denying the relief that his three 
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new bandmates feel about once again 
having their lineup complete. Ever since 
Jason Newsted departed the Metalli- 
scene almost two years ago, rumor, spec- 
ulation and innuendo have followed in 
Metallica's shadow like a dark cloud. 
People speculated about the band’s on- 
going dedication to the hard rock cause 
as well as their desire to keep working as 
hard as they once did. But it seems as if 


-the addition of Trujillo has gone a long 


way towards both answering those ques- 
tions and redirecting Metallica’s ever- 
abundant musical energy. While Trujillo 


with a 20 years history. The fans have 
high expectations of you, and you know 
that everyone is gonna be looking and 
listening to see exactly how you do. On 
top of that, you've got three crazy guys 
to deal with in this band, each of whom 
has a really weird sense of humor. And 
on top of that, it’s your job to fit in. So 
do you think it’s easy? But Rob is the 
kind of guy who’s been around, and we 
know he can handle it.” 

While we all now know that Trujillo 
beat out some of rock’s top bass beaters 
to land the highly coveted Metallica gig, 
until recently it wasn't well known exact- 
ly who tried out for the job. It was 
rumored that former Alice In Chains 
bassist Mike Inez was a frontrunner at 
one point, as was former Kyuss rockers 
Scott Reeder and ex-Marilyn Manson 
member Twiggy Ramirez (who has since 
taken the bass slot in A Perfect Circle). 
Indeed, there was a time earlier this year 
when it appeared that just about every 
bassist in North America had either 
jammed with Metallica, wanted to jam 
with Metallica or was planning on jam- 
ming with Metallica. But two months 
before St. Anger hit the streets, and 
three moths prior to Metallica kicking off 
their Summer Sanitarium tour (which 
also features Linkin Park, Deftones and 
Limp Bizkit) all such speculation concern- 
ing their bass position was cast aside 


with the announcement that Trujillo-had 
landed the job. 

“It would really be an understatement 
to say that I’m excited about this oppor- 
tunity,” Trujillo said. “I've known these 
guys, and admired them, for a long time. 
So the chance to actually work with 
them both on the road and eventually in 
the studio is just amazing. | knew how 
important a position this is, but to be 
honest, | was never that nervous about 
it. Ozzy had already asked me out again 
for this year’s Ozzfest, and | wish | could 
have done that. | owe so much to him. 


BY TERRY ABBOT 


But when this chance came along, | had 
everyone's support. | think a lot of them 
were as excited about it as | was.” 

In the months that separated his join- 
ing the band and the beginning of the 
Summer Sanitarium road outing there 
was obviously much work for Trujillo to 
do. Not only did he need to learn all the 
classic tunes that comprise Metallica's 
live set, he had to familiarize himself 
with the various intricacies involved with 
being in perhaps the most famous 
American heavy metal band of all-time. 
And while his musical “brothers” wel- 
comed him with open arms, he knew 
that there were a variety of questions 
and answers that had to be resolved 
before Metallica could truly be a fear- 
some foursome once more. In fact, it 
was this intricate “bonding” process that 
proved to be most satisfactory to the 
four musicians involved. 

“After all that we've gone through 
over the last few years, it really is great 
to be a full band again,” Ulrich said. 
“Adding Rob has filled us with a lot of 
energy and an appetite to just go out 
there and do what Metallica does best. 
It's revitalized us in a lot of ways, and 
that's a great feeling to have. Rob is an 
amazing musician and an amazing guy, 
and with his help we plan on taking 
everything higher up the scale.” 
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METALLICA 


nyone who's 

seen him knows 

that Sully -Erna 

5 the concert stage with an 

stakable swagger. As he stands 

he spotlight his bare, tattooed” 
A hest glistening with sweat It’s easy to 

“see that Godsmack’s frontman is all business. 
And when he starts cursing like a sailor on 
shore-leave, extolling those in the top rows 

get off their fat asses and “join the 

arty”, you can’t help but comply. That's the 

kind of persona that Erna projects a no- 

nonsense, street-fough kind of image that 

leaves no room for questions and even less 
‘for misunderstanding the rock-at-all-costs 

_ attitude that pervades each and every one of 

his band’s performances. 

Indeed, attending a Godsmack concert is 

| 

| 

1 

i 

| 


like being caught somewhere between a 
wayward revival meeting and a hell-bent 
biker's convention. The air is filled with an 
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i! re 
unmis- 

takable aura 
of tension and 
energy, yet there is also 
an undeniable feeling of 
respect and admiration that 
passes between this Boston-based 

band and their ever-devoted following. Erna 
may casually curse at them, extol them and 
exhort them on, but each and every one of 
Godsmack's followers wouldn’t have it any 
other way. It is a unique and special relation- 
ship== quite unlike anything else that cur- 
rently exists in the hard rock wo 
special affinities afforded by this-ufigue part- 
nership between band and fan fhat has 
helped Godsmack achieve the distinction of 
seeing all three of their albums-- 
Godsmack, Awake and their recent chart- 
topper Faceless- achieve multi-platinum 
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It is the 


status, a fact that has made Erna, 
guitarist Tony Rombola, bassist 
fobbie Merrill and drummer 
hannon Larkin one. of the true suc- 
s stories of the modern music era. 
think some fans were waiting to 
if we'd let a little suceaeGo to our 
heads,” Erna said. “They wanted to see 
if we'd go soft and lose some of our 
’s why we felt a special commit- 
ment to Making sure that we'made this 
album even fovane ang <i al than the first 


take Betec fol id or our pee 
support for granted. | want to feel like I’ve 
always got to dig down deep into my gut in 
order to maintain their respect.” 

Digging down deep into his artistic soul 
has clearly yielded some major dividends for 
Erna. As shown three aree: Faceless, 
Godsmack's latest batch of slightly sinister, 
infectiously rhythmic and methodically 
metallic songs seem destined to carry them 
to the same commercial heights enjoyed by 


~ their previous efforts. Yet despite all that 


they've already achieved, it is a far more self- 
confident band that confronts the rock world 
this time around— a band that has faced 
innumerable problems and cleared seemingly 


insurmountable hurdles along their path to 
J) ‘ 
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» the top. How hard it must now be for this 
} group to believe that only five years ago, their 
own, self-produced version of their debut disc 
| was to be found only in a single Boston-based 


come in a relatively short time, Erna is more 
_ determined than ever to keep his group's col- 
lective focus squarely on paying any price in 


they possibly can. 

“One of the things that became a goal for 
_ uS as we Started to get ready to record 
Faceless was to make sure that all our focus 
- was where it needed to be,” Erna said. 
“Something that naturally happens to you is 
that you develop more and more distractions 
when you're at home. Friends call on the 
phone. Family members drop by. It’s nice... but 
it's distracting. So we all got together and 
went to Miami— both for the weather and to 


‘outthe pugnacious: -attitu c 
“plays throughout Faceless. On such ‘tracks-as,. 
Make Me Believe, Releasing the Demons and 


| record store. But despite how far they've® 
~~ attempt to win control of the listener's ear. But 


| order to*produce the best rock and roll music: 
“one, evepiwh eee: is-extr 


Godsmack: 
"We wanted all of our focus 
; where it needed to be.” 


53 


Straight Out of Line, what has quickly become 
known as Godsmack's “trademark” sound is 
very much in evidence. Pumping guitar riffs, 
pulsating rhythms and hypnotic lyrical tirades 
continually battle with one another in an 


unlike the time only a fevyyears ago when this 
unit first snuck Ps, totally unsuspecting 

ck’ s nd just about every- 
remely. aware ofthe 
overwhelming presence Of the Smack, And 
this time-the8e four are more-than-happy to 
assume ‘the role of stars amidithe contempo- 
rary music playing field) 

“1 don't say this arrogantly, but | think we've 
come to realize that we're a pretty good 
band,” Erna said. “We've accomplished a lot, 
and we've done it more than once. We're 
probably more confident right now than 
we've ever been. Even we were surprised by 
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-record.”” 


how well this album turned out. Having 
Shannon in the band really revitalized us; and 
the music reflects all the energy and ideas 
we've stored up since we made our ast 


ight change....-- 
kfully, that strategy worked 


~ band OSS 
~‘Fow.with three albums we vem ee) 
ready t&go,, the temptation of headli 
their own. major.tour from start-to- finish 
proved to be too inviting for the Smack : 
troops to pass Wie eames he 
“We're ready for anythine as far as tour 
opportunities .go," Erna said. "But of course — 
we want to headline a major tour.as soon as 
possible. It’s all about time and about eco- 
nomics. Opening can be a little frustrating— 
especially with all these songs that we want to 
play. We feel like we were just warming up, 
just getting everyone into it after 45 minutes, 
and then it’s all over. We'd much rather take 
our time, play whatever we want and not feel 
rushed. That's a real nice feeling. We're very 
proud of the music we've made on Faceless, 
and we still love the stuff we had on the first 
two albums. When you bring all those songs 
together in one place at one time, we think ite, 
makes for a pretty solid rock and roll show." ge* 
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based hard rock band first plugged in their instruments a lit- 
tle more than two years ago. From virtually that initial instant 
of musical excess, good things were said about vocalist/guitarist 
Nic Cester, vocalist/drummer Chris Cester, guitarist Cameron 


p::: have been talking about Jet ever since this Australian- 


Muncey and drummer Mark Wilson... and bad things were said. 
They were hailed as a “new-age Rolling Stones” and a “latter-day 
AC/DC” in various music publications, while-simultaneously being 
derided as “low-brow rockers with even-lower moral standards” in 
more conservative circles. Any way you choose to view them, how- 
ever, the undeniable fact of the matter is that Jet have arrived in all 
their roaring, soaring, never boring glory— and America had better 
be ready... or else. 

“We don't really fit into what a lot of America seems to be lis- 
tening to these days,” Nic Cester stated. “We're into loud, raucous 
music that has a real melody, and we’re also into putting on a 
show. A lot of what's going on in America seems to go totally 
against that. You'll never confuse us with any of those bands that 
Stare at their feet on stage and bemoan their sad fate as rock 
Stars.” 

Jet are exactly the kind of dirty, sweaty, underground rock and 
roll band designed expressly to excite the imagination of the music 
masses. When this quartet first got together in their home town of 
Melbourne, their immediate goal was merely to make a lot of 
noise and have some fun— not to take over the rock and roll 
world. But after they recorded their first four-song EP, Dirty Sweet, 
for a few hundred bucks, and pressed only 1,000 copies of that 
effort, the buzz surrounding these hard rock revivalists began to 
build at an almost alarming rate. Their live shows soon became the 
“must see” events of the Australian music scene, and their reputa- 
tion as fun-loving bad boys brought media attention from far-and- 


“We’re into loud, raucous music that has a real melody.” | 
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Jet: 


“We're just trying to have fun.” 


wide down upon this unit’s somewhat unsuspecting heads. It all 
culminated when within months of that first disc hitting the streets 
(and instantly selling out), Jet were asked by no less a force than 
the legendary Rolling Stones to serve as the opening act for their 
Aussie tour. 

“Am | surprised by what's happened?” Nic asked. “I'd have to 
say so. Absolutely! Who could have imagined that we'd be play- 
ing on the same bill as the Rolling Stones? Not us, that | can 
assure you. It’s all happened so fast that it's caught us all totally by 
surprise. But we're just rolling with the punches. We're going to 
do everything we can to enjoy this— no matter what happens 
next." 

What happened next for Jet was that following their all-too- 
brief Stones stint they were swept up in a whirlwind of major 
label activity, with their lives virtually uprooted and moved to L.A. 
where the band soon began work on their self-titled debut 
album. But never satisfied to just sit around and wait for things 
to happen, even during the initial stages of their recording 
process, the band took some time off to fly over the Europe to 
“wow” the Continental crowd and further establish their fast- 
growing rep as the latest “saviors” of the rock and roll form. 
With their balls-out-meets-bubblegum sound and outrageous 
stage presentations, it seems like the next great chapter in hard 
rock history may soon begin to unfold in all its tattered glory, and 
Jet are gonna be there leading us all on this amp-blasting 
sojourn. 

"We're just trying to have fun,” Nic said. “There are enough 
bands out there who take what they're doing so seriously. That's 
not us. We do take our songs seriously because we want them to 
be really good. But that’s about as far as it goes. Once we write 
‘em, it's all about getting up on stage and just letting it rip.” 
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hen your previous two albums »& 
have sold a combined world- | 
wide total in excess of ten million 


copies, when your most recent tours have | 
packed arenas from coast-to-coast, and | 


when your videos have become the stan- 
dard against which countless other New 


career is clearly headed in the right direc- 
Grey, continues on its dizzying trek 
towards adding another shimmering chap- 


already glowing history book. For vocalist » 


Aaron Lewis, guitarist Mike Mushok, drum- 


mer Johnny April and bassist Jon Wysocki, 
however, all such success comes with a 
price. For every album sold and each con- 
cert performed, a little bit more of this 
unit's much-desired quest for privacy is lost. 


But such is the “penalty” one has to pay to - 


be part of one of the most successful and 


influential hard rock bands of the last — 
_ the final judge of that will be the people 
“Being in the public eye will probably 


decade. 


never be something I'm totally comfortable 
with,” Lewis said. “But it has gotten much 
easier for me over the last few years. Really, 
what choice did | have? With the band 
doing as well as it has, it’s inevitable that 


you lose a bit of your privacy. That's proba- 
bly more important to me now than ever | 


due to my wife and child. But my wife has 


such a good attitude about things like © 
that— she’s actually changed my perspec- 


tives as well. Now, while | don't actually 
embrace notoriety, | don't feel the need to 
shun it either.” 


The constant internal struggles between 
«liked... 
all involved, the crowd's response at each- | 
and-every performance was overwhelming- 
_ then to take things from there. It may not 


fame and privacy, success and struggle, 


acoustic and electric, happiness and | 
despair have long stood at the very core of | 
the Staind musical experience. Such vari- |. 
ances have helped constitute the founda- © 


tion from which this band from Springfield, 
MA has launched their incendiary, incredi- 


bly diverse attack upon the: psyches of all ; 
who dare listen to their volatile sound. And — 


- never have those qualities been more in | : 
evidence than throughout their latest disc. 


On 14 Shades of Grey, this unit has con- 


_ structed one of their most diverse and dis- 
_ arming collections yet— an album that 
Metal vids are measured, you know your | 


stands up to, and in some ways surpasses, 


the platinum legacy created by previous 
tion. That's exactly where Staind find them- _ 
selves as their latest release, 14 Shades of | 


albums like Dysfunction and Break The 
Cycle. Indeed, on songs such as their 
break-out single, Price To Play, on which 


_ the group takes a cold, hard, and often dis- 
ter to this New England-based unit’s | 


_ turbing look at the music business which 


". surrounds them, Staind has touched upon 


« struck us as a great way of both promoting 
| the album and getting some idea about 
how the fans would respond to this 
music,” the shaven-headed singer said. © 
“You can never be totally sure how a song 
will be received until you actually stand on 
stage in front of a live crowd and perform 
it. In this case, many of the people still 
hadn't heard most of the aloum— it was’ 


hearing a song for the first time. But their’. 
response was incredible. It made us feel 
very positive about what we had done.” 
With their new. album already a chart-, 
topping success, and their latest world tour. 
about to commence, it would certainly: 


“We've magnified 
ihe best elements 


bold blend of wall-shaking power and 
plaintive introspection has never sounded 
better. . 

“We like to believe that on 14 Shades 
of Grey we've been able to take the vari. 
ous parts that have made our last few 
albums successful and magnify upon the 
best elements,” Mushok said. “Of course, 


who hear the music and buy— or don’t 


buy— the album. We think they'll like what _ 
_ he may make a guest appearance on. one 


we've done once they hear it.” 


In order to allow their fans a: better | 


chance at hearing their latest musical cre- 
ations, just prior to 14 Shades being 
released in May, Staind took the bold step 
of presenting a series of free concerts in 
key cities across the face of the United 
States. With the mini-tour kicking off in 
Boston, and then moving on to New York, 
Chicago and Los Angeles, a lucky cross-sec- 


_ tion of major market fans were able to not 
only preview the group’s new album, but 


offer immediate feedback on. what they 
and what they didn't. Thankfully for 


ly positive, leaving even the ever-stoic Mr. 


Lewis with something closely akin toa 


smile on his face. 


“The idea of doing the free concerts just © 


BY “F-@M.EINDGREN 
new artistic terrain, a place where their 


of What we to 
on this album, 


appear as. Sif the manibars ae Staind have " 
their musical plates filled-to-the-brim... and 
beyond! But despite all that he’s currently 
undertaking with his Staind rock and:roll 


brethren, Lewis has also recently found 
time to launch his:own record label; which. 03 


will be distributed by industry powerhouse, 
Geffen. Much like Staind’s “mentor,” 
Bizkit’s Fred Durst, Lewis has decided to 
capitalize upon his ever- growing Staind 
renown and expand his musical realm. The. 
first results of his new endeavor will'soon . 

be heard on the debut album by the band 


Murray (vocals), and Neil Godfrey (guitar), 
along with guitarist Pete Ricci and ex- 
Godsmack drummer Tommy Stewart: 
While Lewis will be too busy with his vari- 
‘ous Staind duties to become actively 
involved with the band’s first disc (though. . 


of their songs), he has turned over the 
production responsibilities to: the hot-as-a- 
pistol Don Gilmore, fresh off his work with 
Linkin Park on Meteora. ‘ 
“The label has gone well so-far,” Lewis” 
said. “Lo-Pro is an amazing band, and © 
everything has been very cool around. 
them and the album. Some people warned 
me about the corporate side of the music 
industry, and as we express in Price to Play’ 
we're already well aware of that. But the 
people at the label have treated me very 
well and have lived up.to everything that 
they've promised. |'m excited about having 
the first album. come out on the label and 


be as satisfying for me as making music 
with Staind, but the label does promise: to’ 
be very exciting.” 
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totally new to them. That's a tough way of . 


Limp» x 


Lo-Pro, a.group which features the talents’ gee 
of former Ultraspank members Pete 3.) 


Presence: “We take our music seriously... but not ourselves.” 


ome folks say that the rap/metal phe- 
Sire is dead. Some say it’s just 

resting. Others insist that the “heavy- 
hop” style is merely going through the 
expected growing pains for a form so new 
and so radical, and that as soon as the next 
major “hybrid” band comes along, the 
style will shoot off to the rock stratosphere 
once more. 

In all honesty, it’s not easy to know exactly 
whom to believe in this on-going debate con- 
cerning the rock and roll fate of the rap/metal 
form. It’s easy to look at the recent disap- 
pointing chart results of bands like Limp Bizkit 
and Crazy Town and state with unequivocal 
certitude: that the Golden Age of rap/metal 
has already come-and-gone. But at the same 
time, you can check out the amazing 
response afforded a band like Linkin Park 
and realize that when properly handled and 
disseminated, this mix of heavy sounds and 
urban influences can still work like a charm. 

All of this brings us to a new band called 
Presence, who may very well help dictate 
the short-term fate of the rap/metal style. As 
can be heard throughout their latest album, 
Rise, this Tallahassee-based unit has ingest: 
ed a variety of hard rock and hip-hip styles— 
ranging from the roar of Rage Against The 
Machine to the cutting-edge attitudes of 
P.O.D.— to produce an album that stands 
out from the crowd like the proverbial sore 
thumb. It’s not like vocalist Jay Slim, guitarist 
Dan Fulmer, bassist DJ. Stange and drum- 
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mer Nick Wells necessarily started out to be 
the supposed “saviors” of the rap/metal 
form. But due to circumstance waaay 
beyond their control, they just may find 
themselves being the right band in the right 
place at the right time to do exactly that. 
“Don't try to lay any of that on us,” Jay 
said with a smile. “We're not here to 
become heroes or anything like that. We're 
just making the music we love— the stuff 
we've been doing for years— and we hope 
that people like it. | know that this kind of 


BY ROB ANDREWS 
urban cool thrown in for good measure. But 
rather than being deadly earnest, or comi- 
cally inane— as have been so many of their 
rap/metal predecessors— these guys seem 
to approach their music with a definite 
sense of purpose... as well as a healthy 
tongue-in-cheek philosophy. 

“We take our music seriously, but we 
don’t take ourselves that seriously,” Jay said. © 
“We like to have fun in this band, and we 
don’t mind writing about it in our songs. 
That's what Tons of Fun is about. | think 
we've all had those morning-after-the-night- 
before moments when you kind’a look 
around and wonder exactly where you are 
and what happened to you. Well, we have a 
lot of those.” 


“We’re not here to become 


heroes or anything like that.” 


music has had its ups-and-downs over the 
last few years, but that’s not our problem. 
We didn’t change to get people to notice 
us, and we're not about to change to make 
anyone think we're cool. You've just got to 
accept us for what we are.” 

So what are Presence? Judging by such 
songs as Soundcheck, Again and Again and 
their recent single, Tons of Fun, they're 
exactly what the rock world needs right 
now-— a band with a strong sense of self 
and an equally strong sense of style. With 
Jay's roaring vocals raising the roof, and 
Fulmer’s heavy-handed riffs blowing down 
the walls, on Rise Presence has created an 
album that defies easy categorization. This is 
pure, raw rock with a definite sense of 


Having previously released two indepen- 
dent albums, 1999's Divine and 2001's 
When the Smoke Clears, the major-label 
appearance of Rise signals a big step-up for 
this Sunshine State quartet. They sense that 
with a little luck— especially in terms of 
landing just the right tour— their high ener- 
gy sound could carry them a long, long way 
up the contemporary music mountain. 

“We're ready for anything,” Jay said. “Just 
get us on stage and let us do our thing. 
We've been together long enough, and 
played enough on stage, to know we can 
hang with anyone. We're not intimidated! 
In fact, we can’t wait to get the chance to 
show off a tittle when we get up there 
under the lights.” 
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MAPEX Pro M PMN6225. in Transparen 
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There’s no other feeling like being on a throne in GET THE BEST SEAT 


. 2 IN THE HOUSE 
front of the crowd, driving the madness. The MAPEX Rees en 
Pro M stands up, and performs with great sound, great deal from your 


eye-popping lacquer finishes and proven durability. | o4avimsnaaala 


Visit your local authorized MAPEX dealer to learn 
more about the Pro M. 
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The drummer's other voice.™ 


hese days Marilyn Manson seems to 
T: brimming with confidence. 
Perhaps his attitude reflects the emo- 
ions he holds towards his latest release, - 
_The Golden Age of Grotesque. Perhaps — 
_it's an extension of the often over-the- 
_ top— and surprising— support shown his 
: latest artistic turn by the generally reluctant 
_print and on-air media. Or perhaps his 
cock-sure attitude is merely a smoke | 
_ screen masking MM\s true emotional state. 
_ But if Manson does have any real reason 
_for concern, you’d never know it from 
_ talking to him or watching the ever-confi- _ 
_ dent manner in which he strides across the — 
stage during each of his recent Ozzfest — 
_ appearances. With his new live show pre- 
_ senting a startlingly fresh side of Manson's 
_calculatingly depraved mind, and his new — 
music reflecting his multi-cultural perspec- 
| tives of societal decadence, there's no — 
_ denying that this master blaster of disaster 

_ has never sounded better or looked more — 


on-going Poster Boy for Bad Taste with a 
_ slew of questions concerning his variety of 
new Se 


Hit Parader: There is so much rumor and 
speculation going around concerning the 
“hidden meanings” behind this album. 
Wanna let us in on the real scoop? 
Marilyn Manson: This |s a very hard, 
heavy album that takes a long look at deca- 
dence within contemporary society. There 
really aren't any hidden meanings or secret 
agendas. It’s all there... if you dig a little bit. 
It’s like something beautiful that has some- 
thing eating at its heart, turning it rotten. 
That's the kind of decadence that I’m talk- 
ing about on this album. There are so many 
examples of that kind of decadence in 
recent history— whether it was the cabaret 
~ era in Berlin of the ‘30s or even America 
-4 during the Depression. If you look back 
§ throughout history, dating all he way back 
4% to the Greeks and Romans, societies tend 
to turn decadent— and repressive in some 
ways— as they near the height of their 
power. 
HP: Many listeners seem so caught up in 
the sexual attitudes of Grotesque. 
MM: That's not really too surprising is it? 
There are segments of our society— espe- 
cially the most conservative, repressed ele- 
ments of society— that seem to be perpet- 
* ually obsessed with sex. They'll see some- 
‘A thing sexual even when it’s not there. And 
4 they'll see something deviant in anything 
_ that is somewhat sexual. Well, this aloum is 
very sexual, maybe even a bit “dirty” at 
times, so those people should have much 
to talk about among themselves. But it’s 
more about fetish than it is about conven- 
tional sex. Again, it's the decadence of soci- 
ety that fascinates me the most. 
HP: What's the motivation for the 
» already-infamous Manson Mouse on 
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the album cover? 
MM: Iconic images have always intrigued 
e,.. Marilyn Monroe, Charles Manson, 
Mickey Mouse. They all cause an immedi- 
ate response when you hear their name or 
see their image. I’ve always enjoyed tweak- 
ing those images. The Manson Mouse idea 
was just one of many we had during the 
_ final stages of getting this album ready. 
Most of those were part of a mixed media 
_ presentation that | had been working on, 
and that one just seemed to work very well 
with the over-all concept of the album. 
HP: Both the music and your singing style 
on Grotesque are different from anything 
you've done before. What motivated these 
_ changes? 
MM: | do try a few different singing styles 
on the album, and that was something that ~ 
really interested me. I’m trying to expand as ‘ 
a performer— to explore some previously “ 
untested areas. By using different styles of A 
singing— and by augmenting that with a 
very heavy, electronic sound— I’ve ended 


“This albiim fakes” 
‘a long look at 
‘decadence within 
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past 


- contemporary 
_ society. @ 


up with some very interesting aa ‘hope 
ly unexpected results. In the end, all this has 
given the songs a bigger feel to them. 

HP: You were involved in directing the 
disc’s first video for Obscene. Did you enjoy 
that experience? 

MM: Well, | discovered that elephants 
aren't always that easy to direct. They very 
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much have minds of their own. That can 


present some problems, but we seemed to 
work around them. | did enjoy the experi- 
ence of directing the video, but that doesn’t 
mean that I’m going to keep doing it. Being 
a director of music videos isn’t a big priority 
for me. Maybe I'll do one or two more, but | 
have my eyes set on something bigger. 
Being the director of a true Hollywood film 
is something that | crave to do. That would 
fulfill one of my life’s ambitions. | want to try 
and paint with visual images the same way | 
do with music and words. 
HP: Have you been enjoying your Ozzfest 
experience? 
MM: It’s a very interesting experience. But 
for me, it’s not just about a concert. It’s 
much more than that. We're traveling with 
art. The Golden Age of Grotesque is an 
age. It's about entertainment. Ozzfest is a 
perfect forum for me to break the idea of 
the stage down and make everyone part of 
the performance. This album presents.an 
image of innocence and an image of child- 
ish nightmares. This is, to me, growing up 
in America, what | saw in entertainment 
and the contrasting extremes of beauty and 
ugliness. The ability to bring that to tens of 
thousands of people at Ozzfest is fun... and 
the money's good too. 
HP: What are your greatest aspirations for 
The Golden Age of Grotesque? 


M: I'd like this to be the album that. 


redefines who and what Marilyn Manson 
is aS an artist. In many ways, this is the 
album I’ve always wanted to do— the 


music l’ve been dreaming of making all 


my life. It just took me some time and 
some noteworthy diversions before | got 
here. It's as far from the same-old/same- 
old as you can get. That's what makes 
me proud. I’ve never felt more powerful 
or self-confident. There's nothing | won't 
try... there's nothing out there that scares 
me. It's a good feeling to have. 
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n the minds of some members of the hard 
rock community, Cold are just “another” 
of those angst-riddled, guitar-powered 
bands with a shaven-headed vocalist leading 
their charge to the spotlight. But make no 
mistake about it, with the success of their 
latest disc, Year of the Spider, vocalist 
- Scooter Ward, guitarists Terry Balsamo and 
Kelley Hayes, bassist Jeremy Marshall and 
drummer Sam McCandless are bound and 
determined to change that perception. While 
“comparisons to such acts as Disturbed and 
their frequent touring partners, Staind, are all 
but inevitable to certain narrow-minded 
i members of the metal community, even a 
ei cursory listen to this Florida-based unit's third 
: © disc.is enough to convince anyone with ears 
that Cold are indeed a band apart. In style, 
“sound and attitude, this quintet have man- 
aged to.meld their inner-turmoil with a com- 
- mercial flair and a musical elan which marks 
~ them as one of this year’s potential break-out 
sensations. Recently we spoke with Ward 
about the building tide of support that 
“seems to. be gathering behind Cold. 


_ Hit Parader; Can you sense that things are 
« beginning to break folds wey with this album ~ 
and tour? 
Scooter Ward: Yeah, | can... and its almost 
scary, When you've been something of an 
underdog throughout your-career, and then — 
you suddenly start sensing that'a lot of people 
“are catching on to what you're doing, it can be 
- alittle intimidating. But we love it! We've been . 
«doing this six years now, long enough to realize 
~ that if opportunity. comes our way this time, 
we'd better take advantage of it. We're certain- 
ly not going to let it pass. 
HP On your current tour you've been mixing 
“opening: act arena shows with very. intimate 
dub gigs. How has that gone for you? ’ 
_ SW: In.some ways, it’s the best of both worlds. 
“We love the excitement of playing the big are- 
“nas, and we did that for six weeks with Staind 
-» when.this album first came ‘out: But we also 
see: the intimacy of the smaller gigs. Those 
~ shows are our way. of staying in touch with our 
a closest fans— ‘the Cold Army— who have 
ip ies Stayed. loyal to us throughout ‘the years. Some 
Y ie ‘of those shows are kind of like the old MTV 
© Storyteller thing— where | can explain what 
some of the lyrics really mean to me, and | can 
interact with the audience. That's a lot of fun. 
_ The arena gigs are more dramatic and dynamic, 
~ $0 those two approaches seem to work hand- 
-in-hand for us. 
HP: But with three albums— Cold, 13 Ways 
to Bleed Onstage and now Year of the 
Spider— to draw from, ‘isn’t an opening act 
gig rather limiting? _. 
~ SW: It can be, but we try not to let it, We're 
panne about three or four songs from the new 
~-album, which leaves us plenty of time to play 
. what we want from the earlier two. Of course, 
- we'd love to have 90. minutes on stage’ every 
_ night so'we could play everything we want, but 
Ahat’s just not the way it is at the moment. | 
. think we'll probably headline our own theater 
‘tour later this year, and that will give us a great 
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Beene AeA @ chance to interact with a lot of fans and really 
give them our full set. 

HP: How satisfied have you been with the 
response to Year of the Spider? 

SW: I'd have to say that |-am, though it's kind 

of hard for me to judge. Sometimes when 

you're in a band— especially a band that’s on... 

the road— it’s a little difficult to stay in touch i 
with what's really going on. You're'surrounded » 
by fans who support you, so you're not getting: 

the real feel of what the reaction to the album - 

Is. You can read the charts or have someone. 
from the label tell you how many copies the 
album sold last week, but that’s not really the 

same thing. Sometimes | think I'd like to get 
together ten people who don't like the album 
and see what's really on their minds, : 

HP: As you prepared to record this album did 

you have dozens of song ideas to choose from; 
or did the 13 you wrote become the 13 rans AARON 
that made the final cut? Eo IEA 


“When you've been 

 anunderdog, =| 

sertsing success can ] | 
be intimidating.” 


SW: | think we had 19 tracks that we: aad 
recorded and were considering for the album. 
Our producer, Howard Benson, was very help- i 
ful in getting us to decide which ones to 
include and which ones to put aside. The only. 
reason that some didn’t make it was because 

they may have sounded a little too much like” 
something else musically or perhaps a lyrical... 
idea was repetitive. We'll hold ‘em and hope- 
fully find a good outlet, like a movie soundtrack 

or something like that. 
HP: The final track on the: album | is called Kil 
The Music Industry. \s that your true attitude? 
SW: Well... at times it certainly is. But | think: 
there's also a little snide commentary going.on: 
there. We know how the music “game” is 
played, and while sometimes we may not like: 
all of it, there's really nothing we can do about 

it. | guess we're all pawns in this game, and you. 
try to. do the best you can with that situation. - 
Of course it would be great if everyone was. 
awarded for their commitment and'their desire’. 
rather than how they might look in’a ‘pair of 
jeans. But that’s not very realistic. 

HP: Has success been everything you ee it 
would be? 

SW: Success? What's that?'| don’t think we're 

the right guys to ask about that. We're a.band 
that's in that strange position of being big 
enough to get some recognition, but not big 
enough to really enjoy the benefits of fame. 
We're still struggling with our car payments 
and to find houses we can afford. So success is 

a very variable thing for the members of this 
band. I’d like to see this album sella million 
copies— or maybe a couple of million— and 
then maybe | could tell you what-success if like. 

All | know now is that it’s a lot of hard work. 


oe ee ev Cold: “There's a little snide com- 
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shelve Powerman 5000's previous album, Anyone For Doomsday? just weeks 

before its release back in 2001, he slowly-but-surely turned that into a “posi- 
tive.“ When two seminal band members walked out just before the group began work 
on their latest disc, Transform, Spider quickly added two new guys and continued to 
rock on, Following the age-old axiom, it seems as if every time ol’ Spider is handed a 
load of chicken spit, he has the skill and the desire to turn it into chicken soup. And 
one again on PM5K’s latest collection, this yellow-haired frontman has pulled out all 
the stops in creating one of the year’s most bombastic New Metal showcases. Recently 
we discussed the recent ups and downs that have characterized the life of Powerman 
‘ 5000 with Spider One. 


Ss: One isn't the kind of guy to let anything bring him down. When he had to 


BECO, 


Hit Parader: Do you look at Transform as 
a “make or break” album in your career? 
Spider One: | know I've never sat down 
with anyone and actually said that, and | 
don't know if that thought has ever gone 
through my head is such a succinct man- 
ner. But | do know that it’s a very important 
album for us. We haven't been visible for 
three years in a very fast-changing field. 
We've changed two key band members 
and perhaps lost a bit of our momentum. 
But | have every confidence that Transform 
is the kind of album that can turn any and 
all of those negatives totally around. 
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POWERMAN 


SPINNING THEIR WEB | 


HP: What is the special significance of the 


album title? 

SO: It has a couple of meanings. 
Obviously, we've gone through something 
of a transformation as a band over the last 
few years, and it also has to do with a 
transformation in the way that we as a 
society need to think. We're presenting a 
challenge to the audience to stop accept- 
ing all the bull that they're being handed 
on a daily basis by the media and by 
advertisers and start thinking for them- 
selves. We need to transform as a culture, 
and that is at the core of this album. 

HP: Why do you feel this is a special album 
for you? 

SO: Because | think | know what works, 
especially for this band. One of the reasons 
that our planned previous album, Anyone 
For Doomsday?, never made it out was 
because we always felt that there was 
something missing... that we could some- 
how make it a better record. That's what 
we originally set out to do when we went 
back into the studio late in 2001— to add 
certain elements to that album. But we 
got on such a creative role that we imme- 
diately sensed that we were going in a 
complete opposite direction, and the 
music we were making just wasn’t com- 
patible with the material on Doomsday. 
So after going through an experience like 


that, | think | can safely say that | know 
what makes for a great Powerman 5000 
album. 

HP: You also lost two band members dur- 


ing that process. What happened with Al » 


and Dorian? 

SO: You'd really have to ask them. I’m 
over it, and totally happy with the way the 
band is now, but I’ve got to tell you that | 
was very surprised when it fist happened. 
It really came out of left field. One day 
they just decided to say goodbye, and it 
caught me totally off-guard. But in retro- 
spect, we turned what could have been a 
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negative into something totally positive. 
Adrian and Siggy came in with an incredi- 
ble amount of energy, and an incredible 
amount of talent. They helped take us in 
an entirely new creative direction. As | look 
back, | realize that the change was exactly 
what this band needed. 

HP: We touched upon the “mysterious” 
Anyone For Doomsday? album. Do you 
think any of that music will ever see the 
light of day? 

SO: Not only would | think so, | would 
hope so. It’s a great album, something I’m 
very proud of. It’s just a matter of whether 
or not it was the right album at the right 
time for us. A lot of rumors have indicated 
that it was shelved because it was a “bad” 
album, or that it was yanked off of trucks 
taking it to record stores because of the 
September 11 tragedies. Well, neither is 
true. We were the ones who decided to 
delay the album, and that happened two 
weeks prior to September 11. And it was 
never done because the music wasn’t 
good. As | said before, | just wanted to 
tweak it. But following the terrorist 
attacks, there was no way we could follow 
up with what we had planned. It just 
wouldn't have been appropriate. 

HP: Powerman is such a visual, theatrical 


band. How do you decide the band’s 
approach in that regard from album-to- 
album? 

SO: There's no question that | put a lot of 
thought into it. But usually the visual look 
we take ties in directly with the concept of 
the album. For Tonight The Stars 


Revolt!, there was a very futuristic feel to _ 


everything. But it was done in a strange 
way— kind of like the way people 30 
years ago would have envisioned the 
future. This time, with Transform, we're 
in avery different place. We're kind of rag- 
ing against some of society’s accepted 
norms— against the way that we're hand- 
ed a load of crap a lot of times, and we're 
supposed to just accept it. So we've 
stripped things down in a sense for the live 
show. It's more of a punk, anti-establish- 
ment stance that we're taking. It's some- 
thing we believe in, and it's something that 
totally reflects the attitude we're present- 


ing. 


ee i ci ca: 


e you concerned that some may 
hee the band’s chameleon-like ability to 
change looks and styles as being insin- 
cere? 

SO: No, because it’s what we truly 
believe. We believe in the attitudes pre- 
sented on Tonight The Stars Revolt! just 
as much as we do in the things presented 
on Transform. They're different sides of 
our personalities. | know that a lot of 
bands today believe in angst and pain and 
darkness. Well, we're not like that. We're 
about raw energy and excitement. We 
want this to entertain you while it gives 
you something to think about. 

HP: Some fans have stated that they hear 
a stronger influence of your brother— 
Rob Zombie— on this album. Do you 
agree with that? 

SO: Wow, actually I’m very surprised to 
hear that. Obviously, they intend it as a 
compliment, but to my ears this is nothing 
like a Zombie record. In fact, when the 
producer of this album first heard the 
material we were working on for 
Transform, he said to me, “I'm really 
happy with the direction you're going in” 
because he didn’t want to work on a 
Zombie-sounding record with us. So I'm a 
little surprised to learn that some people 
hear that strong an influence. I'll have to 
think about that. 
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has proven to be a special time for the mem- 
bers of Dredg. It’s been a year of success... a 
year of soaring expectations... a year of 


redemption. With the acceptance of their latest disc, El Cielo, and 
the massive airplay received by their single/video Same Ol’ Road 
(directed by noted game producer American McGee), it appears as if 
this singularly distinctive unit featuring vocalist/guitarist Gavin Hayes, 
guitarist Mark Engles, bassist Drew Roulette and drummer/pianist 
Dino Campanella has overcome initial industry indecision concerning 
their musical output. Now as their songs score on radio playlists and 
their tours draw more and more media attention, Dredge appear well 
on their way to establishing their stellar identities 
upon the New Metal playing field. And when you 
throw in the band’s involvement in last spring's highly 
successful Snocore road extravaganza, where they 
toured the nation with the likes of Glassjaw and 
Sparta, you get the idea that these idiosyncratic 
Northern California rockers may just be on the verge 
of something big...VERY big. 

“I'd be lying to you if | said | didn’t feel things 
beginning to grow for us,” Hayes said. “It’s almost a 
day-to-day thing; you can sense a lot more people 
knowing who we are and what our music is about. 
We're not playing the kind of stuff that people hear 
every day— there's a definite ‘twist’ to our musical 
recipe. But once fans get used to that, they seem 

to really be supportive of what we're doing.” 

The self-described “twist” that has come to dis- 
tinguish so much of Dredg’s music is now helping 
to open many previously-closed industry doors— 
in the process allowing these four uninhibited 
rockers to make the most of their shot at Big 
Time notoriety. Indeed, they've taken the notable 
differences that distinguish them from the rest of 

the New Metal horde and worn them like badges 

of musical honor. With their penchant for com- 


veritable kitchen's sink variety of other musical 
ingredients, Dredge have cleverly managed to 
create a vibrant, totally unpredictable and utter- 

ly unique rock and roll soundscape. Mixing 
Sepultura-like tribal rhythms with Pink Floyd- 
inspired “head rock” and even a few jazz- 
tinged percussive beats, what Dredg emerge 
with is a style that, quite simply, stands alone 
and apart. 

“| think it's very safe to say that we don't fit 
in a box when:it comes to our music,” Hayes 
-explained. “We don't like it when every song 
-on.an album sounds the same— same guitar 
tone, same drum sound. It starts to seem like 

you're hearing the same song over and over 
again. That just isn’t what we're trying to do. 
~ By no means did we want to make a ‘stan- 
dard’ aloum.”" 
- ee If Dredg’s fear was that their disc would 
thi g pe inning fall into the same cookie-cutter, ready- 
to grow for us. made-for-MTV package that seems to hang 
| like a dark cloud over much of today’s rock 
culture, this quartet has little reason for 
concern. In both style and scope this. is radical stuff, with songs like 
Of The Room and 18 People Living In Harmony pulling out all of the 
proverbial stops in their quest for uniqueness. With celestial sound 
effects battling with Bulgarian chants and wall-shaking guitar chords 
for center stage, it is virtually impossible to properly describe the 
unit's sound... let alone categorize it. Working with a variety of differ- 
ent producers to maximize their radically different approach, on El 
Cielo Dredge have unquestionably created one of the more unusual 
and compelling rock showcases of the year. 
“In some ways our songs are like abstract paintings,” Campanella 
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bining distinctly heavy musical passages with a - 


said. “There's a great deal 

going on, and a great deal 

of it is left open to the 

interpretive powers of 
those who hear it. But at it’s 
core the music still features 
strong melodies and inter- 
esting lyrics. We just take 
everything else from that 
Starting point.” 

For Dredg their musical 
starting point can be traced 
back nearly a decade to the 
small Northern California 
town of Los Gatos. It was 
there, in the outskirts of the 
notorious Silicon Valley, the 
future members of Dredg 
began to assimilate their highly 
eclectic array of musical tastes 
and influences. Slowly, these 
like-minded musicians found 
themselves being drawn togeth- 
er with’ a common purpose— to 
create a sound that reflected 
their interests and intent. They 
began with a metallic founda- 
tion, one based on heavy guitars 

and pulsating rhythms. That 

sound is best reflected on their 
first disc, the independently-’ 
released 1997 effort Orph. By 

1999 the group's sound had 

undergone a major evolutionary 

step, a fact evidenced on their 
next release, 1999's Leitmotif. But 

it wasn't until they gained the full 

support. of a major label that the 

group's true musical vision came to 
light. Indeed, with the emergence 
of El Cielo it seems as if the mem- 
bers of Dredg are prepared. to take 

the contemporary music world in a 

ride they perhaps never expected to 

take. 

“We've been very encouraged by 
the kind of support we've received,” 
Hayes said. “Whether it’s fans who've 
designed their own web pages for us, 
or the record label, the fact that we 
know we're reaching people with 
what we’re doing is incredibly reward- 
ing.” 

Now. with the band’s career hitting . 

high gear thanks to the high-visibility:tours on which they've: participated and 
the recent MTV support provided to Same Ol’ Road, it seems as if El Gatos’ 
favorite musical sons are prepared to take the next Giant Step in their fast- 
building road to success. But these guys know that it's not gonna be easy. The 
eclectic nature of their approach, andthe inherent unpredictability of the con- 
temporary music form have continually combined to place roadblocks in the 
group's way. Even now, with wide-spread success apparently knocking on their 
door, the members of this highly unusual band are still more-than-a-little wary 
of being swept in by recognition’s siren-like call. 

“You never want to be disappointed by things you can’t control,” Hayes said. 
“\We control our music and our live show, but when it comes to the way people 
respond to what we do— especially in the media— we have no control over 
that. We've heard the good things that people are saying, but we just don’t 
want to get too caught up in it. So instead of thinking that we're finally on our 


way, we’re just gonna keep plugging along, doing things the Dredg way. So far, 
that’s worked pretty well for us.” 
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hen your latest album, Meteora, 

sells nearly a million copies its first 

week... goes double platinum 
within a month... seems destined to match 
the eight million copies sold by your debut 
effort, Hybrid Theory...and produces a string 
of radio and MTV-friendly hits, you know 
things are clicking on all cylinders. That's exact- 
ly the way it's been in recent days for Linkin 
Park, a band that often seems able to do no 
wrong in the ever-unpredictable world of rock 
and roll. Indeed, for Mike Shinoda (vocals), 
Chester Bennington (vocals), Brad Delson (gui- 
tar), Joseph Hahn (keyboards), Phoenix (bass) 
and Rob Bourdon (drums) their recent lives 
appear to consist of one precedent-shattering 
musical accomplishment after another. The 
net results of these efforts have served to 
catapult this West Coast rap/metal unit to 
the very pinnacle of contemporary music 
SUCCESS. 

“No matter what we accomplish it’s all 
still amazing to us," Bennington said. 
“Everyone in this band had great expecta- 
tions for Meteora, but we were all very ner- 
vous, as well. The acceptance of this album 
has meant everything to us. It’s made us 
realize that this crazy musical dream that we 
all shared maybe wasn't so crazy after all. 
There's also a little more artistic freedom 
involved now, so that we know no matter 
how wild an idea we may come up with— 
whether it’s in the studio or for a video— peo- 
ple will listen to us and respect that idea.” 

Respect? You bet! That's exactly the kind of 
reaction Linkin Park has garnered over the last 
three years from virtually every corner of the 
contemporary music universe. With their pen- 
chant for creating anthemic hard rock tunes 
like their recent smash Somewhere | Belong, 
and their ability to theatrically translate their 
studio magic once they set foot upon the con- 
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said. “| think by the time we're finished with 
Summer Sanitarium we'll have played just 
about everywhere in North America. But 
there's still a lot more that we want to do. 
We're scheduled for Japan and Europe, and 
that should be great, but we want to reach 
some new places too. | really want to get 
down to South America. | hear that the fans 
are incredible there, and it should be very 
exciting. But even going to one country like 
Brazil is a major undertaking because it’s so 
huge. Brazil is the size of the United States. 
There may not be as many cities to play, but 
it’s still a big deal in terms of time and energy. 
But we're really looking forward to going 
down there on this tour. Hey, we're looking 
forward to going everywhere! " 


“HO Mater now 
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lotally amazing.” 


There’s no question that these days Linkin 
Park are a world-wide phenomenon. While 
some industry pundits may look at their 
“heavy-hop” approach and categorize it as 
the natural by-product of Americanized, MTV- 
ized, cross-culturalism, the fact of the matter is 
that this band’s music appeals to kids in the 
barrios of Rio and the back alleys of Hong 
Kong just as easily as it does to fans on 
Mainstreet, USA. With their easily digestible 
hook-chorus-hook formula, heavy-handed 
beats and slice-of-life lyrics, the LP pa 

voice of their ¢ 


tions— especially our own. Once we got into 
the studio to actually record this album, | think 
our major feeling was one of confidence. We 
knew we had the songs. Of course, with 
some of the time changes in these songs, | 
knew that my vocals— and Mike's as well— 
would be really put to the test... and they 
were. But, to be honest, we didn't feel that 
much pressure because we started writing the 
songs for this album so long ago. It all began 
before things really started to go crazy with 
Hybrid Theory. | can remember sitting on 
the bus writing songs when | first found out 
that it had gone platinum. So the whole cre- 
ative process was occurring right along-side 
the sales growth of the first album.” 

There's no denying that despite the variety 
of inherent pressures that have accompanied 
this band’s rapid rise to super-stardom, the 
members of Linkin Park have handled their 


ascension in the hard rock hierarchy with | 


amazing grace and cool. Rather than turning 
into the egomaniacal, drug-addled, headline- 
grabbing musical miscreants we read about 


in the papers seemingly on a daily basis, | 


these self confessed “computer nerds” have 
kept all of their incredible acclaim in perspec- 
tive. Despite the abundant opportunities to 
do otherwise, they've somehow managed to 
keep their focus on their music and on their 
friendships rather than allowing the myriad 
distractions of the rock and roll lifestyle begin 
to erode the essence of their magical musical 


= 


sojourn. By doing so, they know they've kept | 


Linkin Park directed squarely on the prize of 
long-term career SUCCESS. 
“Success is more than having a lot of 


money and big cars,” Bennington said. “It’s | 


even more than having albums that sell mil- 


lions of copies— though that's pretty cool. It | 


may sound a little corny, but one of the best 
parts of our success for me is that | got to 
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ver since their self-titled 
FE: album first turned 

the rock world on its ear 
nearly a decade ago, the mem- 
bers of Korn have taken great 
pride in doing things in their 
own, inimitable fashion. Try to 
tell vocalist Jonathan Davis, 
bassist Reginald “Fieldy” Arvizu, 
guitarists, James “Munky” 
Shaffer and Brian “Head” 
Welch, and drummer David 
‘Silveria that something shouldn't 
be done and they'll merely give 
you a shrug and knowing smile. 
Tell them something can’t be 


a . done, and an unmistakable look 


of determination will invariably 


"cross their world-weary faces. So 


-when people supposedly “in- 


~. the-know” started whispering in 


Korn’s collective ear that it was 
“too early” to release a follow- 
up disc to 2002's platinum sell- 
ing Untouchables, that was all 
“these Cali-based rockers needed 
_to hear. Such a challenge was all 
~ it took to push them over the 
- edge in terms of putting the fin- 
ishing touches on their still-unti- 
. tled— but very much complet- 
ed— new album. 
"We've been working on new 


music, and: we were all very. 
excited about the direction that 


_is was going,” Davis said. “It’s 
~ nothing against Untouchables. 
We're all still very happy with the 
~ way that one turned out, and the 
way people responded to it. 
_ Doing this album has nothing to 

‘do with that..We have music 
that’s taking us back in the direc- 

tion of the heavy, groove-orient- 

ed stuff that people remember 
from our earlier albums. It’s time 
for us to get back to that.” 

So it doesn’t seem to matter 
to Korn that only slightly more 
than a year has transpired since 
_ Untouchables rocked the 
world to its very core. Nor does 


it seem to impact this band’s 
philosophies that their previous 
album wasn’t exactly considered 
a “monster” commercial suc- 
cess... selling slightly more than 
half the copies of such previous 
chart toppers as Follow The 
Leader and Issues. All that 
seems to matter to Korn is that 
they're motivated to make some 
new music— and do it as quick- 
ly as possible. Indeed, those who 
heard Did My Time as part of 
the latest Lara Croft Tomb 
Raider fick, or saw the band 
perform during this summer's 


Ozzfest were treated to a bold 
sampling of new material that 
had already been laid down in 
the studio in preparation for the 
new disc’s arrival. 

“We wanted to have the 
album out in the summer,” 
Davis said. “We knew we were 
gonna be doing Ozzfest, and we 


‘thought it would be cool to 


have some new music to play. 
We also wanted to try our hands 


at production. That was some- 


thing that really interested us, so 
this album has been a kind of 
experiment for us— and we're 


all very excited about the way 


things have turned out.” 

In fact, Korn were so taken 
with all aspects of their new 
disc— from the writing... to the 
recording... to the production— 
that they hired a crew to film 
most of the proceedings which 
surrounded the creation. of their 
latest magnum opus. The DVD- 
version of that event should be 
popping up in local record stores 
later this year... perhaps even 
faster if the band’s new album 
takes off as well as the group 
members hope. Still, Korn know 
that they're swimming up-stream 
against the vast majority of music 
industry “logic” (now there’s an 
oxymoron for ya) by releasing 
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two albums with barely a year's 
separation. At a time when most 
acts of Korn’s magnitude routine- 
ly take up to three years between 
disc releases, these guys realize 
their precedent-shattering deci- 
sion could have wide-reaching 
repercussions. 

“I'm sure the labels would 
love to have their top-selling 
bands put out an album every 
year,” said an East Coast-based 
industry insider. “Why wouldn't 
they? When you look back at 
rock history, acts ranging from 
Black Sabbath to the Beatles 


used to put out at /east one 
album a year... sometimes two. 
That's gradually changed over 
the years to the point where by 
the time a lot of bands get 
around to making another 
album, their audience has 
moved on. That's why it’s proba- 
bly smart for a band like Korn— 
who are coming off of some- 


thing of a commercial disap- 


pointment with their previous 
album— to do something radi- 
cal like this. It might reinvigorate 
their audience to some extent.” 
It should be fascinating to see 
exactly how Korn’s ever-loyal 
audience reacts to this veritable 


over-flow of new Korn music. Of | 


course, the relationship between 
Korn and at least some of their 
following was somewhat 
strained prior to the release of 
Untouchables due to much of 
that album appearing illegally on 
the internet two months before 
the disc's scheduled arrival. That, 
in the eyes on many, was the 
primary reason that the album 
failed to attain the lofty sales fig- 
ures reached by its predecessors. 
Indeed, internet “piracy” has 
played havoc with many best- 
selling artists in recent years, and 
Korn has certainly not been 
immune to such a fate. This time 
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Hit Parader: What is the essence of the 
Motograter musical ethic? 

Grater: At the very core of what we do is 
the philosophy that we’re warriors, and 
we approach our music, and our live 
shows, with that attitude very 

much in mind. Believe me, §§ 

when we take the stage, we do 


SO aS warriors. Painting our 


faces is just part of it. Our re 
whole pre-show “ceremony” is 
very ritualized. We all meditate 


to make sure we get in the 
proper frame of mind, then we 
put on our “war paint.” Only 
then are we truly ready to go out 


‘there and deliver Motorgrater’s 


musical message. 

Ghost: It’s a very tribal approach, 

and it’s something we share not 

only among ourselves, but with our fans 
as well. We're very involved in communi- 
cating thoughts on a wide variety of sub- 
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jects through our music. | actually studied 

to be a minister when | was younger. | 

became disillusioned after a short while 

and | started drifting towards the study- 

ing of other religions and 

other philosophies. After a 

while | realized they 

weren't what | was seek- 

ing. The conclusion | was 

looking for hit me one 

day— the only true way 

of communicating what 

| wanted was through 

music. It is the best way 

of communicating 

directly to the masses. 

I've discovered that 

words can kill a con- 

versation. You can use 

the right ones or the wrong 

ones. I've found that putting them to 

music is the best way to communicate 
what you want to say. 
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really is war every 


> time we go on 
a am “ni stage. % 

_ on \ ue Grater: Our ulti- 

Grater: Our music is a - i\ mate goal is just 
designed to hit you on a x id “0 \\- to have people 
number of levels. The ox pu stop what 
power of the music itself \) \\ a DNIS4 they’re doing 
can overwhelm, but then rs ce 1 od at for a second 
the lyrics take it to another rv \ > PP aii J 9 and think 
level. What we do is sup- v1 vl 9» about their 
posed to grab you by the ant. y lives and 


throat and not let go. It’s saying 

to people, “When are you 
going to wake up and realize the 
cycle is just going to repeat itself? 
The world is going to continue to 
deteriorate unless we all rally together and do 
something drastic to change what's happen- 
ing. Right now, there's no unified way for us 
to protect ourselves... unless, of course, peo- 
ple wake up! 

Ghost: The problems we're all facing as a 
global community are everywhere. Sometimes 
they just seem to hang in the air. It's an almost 
overwhelming topic right now— something 
you just can’t avoid. Part of our approach with 
the face paint and the music is to try to get in 
touch with the cosmic side of what we’re 
doing. There's definitely a spiritual side to 
Motograter— even if it may not fall within 
some of the accepted confines of spirituality. 
That spirituality prepares us for battle, and it 


cans & 


the — world 

around them. If we can 
make people aware that a lot of 
crap is happening out there, and they'd bet- 
ter wake up to it, then we'll be satisfied. 
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Grater: | guess you could say that | come 
from a rather unconventional musical back- 
ground. I've always tried to approach music 
in a different way. Because of that, I’ve 
always taken a degree of pleasure in build- 
ing my own instruments. If you look around 
the rock and roll world— and even go back 
throughout the form’s 40 year history— all 
you tend to see are the conventional guitars, 
drums and basses. It’s almost become 
stereotypical; no matter how different you 
may want to sound, you're limited by the 
instrumentation involved. So | created the 


motograter, and the band kind of formed 
around the instrument. 


Grater: It's something totally unique that 
Stands as a basic percussion instrument 
made of industrial-strength cable, cranks 
and gears. By playing it, you can mange to 
replicate certain sounds of the guitar and 
bass— but at the same time it is something 
totally different. 


Grater: Okay. Let's take Prophecies. That 


songs speculates about all the bad stuff 


that's going on out there around the globe. 
It’s all part of this whirlwind, like some quilt 
where everything is woven together to be 
built up in order to get a rise out of the 
majority of people who they know will sim- 
ply accept what they're told. 

Ghost: I'll talk about No Name. It's a song 
that was actually motivated by Mozart. He 
was a rebel in his era, and was actually 
buried in an unmarked grave for a time 
because he stood up against the political 
forces of his day. | always figured it illustrat- 
ed that someone who has the courage to 
be different is usually condemned, or even 
buried, for their beliefs. 
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Valued at almost $200, these highly-detailed, one-of-a- 
kind collectibles from NECA’s exclusive collection will 


' limited edition Freddy & Jason snowglobes, Head 
- Knockers of the gruesome twosome or even limited 


edition lunchboxes with the dicing duo to pack your Spam 


‘sammiches in? — 


HOw 60 You WIN? 


All you have to do is break away from that chat 
room, go to www.GENER8mag.con,, fill out a quick 
survey telling us what you think of our little endeav- 
-or and you just might get rewarded for your three 
minutes of hard work. Yes, fright rane: — it’s 1ust 
that simple! | . 


For more information on NECA’s 
amazing line of licensed 
collectibles, be sure to visit their 
website at www.necaonline.com. 


NECA collectibles available at 
Spencer Gifts, Suncoast & Hot Topic 
_ ora comic shop near you. 


FRIDAY tue 


: - scare the britches off your sister, impress your friends and 
collect dust on your shelves. Who else will be able to 
boast they have a foot-and-a-half Jason Voorhees figure, 


ENERS 


fter two weeks of studying old episodes of “The A Team,” we (the GenerS8 staff) 
devised a plan to overtake the publishing offices of Hit Parader and gave them this 
ultimatum: “Either you include this 16 page supplement touting the November arrival of 
GenersS in this issue of Hit Parader or Andy Secher is locked alone in a room for 
three days and nights with Axl Rose and that fat guy from “Last Comic Standing.” 
Admittedly it took some additional persuasion, but they eventually came to their senses and 
here it is, and there ain’t no turning back! So, if you weren’t ready forGener8 you caucus 
better splash some cold water on your mug, pull up those boot straps and pre- ‘a 
pare to enter a world where guys rule the roost. Gener 8 is all about your . 
lifestyle — sports, college, cars, chicks, music, movies, TV, celebrities, A 
humor, school, fashion, the net, the Knack, your nads and more chicks. 
Enjoy and look for more previews in upcoming issues of Hit Parader 
before we invade a newsstand near you! 


= 6 LORD OF THE RINGS 
= Furry midget feet on DVD! 


= 7 2K3 FALL FIRST LOOK 
= Stripping toons & Mullets, oh my! 


12 CARMEN ELECTRA 


GET OUT OF ANYTHING 


= Never kiss Auntie Mole again! 


& 12CARMEN ELECTRA — 
| : The Ultimate Babe! 


> &_8GET OUT OF ANYTHING 


SOLS LEE 
COS LOL > LS 
SoS 05 4 ; cose = Yes 


JANE’S ADDICTION 
= Big beats and phat heads! 


FOOTBALL PREVIEW 


Be Hut! Hut! Owwwww! 


*. Sports Drinks: 


Beat the heat. 
PONG 


Bink, bonk, bink, bonk, bink... 


o-all of us, Jason Voorhees — of 
YW Friday the 13th fame (plus nine 

'. sequels) — and Freddy Krueger — 
of Nightmare On Elm Street (plus six 

~ sequels) — are the ultimate bogeymen. 

- They are both murderous maniacs who 


have haunted our dreams for decades. This 


: ~~ summer, Jason-and Freddy (played by 


Robert Englund and Ken Kirzinger) will 


+ duke it out for control of Hell in Freddy vs. 
_\ Jason, an all-out, smackdown between two 

of horror film’s greatest villains. Here, the 
gruesome twosome speak exclusively and 
candidly to GENER8 about their lives, 
careers, rivalry and Jason’s momma, - 


|. GENER8: Rough childhoods, huh, guys? 


Jason: What childhood? - 


; “Freddy: Well, it was rough growing up in 
Springwood — all those good-looking rich 


kids hassling me all the time. | started 
going bald at about 14, which pissed me 


- off. That sort of ate away at me and kind 
of affected me, uh, psychologically. 
As kids, you must have had dreams about 
_ what you'd do with your lives. 

~ © Jason: | wanted to make them pay for 
my mother. 

» Freddy: Oh brother. | was always a big fan 


of Ed Gein, the serial killer down in Texas. 


- Somewhere along the line, things went a 
little off course for the two of you. Not a 
* ~ ot of cotton candy and pony rides? - 


Freddy: When | went to the carnival, |. 


"spent most of my time at the sideshow. 
_ That’s where the freaks were. 


Jason: They took her away from me. 
Freddy: Momma, momma, momma... 
When did you first realize that your paths 


- in life might be a little bit, uh, different? 


Freddy: We all have that moment in our 
lives, that fork in the road. My fork was 


_ more like a steak knife. It had something 
~ to do with the girls in Springwood. | real- 


ized there had to be some way for me to 
get into their bedrooms, by hook or by 


“crook. | took the nightmare path. | found 


a way fo be the man of their dreams. 


- Jason: | always had special skills. | never 


knew — my mother never knew — what 


~ they would be used for. Now I know. 


“Just take a little 0 


“Dy : 4 


ur Sitgers stink!” 
Ms 


A lot of people would call you monsters or 
villains. How would you respond to that? 
Jason: They took my mother. 

Freddy: Stop it with the momma crap! 
Look, I’m not a monster. I’ve got a heart of 
gold. Most of these other guys, Jason and 
Michael Myers, these knuckleheads — 
they go around splattering and slashing. | 
get in a person’s head and exploit it. 

How would you describe yourself, Jason? 
Jason: I’m here. . 

Freddy: He’s a hockey puck. 
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Jason, you’ve managed to off Kevin 
Bacon and Corey Feldman. Freddy, you've 
iced Johnny Depp and Patricia Arquette. 


| Who's in your crosshairs now? 


Jason: Whoever | come across. Maybe you. 
Freddy: Hey, | also got Laurence Fishburne, 
and Kelly Rowland from Destiny’s Child. 
I’ve got a few more notches under my belt 
than Jason. I’m only about five degrees of 
separation from Kevin Bacon. 

You’ve both been creative in your methods 
of mayhem. Any preferred techniques ? 
Jason: | like my machete. 

Freddy: | like to find out what really scares 
someone. Find the fear. The mind is an ugly 
thing. Turn it in on itself. It’s deadlier than 
some old machete. 


A lot of 
your victims 
are teens. Why do 
they piss you off? 
Jason: They don’t care. 
Freddy: They just don’t care 
about you. Teenagers today? If it’s 
not the music, it’s the way they dress 
— the attitude. The hip-hop posing. The 
pants down around their cracks. | want 
them all. They will be mine. 
Is it harder to scare kids these days? 
Freddy: Oh, yeah. Kids today, they’re a lot 
harder to scare. They’ve seen it all by the 
time they’re 12. That’s why I’ve teamed 
up with Jason. Maybe we can make a dent 
in this adolescent population. 
Jason: They scream. 
Freddy: Yeah. They scream. 
Freddy, what’s your problem with Jason? 
Freddy: He’s just a big killing machine. He’s 
like a shark, but instead of swimming 
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| around he’s just stumbling around. I’ve 

| been pissed at him ever since he won that 
MTV Award, It should’ve been mine! 

And Jason, what's your problem Freddy? 
Jason: He’s misguided. 

Yet Freddy gets top billing. 

Jason: He’s got an agent. 

Freddy: I’m a movie star. It’s not enough 
just to be a serial killer. You gotta have 
some personality. He’s just a 
big dumb guy. He’s got 
nothing to 


— 
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say, except, ‘Oh, my poor momma’s gone Guys! What are your strongest qualities? 
and left me all alone.’ I do alittle stand-up Jason: Loyalty. 
in every once in a while. | kill “em! Freddy: I’m very loyal to my hometown of 
Jason: | miss momma. Springwood. | could’ve gone Hollywood, 
Freddy: I’m gonna slap you about your but | stayed home and kept my thing. That, 
momma, Will you just shut up! and I’ve got good eye-hand dexterity. You 
try walking around 
with eight-inch fish 
_~ knives hooked to 
your fingers for the 
rest of your life with- 
out circumcising yourself. 


~ “Simon says, take one 
ecapitated step forward.” 


Anything that'll make you guys cry? 
Jason: No. 

Freddy: A wasted 16-year old. Mmm- 
mmm... | hate when they go to waste. 
Freddy’s got a pretty bad complexion, and 
he just wears it openly. What's with the — 
hockey mask on you, Jason? 

Jason: | don’t like to be recognized. 
Freddy: Hey, my complexion’s not so bad 
anymore. One thing I’ve learned from the 
kids — Clearasil. 
The two of you are always at odds, but is’ 
there anything you both might agree upon? 
Jason: He stays out of my way, | mr 
get in his. 


Freddy: Very scary, numbnuts. Look, we ; 


both like to work at night. We can agree on’ 
that, right? : 
Jason: (nothing) ae 
Freddy: | know you’re embarrassed about. ~ 
your appearance. You like the night. As 
Darkness is a big help to you. Admit it. : 
Jason: Jason needs nohelp, = 
Okay, let’s settle this with a body count. 
You guys raid a Cub Scout camp, who’s * 


f 


going to come back with the most scalps? o 


Jason: Jason always wins. 

Freddy: Yeah, right. | mean those Cub . 
Scouts are slippery like a hunk of soap in 
the tub, but I’ve got four blades on one. 


hand plucking at a time. All Jason’s gotis 


one machete. I’m spearing more. 


‘$0 who's the tougher guy? 


Jason: Jason always wins, Do Sa Sa 
Freddy: I’m the man. Freddy, Krueger is the 
man. I’m all about the mind games. 

Do one of you prevail in this showdown? 
Freddy: If | told you, I’d have to kill you. 
Jason: Jason always wins! 

This is a magazine for young guys. We're... 
looking for some advice here, something 
that‘ll help them with the girls, 

Jason: Chicks dig confidence. 

Freddy: Look, the reason Jason and Michael 
Myers and all those other guys never get 


any is because the girls like a guy who lis- z 


tens. Chicks dig it. Listen all the time, guys. 
It pays off in the end. @ i 


0 
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() MY BOSS’s DAUGHTER iain sal ele) 

| Reid, Jeffrey Tambor, 
Andry Richter, Michael 
Madsen, Carmen 

1 Electra, Terence Stamp, 
Molly Shannon. 
(Dimension Films) 


Anyone see my contact len 
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LORD OF THE RINGS: 
THE TWO TOWERS 


Starring: Elijah Wood, Sean Astin, Viggo Mortensen, 
Orlando Bloom, Sir lan McKellen, Christopher Lee, 
Liv Tyler. Director: Peter Jackson. (New Line) 


We've always resisted actually reading Tolkien's 
opus, preferring to use it to attract very dirty chicks 
with black lipstick who get hot at the very mention of 
elves. That said, the first two parts of the film trilogy 
based on Tolkien's novels (directed by Australian 
genius Peter Jackson) are sheer cinematic wonder- 
ment. They're visually spectacular, narratively daz- 
Zling, suspenseful, action-packed, and well-acted — 
a rarity in this type of film. So even if wizards and 
midgets with huge furry feet aren't your thing (we like 
our huge midget feet shaved, if you must know), 
you'll find Lord of the Rings: The Two Towers (out on 
a double-DVD with hours of extras), an amazing cine- 
matic experience. You will laugh. You will cheer. You 
will be begging for part three (due in theaters this 
Christmas). And you'll realize that, at our core, we're 
all.a little bit geeky when it comes to great movies — 
and very dirty chicks with black lipstick. Grade: A 


BRINGING DOWN 
THE HOUSE 


Starring: Steve Martin, Queen Latifah, Eugene Levy 
Director: Adam Shankman. (Touchstone) 


Steve Martin, a comic legend known for classic 
comedies like The Jerk, Dead Men Don't Wear 
Plaid, and Bowfinger makes a great, heartfelt, 
brain-tickling film every few years, and then one 
piece of godforsaken crap after another (see Sof. 
Bilko, but don’t say we didn’t warn ya). The wis- 
dom goes: the good folks in the audience will 
remember the genius and still pay for your excre- 
ment. Evidence: Bringing Down the House was a 
huge box office hit earlier this year and is now 
available on DVD. It is utterly witless and painfully 
unfunny — in a brain-dead, rich white liberal fash- 
ion. However, Eugene Levy and Queen Latifah are 
both good. Grade: D 


Jason Biggs, Alyson 
Hannigan, Sean 
William Scott, Eugene 
m1 Levy, lim Allen, 
s| January Jones, 
Thomas lan Nicholas, 
im Eddie Kaye Thomas, 
ty Nikki Scheiler-Ziering. 
(Universal Pictures) 


Robert Englund, 

Ken Kirzinger, Jason 
Ritter, Monica Keena, 
Jason Bateman, 
Brian Thompson, 
Kelly Rowland, 
Odessa Munroe, 
Danielle Harris. 
(New Line Cinema) 


Samuel L. Jackson, 
Colin Farrell, LL Cool 

‘| J, Michelle Rodriguez, 
Olivier Martinez, 

Brian Van Holt, Jeremy 
Renner, Josh Charles. 
| (Columbia Pictures) 


Jackie Chan, Lee 
Evans, Christy Chung, 
Claire Forlani, John 
Rhys Davies, Julian 
Sands, Anthony Wong. 
(Screen Gems) 


THE MEDALLION 


# 


Jonathan Beck, Justin 
Long, Nicki Lynn 

4 Aycox, Ray Wise, Billy 
Aaron Brown, Travis 
Schiffner. (MGM) 


CREEPERS II 


House: Timothy White © Touchstone Pictures. Rings: © New Line Cinema. 


“Whatcha mean you 
making Sat. Bilke 


WHAT 


Kutcher is asked by 
his boss to housesit 
his mansion, which 
also happens to house 
his hottie daughter, 


Reid. All hell breaks 


loose when freaks pop 
in and turn the joint 
upside-down. 


The sequel to the two 
flicks has pie perv Jim 
and band geek 
Michelle planning a 
wedding while Stifler 
desperately tries to nail 
her younger (and hot- 
ter) sister. 


The two baddest movie 
muthas ever to slice 
and dice battle it out 
for the title of king 
ghoul. Who wins — 
the maniac with the 
machete or paring 
knive paws? We do 
with Kelly Rowland! 


Based on the tv show 
from the '70s with the 
Swingin’ theme song, 
the elite team must 
protect a baddie who 
has offered $100 mil to 
anyone who busts him 
out. But remember, 
they have that cool van! 


Police officer Chan 
gets off'd on the job, 
but comes back to life 
with superpowers he 
has to learn to use 
while trying to catch 
the bad guys. 


Victor Salva’s scary 
flying demon thing Is 
back to wine and dine 
on a basketball team 
(complete with hot 
cheerleaders!) stranded 
in their bus. 


WHY & WHEN 


An all-star cast and 
“Punk'd” prankster 
Kutcher won't make us 
see this, but hotties 
like Tara Reid will 
have us buttering our 
popcorn for sure! 
(August 22) 


The other two rocked, 
so why wouldn't this? 
Hell, we'll go just to 
find out what poor Jim 
does to his twigs and 
berries this time. Can 
you say “bear trap?” 
(August 1) 


Oodles ‘o blood and 
guts, plus we've sat 
through about 16 
movies with these two 
homicidal horrors that 
we need an ending 
already. Think we'll get 
it? Nah! 

(August 15) 


Samuel L. is the 
coolest man on the 
planet, Farrellis 
comin’ up behind him 
and Rodriguez kicks 
major booty. It's 
“NYPD Blue” jacked! 
(August 8) 


Bring on your Jet Li's, 
Chow Yun Fat'’s and 
crouching whatevers 
— we'll take Chan's 
spinning back kicks 
and tomfoolery over 
them any day! 
(August 22) 


Riddle us this, 
Batbrains — the first 
one, much like the 
monster, was a sleeper. 
Our question is this: 
Should it have been 
woken up? 

(August 29) 


TEE 


eptember. Ah, that magical time of the year. The leaves are falling faster than the hair 

from Lars Ulrich’s head. School’s back in session, and you're arguing with Mom 

about why buying those $150 kicks will help to improve your grades. Baseball is 
ending as football begins (cheerleaders, thank god!), and it’s also time for television to put a 
stop to endless reruns and cough up some resolutions to the cliffhangers presented in our 
favorite shows’ season finales. Here's our first-look at the hottest shows on tv — the ones 
with action, laughs and hot girls. 
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STAN LEE’S STRIPPERELLA (TNN). Okay, a cartoon version of Pamela Anderson might 
not be as groovy as the real thing, but who can really tell the difference these days anyway? In 
this animated series from the creator of Spider-Man, Anderson's “Stripperella” dances nekked 
for a paycheck and collars criminals as a barely-dressed superhero just for kicks. 

The Poop: Cartoon babes are hot! 


Want a ride? (eee 
Err, why not? I CO EEE EOE LE IED OIE IE 


©TNN 


24 (FOX). Jack Bauer saved the President's life once (in season one), but might have lost the 
Big Cheese to a poison-brandishing dominatrix in the season finale. Damn underachiever, all 
he could do in season two is save Los Angeles from a terrorist plot and nuclear annihilation. 
What awaits him in season three? Could it be a megalomaniac’s evil plan to entirely repopulate 
the NBA with alien dwarves? 

The Poop: /ts 70pm, Jack — do you know where your child is? 
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THE MULLETS (UPN). Monster 
trucks, professional wrestling, plain- 
wrap beer, Loni Anderson, and some 

@ ‘really bad haircuts add up to... hillbilly 
chuckles, blue-collar belly laughs, and 
the kind of show you can laugh at and with. Who needs 
that other stuff when you have the coif challenged? 
Didn't you realize that all things mullet are funny? Just 
ask Joe Dirt and his Flowbee! 

The Poop: Hair today, gone tomorrow? Dang! 


©UPN 


“Repeat after 
me, | loved The 
Cowboy Way!” 


“Okay, everyone look at the camera and say, 
rusty old washing machines onthe frontlawn.” << << <<< <<< <<< << << 


THE SIMPSONS (FOX). No “Who Shot Mister Burns”-style finale this year, but The Simpsons concluded their 
fourteenth season with an episode as surreal and hilarious as ever, including Homer's purported intimacy with a 
panda bear, an anti-war tirade, and more one-liners than you could shake a Duff beer at. Be sure to tune in for more 
big-name guest stars and a return to the show's Homer, Marge, Bart, Lisa and Maggie dynamic. 

The Poop: Like Styrofoam, this one will outlast the rest. 
Se ee ee ee ee ee ae eee ee 


THE NEW TOM GREEN TALK HIGH SCHOOL STORIES: LIFEGUARD (MTV). Most of us 
SHOW (MTV). When last we saw SCANDALS, PRANKS, AND don't live close to the beach (unless 
bug-eyed, one-nut comic Tom CONTROVERSIES (MTV). Its doubt- . you count the critter-filled pool at the 
Green, he was sharing some, uh, ful there'll be any Faculty-style killer rec center), and even if we did the 
quality time with ahorse in Freddy —_ aliens in this reality tv series, but we weather would be pretty crappy in 
Got Fingered. We can't figure out have seen a prank involving 12 wacky November. Just as programming 
why, but Drew Barrymore (gasp!) students and 80,000 ticked off bees. (yeah, we're gonna say it)-genius 
dumped him shortly after that, but © Sounds promising, right? Nevertheless, Hasselhoff gave us what we needed in 
undaunted, Green is back witha its a great show to watch when you're “Baywatch” then left us high and dry, 
new talk show that will combine trying to one-up Biff after he marinated. . MTV is here to fill the void. Hot 
* celebrity interviews, first person your jock in three-alarm tabasco. That. , chicks —all scantily clad — ready 
rants, and remote comedy bits. ever happened to us? No, never. to take the plunge and save a life. 
The Poop: Could very well out jack- The Poop: Watch twice, then get The Poop: Help, we're dwoning! 
ass, “Jackass.” suspended. Good fun. _._ More fun than sand in the Speedo. ® 
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e know your time is valuable! 
SO what you need is a Surefire 
excuse to get out of all kinds 


of crap! 
The key to really getting away 

with this stuff is how you phrase 
it. Remember to sell the excuse. 
Subtlety is what you want. However, 
if you think it will pay off to play it big, 
then by all means, go for it, but _. 
in most cases it will be the g@@ 
minor details that'll get you off § 
the hook. 

So, next time you get one of | 
those, “Alright, time for GySerrnnnnrerr 
school!” or, “Auntie Gladys cut Auntie’s toenails.” |) 
awaits!” just fire off one of these excuses, and 
get ready to spend a leisurely day at home! 


THE BEST EXCUSES 


1. You’re sick. Mummy and daddy would never 
let their little angel go out with as much as a sniffle, 
right? So why not go big —tell ’em you're feeling like 
you may not make it through the day! 

(Especially effective if you have aller- 

gies!) Warning: Don't overdo this 

one! You probably don't have gout, 

cholera, rickets, shingles, SARS, 

or even a high fever. Also, 

don’t be stupid and pick a 

disease from the 

1700's — it 

doesn't work. 

Pinkeye is prob- 

ably the best 

excuse Of all. Nobody 

wants to get it ,and every- 

one knows it is highly 

contagious. If you want to 

lowball it, stick with a less tan- 

gible thing like a stomach virus, and you're home free 
— to “sit on the toilet,” of course! Early stages of the flu 
complaints will also work well in a pinch. 

Say this: “I’ve been on the can for the last 30 minutes 
sending last night's salmon back to the ocean!” 
Don’t say this: “l’'ve been studying Lady Mary 
Wortley Montagu’s 1721 work on smallpox, (stratch, 
stratch) and | think I've got it!” 


2.: You're busy. And we don’t mean playing video 
games or watching reruns of “Buffy, the Vampire 
Slayer,” you geek. You've got some serious stuff to do, 
and it's coming quick! Upcoming tests and term 
papers are the gold- 
en buzzwords here! 
Warning: don't 
oversell this one 
— if you've been 
a Slacker for the 
last five or Six 
years, don't 
expect them to 
believe you're 
studying for 
Fa atest that 


takes place next month. Use your head! If you're not the studying type, say two from above. Oh yeah, homework 
you've got to fix something. To make sure this one works, always have a isn't against anyone's beliefs that 
piece of machinery (car, bicycle, computer) that never seems to run properly. | we know of —so don't try using 
That's the catch. Complain about it enough so people think that it's always it at school. 
broken and in constant need of your repair. Say this: “| can’t go to detention, 
Say this: “| would love to, but my bio report is due next week and | want to it's goes against (insert religious 
finish it up!” or “Damn computer just lost my homework — | gotta fix this!” book chapter and line here).” 
Don’t say this: “| want to get a jump on my doctorate thesis!” Don’t say this: “Jesus didn't 

have to do chemistry homework, 
3. It’s against my beliefs. This is a true gem. You can use it at any so why should |?” 
time and in some Important situation. Just watch how you use this one with 
your immediate family or those in authority. They may question your 
“beliefs” and you'll have to back it up pretty quickly. 

The only situation where this will not work is if you don’t want to go to a Bonus Excuse: 
particular relgious service. Your parents know you . Claim your little sister has 
beliefs — they instilled them in you, so you're kind developed ahuman-plasm- 
of screwed there. In that case, use number one or Z -dehydration-helmet-raygun | 


and is slowly turning you into 
a shrivled up olive. 

iemnate to expensive ' 

($5.99) over-the- 

counter pre-fab vomit 

is a mixture of pork 

and beans and some 

AWS left over mac and 
== Cheese thrown into 

———~ the toilet. If 

ou're really desperate add a 

ttie red food coloring and say 

it looks like blood. Be warned 

though this may lead to an 

immediate trip to the doctor. 


al «tl into a fierce 


id boys 
Ve 


 GATORADE FROST) 


Pro: None of the flavors register too 
EXTREM Ee high on the sweetness scale . Goes 
down smooth. No medicine/metallic 
ENERGY SHOT taste. Comes in 15 flavors. Cool ad 
campaign. Cheap. 
Pro: Cool can. Tons of B12 and Scrub: Kind of high on the sodium 
B6—awesome energy boost. Taste Hi and not much potassium. 


pretty good and has 10% natural Stats: Calories 50 | Carbohydrate 14g. 


fruit juice.No preservatives. Sodium 110mg. | Potassium 30mg, 
Scrub: Has a bit of an acid bite. Cost: $1.00 


Super high on the calories. No Grade: B 
potassium. 
Stats: Calories 130 1 Sodium 

25mg. | Carbohydrate 34qr. 


Pro: Very hip. Lot's of vitamins Cost: $1.70 
and nutrients. Taste good. Can Grade: C 
feel the energy rehabilitative § % 
effects pretty quick. 


calories. No potassium! 
Stats: Calories 120 | 
Sodium 75mg.| 
Carbohydrates 31gr. 
Cost: $1.67 
Grade: B+ 


| | Pro: Taste’s good. Easy to get down no 
matter how hot or cold you are. Cheap. 


§ 
Scrub: A little sparse in the potassium. varan @ 


¥ B- Nite ai Pro: | drank this stuff warm and it still tasted okay. 
Stats: Calories: 70 | Carbohydrate: 1997. | untains u oe P Has an instant “bite.” Packed with 100% of a lot of vit- 


mn 
Sodium: 55mg. | Potassium: 30mg. ee 4 amins. Makes your mouth tingle. 
Cost: $.79 Scrub: High in calories. Light carbonation can mess with your 
Grade: B =~ 1 stomach. Has some stuff in it called Taurine—sounds like urine. 
Stats: Calories 130 | Sodium 10mg. | Potassium 28gr. | 
Carbohydrates 29gr. 
Cost: $1.89 
Grade: B+ 


No. Sports drinks provide carbohydrates and electrolytes that are not found in 
water. They contain easily absorbed carbohydrates and have about half the 
Calories of fruit juices and a fraction of what’s found in soda. 


AMOI 


ith an impressive body... er, of 
work that is, one that encom- 
passes television, film, comedy 
and theater. Carmen Electra is one of 
Hollywood’s most versatile celebs. 
She’s a ringside commentator on 
_ BattleBots. A booty shaker in the 
| burlesque troupe The Pussycat Dolls, 
and an actress in Wet Work, Rent Control, 
| Naked Movie and My Boss’s Daughter. 
_ We caught up with the beautiful bombshell in 
L.A. where she resides with Dave Navarro. 


Carmen Electra: | have before! But | don’t drink it that much. 


My most memorable tequila moment was in France.|hadonetoo § 
_many shots that night—1 guess you could even say | overdid it! That's %> 
|| 'm going to say. (Laughs) But | think I've learned my lesson. We all 
go through that at one time or another, don't we? | mean, | didn't go to col- 
ege, So | never got to experience those wild times like most kids in school. 
~ My wild days came a little bit later in life. 


Aw, thank you! That's a weird question to ask. | guess maybe because I’m a dancer. 
I've never been ashamed of my body, and that may be a part of it. 


Yeah, I've had a really good year, and I've been working really hard. But when it was bad, 
it was really bad. 


Not anymore! Actually, | haven't really been in the tabloids for a long time, and 
during those times | was with someone who was one of the most controversial 
people in the world [Dennis Rodman]. 


He is a bad boy, but has a good heart. Sometimes | can be very 
extreme. But | wouldn't say that my type is a typical bad boy. 


| think just the things that are written in the tabloids and on 
the Internet about me. I'm really down-to-earth. | talk 
to everyone and I'm a real person. When you're 
in this business, a lot of people don't think 
you're human! Celebrities go through 
bad times just like anyone. When it’s 
good, it’s really good. I'm happy to be 
in this business, and | love what | do. 


~ |come from a family of black belts. Let me 
© just say this, if Steven Seagal ever tried to make a 
move on me, | would definitely kick his ass, no problem. | 


No. It depends what direction you choose to take your career. As far as [doing it], | 
knew that could take my career in a different way, but that was my choice. And I'm happy 
with all the choices that I've made. | just like doing everything. | love television actually 
have a show in development right now—and, of course, I'm doing film and modeling, as 
well. | just like being a part of everything. 


It has its up side and down side. | can’t imagine doing anything else. So I’m really happy with it. The hard part 
is just not having privacy. And also, things being said about you that aren't true—it is hurtful. 


I'm such an open person. | talk about everything, so | don’t think there's really anything that I've hidden. My life is an open book. 


SY ei anise band © 


Interview by Chauncé Hayden 


NOISE 


GHEUK THE: RECS 
W.1.T. WIT. (Mogul Electro) 


Electroclash is Neca the culmination of all things electro 

E (from Afrika 
Bambaataa to New 
Order), with a flair 
for 80s kitsch and 
new wave. After their 
performances at the 
Electroclash 
Festivals, W.I.T. 
(Whatever It Takes), 
a trio of hotties, went 
from photo shoots to 
the studio where 
they cut their self- 
titled disc for 


 —? ~ 


Brooklyn club owner, Larry Tee’s new Mogul Electro label. The 
record is catchy, and the girls will make you think that the boy 
they're singing to is you. Hey, didn’t your mom dress like this in 


high school? Grade: B 


: BAGK IN THA 
, L.L. Cool J 
| 


Walking With A Panther (Def Jam) 


Before he was doing duets and playing 
rollerball, L.L. was truly BAD; he was 
resented by the serious rappers for 
blinging it out, flossing leathers and 
chains, but when he got on the mic, you 
listened and learned. 1989's Panther is 
his most underrated album, and while 
Radio and Bigger And Deffer got more 
praise, Panther showed the creativity and 
confidence he would later tap into with Mama Said Knock You Out. “Goin Back 
To Cali,” alone is worth a rewind. 


| WhO HED? 
t.A.T.u. 


www.tatugirls.com 


Teenage Russian lesbians! 
Three words that go per- 
fectly together! While 
most crtics use terms like 
“shockingly brilliant’ to 
describe Julia and Lena's 
music, all you need to 
remember is our headline, 
and you get the idea. They 
made the MTV Movie 
Awards hotter than a 
| Chernobyl! melt down and 
| their site's photo gallery is 
| no different! Check out 
their website and see 
| what's going down with 
the world's favorite girlie 
team since those annoying Spice Girls. Will they k last? Only as long as their hot 
; teenage Russian lesbian looks do! 
. 


‘ “TN OAT 
ESSORTED CRAP 


Jane’s 
Addiction 
Strays 
(Capitol) 


We thought 
we'd never see 
-another all- 
new Jane's | 
disc... ever. * . a | 
After a couple on come ) : 
of greatest hits reunion tours and other detours, Farrell, 
Navarro and Perkins got together with new bassist Chris 
Chaney and hammered out 11 new tracks. One good thing: 

the word “mature” hasn't been seen in any interview, which 

means that, while they have aged, they haven't gotten too 

Stale. Also good, especially for all you A.D.D. folks out there, 

they keep all the songs under four minutes — a relatively 

impressive feat for a band that was known to go off for unfor- 
tunate 12 minute jams. Listen to the first single, “Just | 
Because,” and you'll get a good idea of what you're in for! And | 


if you're dying to see a good band live, check out Jane's as 
they headline this year’s Lollapalooza! While you're at it, why 
not take your older brother and hear stories of Jane's past — { 
back when he was cool! Grade: A | 


CHECK 
iPod Apple $299-$499 


THE ‘TFK 


The new iPod is so insane it's almost scary. Lighter than 
two CD's and now with a 30GB hard drive that's enough 
space to store 7500 songs, which if played continuously, 
24/7, would be three weeks of music, or a new song a 

day for the next 20 years. It ships with a charging 

dock that provides syncing via FireWire or USB 2.0, 
and an audio line out for connecting to powered 
speakers or a Stereo system. If that ain't enough, it 
still makes an excellent way to transfer some data, and it can even wake your lazy 
ass up in the morning with its built-in alarm clock. 


SES Noreen ae 


REEL MUSIC 
Style Wars Plexifilm (1983) $23.99 


Back in 1982, 
New York City 
was a war zone. 
The Transit 
Authority con- 
sidered graffiti 
artists to be ter- 
rorists, so they 
created a special 
“Vandal Squad” 
to deal with this 
unseemly sub- 
way art. Shot for 
a PBS documen- 
tary in 1983, this 
amazing DVD captures the historic rivalries between the 
then-teenage pioneers of graffiti and the adult authorities 
who wanted it stopped. Along the way we witness the 
birth of hip-hop culture as played out through break- 
dancing and rapping with the soundtrack provided by 
Grandmaster Flash and the Treacherous Three! 

No B-boy should be without this! Grade: A 
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Style Wars 


The rough and tumble East will 
see the Giants and Eagles get 
ugly again. Their growing rivalry 
will be followed by whatever bad 
cash the Redskins throw at stale 
talent and the skeleton of dreams 
past in Dallas for Bill Parcells’ 
Cowboys. If Philly survives losing 
defensive force, Hugh Douglas, 
and half their special teams, 
they'll win just enough to keep 
“Big Blue” at bay. 


The wild and wooly East, where 
the ’02 Jets won by default, 
prompting the drowning Fish to 
raid every defensive stand-out in 
free agency to help Ricky 
Williams hold onto leads. Now if 
they can settle on a quarterback, 


we like them to edge out the Pats, 


the Bills, and those Jets lead by 
“Joe Willie” Junior (read as sar- 
casm), Chad Pennington. 


e Jeremy Shockey will break the season 
reception record for a tight end and take 
Sehorn’s place as most endorsed Giant. 


¢ The Carolina Panthers will play ina 
scoreless tie — you pick the team... 


based solely and ieee on what p 
short list, believe us. Picking these thing 


IT COULD HAPPEN! 


e Parcells will retire before the Butterball 
cooks, then make a comeback by Christmas 
and will fight Jerry Jones in a steel cage 
during Super Bow! halftime show. 


N 


EW 


s the monsters of be midway get ready to don 
oth re facts about the 2003 NFL season. 


beatings of the woeful Lions and 
Bears (oh my!). The Vikes may be © 
looking more like a Scoring 
Godzilla than a sleeping Barney 
thanks to a rededicated Randy 
Moss. It could be enough to have 
the Pack seein’ purple. 


Is there any other team beside 
the Pittsburgh Steelers to pick in 
the North? Sure, former XFL MVP 
and NFL dropout Tommy Maddox 
is their fearless leader, but when 
you think how bad the Bengals 
and Ravens absolutely suck, 
there really isn’t any other choice. 
Face it, the Browns just ain’t 
ready to take it home. 


Madden’s grammar. 


¢ Emmitt Smith will not reach 500 yards, 
while Barry Sanders laughs at home. 


¢ |n an amazing display of ratings fever, 
ABC will exhume Howard Cosell to fill out 
the three-man booth and correct John 


¢ The MVP pick is Vick and more Vick. If he 
doesn’t get hurt he will run, pass, hop and 
cha-cha-cha his way to a huge 2003. 


e It will snow in Green Bay. 


Smith in his prime with jets 


strapped on his back can save) 
and Seattle. It sure ain't gonna be 


How can we pick da | 
again, especially after that Super 
Bowl dismantling, and unless 
Jake “The Snake” is planning on 
tossing more TD’s than INT’s for 
Denver, we herald this the year of 
the Chiefs, which could turn into 
the greatest show on grass. Hey, 
it took Dick three years to build 
the lowly Rams into a scoring 
machine, so why not K.C.? 


uf surprise pick for the conference 
ight be the Falcons, or better 
‘Known as “The Michael Vick Show.” 
The blockbuster that brought 

Peerless Price to the Peach State 

St give coach; Dan Reeves his 


2 firstchampionstip, but don’t count 


the champion Bucs out. Hell, even 


can all but put the Panthers on 


he endangered species list. 


Down South we see a dog fight 
between the offensive lunacy of 
the Colts and the old-school 
smash mouth of the Titans. We 
feel it is time for a Tony Dungy 
coached football team to score an 
offensive touchdown in a playoff 
game, but it ain’t gonna be 
against the rebuilding Jags or 
sophomore Texans who will be 
sitting home eating pork rinds. 


e Warren Sapp and Keyshawn Johnson will 
battle it out for mouth of the south. 


e The only thing that will suck more than 
the Cardinals is having to watch them. 


e The brawl to settle it all will feature the 


Fish and the Falcons. We said it’s unpre- 
dictable (crow medium rare please)! 


e At least eight of these predictions may not 
come true (the Cards are a safe bet to suck). 


sabe] SIGIODO© 


~ green dude with a real bad 


HITMAN 2 (Eidos) 

Lie in wait. Attack with extreme prejudice. Armed to 
the teeth with explosive hand cannons and long 
range rifles; you are the hitman. The sequel to the 
wildly successful original is just as much fun as the 
original. Take the role of hitman extraordinaire and 
peel a few caps back in the name of making that 
dollar. Be the envy of your friends and dames alike 
as you liberate a few deserving bad guys from their 
mortal coil. Featuring all encompassing gameplay 
and a great deal of bad guys upon whom to wield 
your impressive arsenal. Pick up Hitman 2 today. 
(Gamecube, PlayStation 2 and XBox.) 

Grade: B+ 


THE HULK (Universal Interactive) 
Now Is your chance to take 
out all the repressed anger 
you've been feeling. 
Teachers on your nerves? 
Parents hounding you? 
Release the anger in a fury 
that the Hulk would be 
proud of. Based on the hit 
movie, you star as the big 


‘tude. Grab a drainpipe and 
. Swing for the fences. Smash 


SSX3 (EA Sports Big) 
Take to the slopes like never before! SSX3 offers 
you one HUGE mountain with nearly unlimited trails 
to carve your way through. Featuring a lot of your 
SSX and Tricky favorite characters plus some new 
characters added to mix just for fun. Big Challenges 
will allow you to earn more trick points and unlock 
secret areas! This is a BIG launch for Fall 2003, and 
fans are eagerly awaiting this snowboarding title! 
Awesome new graphics and a killer soundtrack 
round out this highly anticipated sequel to two of 
the greatest snowboarding games of all time! 
(Gamecube, PlayStation 2 and XBox.) Grade: A 


i 


BACKYARD WRESTLING (Eidos) 
Grab a chair and smack your friend in the face! Dive 
off the garage roof and onto your buddy laying 
prone on that folding table! Smash your opponents 
body with a lead pipe! All this and more awaits you 
in the action packed Backyard Wrestling. Fully 
interactive environments let you take the action 
outside of the ring and into the backyard! Inspired agg? 
by the underground video hit, you bring all of your eae 
favorite brutal moments to life! Also fan favorites the | FURIOUS 
Insane Clown Posse dole out their unique brand of re Cc ee 
wrestling punishment! Break out of the squared cir- 
cle and into the future of wrestling; Backyard style! 
(Gamecube, PlayStation 2 and XBox.) Grade: A 


up some cars. Make the 
ground quake underneath 
your oversized green feet! 
There's also plenty of 
Sneaking around and puz- 
zle scenes as Dr. Banner 
for the nerd in you. There 
is nothing you can't smash 
in this game. Perfect for 
those days when you just 
need to break stuff. 
(Gamecube, PlayStation 2 
and XBox.) Grade: B 


Eli Reed ©/Universal Picture i 


PONG (designed by Ralph H. Baer) 
Short for Ping Pong, PONG represents a revolution 
in a new entertainment field called “video gaming.” 
Blips of light and sound replace actual tennis oppo- 
nents in this high paced, thrill-a-minute challenge of 
hand and eye coordination. You'll lose hours volley- 
ing that little “ball” back and forth between your 
“paddle” and your opponents “paddle.” The ball is 
automatically returned to play until a winner is 
declared. Ricochet the ball off the top of the “court” 
to create a dizzying trail of light in order to confuse 4g 
your opponent. What will they think of next, video * 
golf? (Updated version from Atari) Grade: A+ 
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 MESSRON COMPLETED 
Lae AKES CONTROL! 


Congratulations! Now whether you like 
it or not you’re officially part of the 
next Gener8-tion! So, look for the 
newest 16-page supplement in 
the November issue of Hit 
Parader and get ready for 
more of the stuff that 
you love, hate, 
love to hate, 
would love to 
have and 
hate to 


d fill out the readers poll, sling a ‘suggestion, rant or rave, 
drop a hot lead, give props or just plain say hello. 
See ya next month. : 


ae 
¢ 


BY ROB, ANDREWS 


= ma ae 


y, Marcos 


Idind of blind-sides us.” 


ees 
oe 
ty 
= 
= 
—— 
= 


i BOC 
Asn 


a 


espite what some of the style’s most vocif- 
D erous detractors may think, one of the truly 

great things about the hard rock form is 
that there’s an incredible dversity inherent within 
the music. From the three-chord roar of harcore to 
the overt complexity presented by the music's most 
aesthetic practitioners, hard rock presents a virtually 
limitless creative vista for those willing to pick up 
the musical gauntlet and turn their amps on-high. 
One of the young groups that has recently decided 
to test the limits of convention housed within the 
21st Century rock world is a band called 
Evanescence, a unit with a mysterious past... and 
an equally mysterious sound. 

“There is something very ethereal about our 
music and about us as people,” said vocalist Amy 
Lee. “When we first started out, nobody knew 
who we were, where we lived, or how we made 
the music we made. We kind of enjoyed that kind 
of reputation. That feeling of mystery worked very 
well with the kind of music we make.” 

The kind of music that Evanescence makes virtu- 
ally defies easy analysis. With its penchant for soar- 
ing vocals, hearty riffs and intriguing undercurrents, 
this unit comprised of Lee, guitarist Ben Moody, 
guitarist John LeCompt and drummer Rocky Gray 
stands as one of the most unconventional bands to 
have recently emerged on the contemporary music 
scene. No, Evanescence may not be the heaviest 
band you hear this year, nor will they be the wildest 
or the most theatrical. But contained within the 
songs featured on this unit's debut disc, Fallen, are 
elements of ethereal darkness and unmistakable 
drama that serve to immediately set them apart 
from what's currently glutting the hard rock main- 
stream. For this L.A.-via-Little Rock contingent, their 
music seems to be more of an outlet for some mys- 
terious inner light than for the now-more-tradition- 
al inner angst. Indeed, this quartet seem intent on 
proving that their special brand of heady, heavy yet 
eminently inspiring rock will find a quick and lasting 
home within the hearts and minds of the music 
masses. 

“What's kind of ironic is that the word ‘evanes- 
cence’ means to disappear like a vapor,” Lee said. 
“But we have no intention of disappearing. We 
want you to hear our music and then have it stick 
with you. | think there’s an epic quality to the music 
we make that’s very different from anything else 
out there right now. It really sets us apart. But it's 
not like we've ever worked just to be different— 
that’s a very natural extension of the four of us 
working together.” 

While this unit has only come together as a four- 
piece rather recently, the roots of Evanescence 
stretch back to a chance meeting that Lee and 
Moody had while still in high school. From there 
the pair realized their shared love of passion- 
inspired rock, and soon after began writing songs 
together and planning their next big move. 
Unfortunately, Little Rock has never been a town 
known for either its hot rock scene or its liberal 
consciousness, so the idea of an adventurous, 
woman-fronted band didn’t go over particularly 
well with the beer-swilling, Nascar-loving locals. 

“There were basically two types of bands where 
we come from,” Lee said. “Either you were in one 


{I Np of those really bad death metal cover bands, or 
y these really soft pop bands trying to appeal to old 


= Aleem NeleyNeees people. Obviously we didn’t fit in at all. The idea 
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VANESCENCE 


that a band could have female singer just didn’t sit 
right with the folks down there. They didn’t know 
how to react to me or to what we were doing.” 
That kind of reaction eventually drove Lee and 
Moody out of their home town, and to the West 


Coast, where they repeatedly attempted to round | 


out their lineup and bring the musical ideal of 
Evanescence to full life. According to Lee, a wide 
“variety” of musicians walked through the band's 
revolving door before they finally settled on their 
current lineup— and that didn’t happen until 
after they had signed their record deal. But unde- 
terred by such inconveniences, the pair soon 
began to release self-financed EPs of their materi- 
al— even before they had hit the local club circuit. 
The strategy worked, with a variety of labels 
showing interest in this mysterious, magical band. 
But since they were laying so low, the labels didn’t 
even know where to contact the band in order to 
offer them a deal. 

“Our reputation was one of being very elusive,” 
Lee said. “It was kind of funny. Nobody knew 
who we were or where we lived, but that seemed 
to make the labels even more interested in what 


“There's a feeling of 


mystery surrounding 
both us and our music. 


we were doing. They worked very hard to trace us 
down and check us out. Obviously they liked 


what they uncovered because the offers really 


Started to build.” 

Eventually label contact was achieved, and a 
major label deal was signed. Within months of ink- 
ing their deal— and finally cementing their line- 
up— Evanescence set to work on laying down the 
quixotic rockers that now comprise Fallen. From 
the potent energy of Going Under to the vibrant 
power of the disc’s first single, Bring Me To Life, 
there's no denying that there's something very dif- 
ferent about the way this band conducts their rock 
and roll business. You may not be able to instantly 
put your finger on it or define it, but you certainly 
know it’s there. Even the folks in Hollywood quickly 
recognized this unit's special skills, utilizing the 
band's music in last spring's hit film, Daredevil. And 
despite the often dark, introspective themes that 
pervade their music, it seems as if Ms. Lee and her 
musical cohorts are certainly up-beat about their 
current status in the rock and roll world. 

“This is honest, heart-felt music, and | hope that 
people can relate to that,” she said. “I’ve been very 
encouraged by the response so-far, but for us this is 
only the beginning. We know there’s still a long, 
long way to go. But we're encouraged. That's the 
most important thing. You can make music in a 
vaccuum for only so long. Eventually you've got 
to expose it to the world— and expose yourself in 
the process. That's not very natural for us, but 
we've done it, and so-far we're very pleased with 
the results. 


PHOTO: EDDIE MALLUK 
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Deftones, are on the verge of releas- 
ing their fourth album and all of the 
band— vocalist Moreno, drummer Abe 
Cunningham, guitarist Stephen Carpenter 
mix-master Frank Delgado and bassist Chi 
Cheng— are brimming with anticipation... 
yet curious about how this self-titled album 
___ will be received by the universe. 


C 


tion that seems expected or familiar. If | do, | 

just start all over again. | keep myself from 

getting comfortable because when you get 

__ comfortable, you get boring.” 

It now seems beyond debate that the 
bo Deftones are one of the most starkly original 


bands of the new metal era. Moreno’s versa- | 


| tile voice seers through Carpenter's ambitious 
i guitar work while Cheng, Delgado and 
| Cunningham form a surprisingly subtle, 
| though unrelentingly overwhelming rhythm 


BY JODI SUMMERS 
section. In total, the work of this 


ceral and poetic. 


for anyone,” confided Moreno. “We're differ- 
ent. We're all about dynamics. ” 


because, according to Moreno, “it's the best 
Nee example yet of what this band represents," — 
Le __was recorded at Studio X in Seattle and was 
be _ produced by Terry Date and engineered by 
a Pete Roberts. Work on the album started late 


ee spring 2002, after Moreno finished touring | 


with his side project, Team Sleep. — 
“We spent three or four months working 
on our little solo projects and then we 


Focus which is Deftones,” explained Cheng. 
some vocal therapy— during Deftones sum- 
| Godsmack, Moreno “paralyzed one of his 
Moving at all,” Cheng told MTV. “We were 


He took some really good vocal classes 


oe vippe that #t Wn cep 
is— another ‘dose of the sae 
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hino Moreno is anxious. His band, 


globe. Each of their three previous . 


“With every record, it gets more and more 
challenging,” Moreno confessed. “I’m con- | 
___ Stantly stopping myself from going in a direc- _ 


} Sacramento, CA, posse is powerful, yet vis- __ 


“We're not about making anything simple * 


The new album — called simply Deftones 


‘the studio.” 


wrapped them up and got back to our main. 
Moreno also took some vital time out for 
mer 2001 co-headlining tour with 


vocal chords and the other one was barely | 


19955 Adrenaline, 1997 Around t 


Deftones to live the musician's a 
"This new record is a real- 


ly, really hardcore album, = 
Moreno explained. “I 


wouldn't go so far as to 
Say it's angry, but it's not 
pretty by any means. 
Maybe the best way of 
describing it is saying its 
the kind of album we 
finally have the confi- 
dence to do.” 
When Moreno returned to Socanene 
last summer, Carpenter came up from Los | albur 
Angeles, producer Date flew into town, and | « 
according to Cunningham, “We ended up | anc 
tracking almost all of the record in ! « 


bein Hi) , : 


Sacramento, 
even 1 though some days it 
“seemed as if it was like 130 Le in 


In September, the band ue their nearly- 
completed tracks up to Seattle because the 
studios there have “better gear and perfect 
sounding rooms.” Deftones thought th 
were ready to go with the album fr 

moment he hit the Emerald oS bt once 


ont ee becane an experi 


_ confides Cunningham. 


Gace | which can t 


ne of the basic tenets of the rock 

and roll life is that the road is not 

always the most conducive environ- 
ment in which to begin writing a new 
album. Out there on the highways and 
byways, distractions are constant, sched- 
ules are tight and sleep is often little more 
than a pipe dream. Day to day life tends to 
evolve into a mind-numbing blur of hotel 
rooms, backstage buffet tables and narrow 
tour bus bunks. Whether a band has been 
working at the music game for 2 months 
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Wayne Static: 
“We're never 
gonna sneak 
up on people 
again.” 


or 20 years, 

such an atmosphere is 

usually the /ast place on earth geared 

to provide the solitude, the focus and the 
desire required to start writing songs des- 
tined to be featured on your next album. 


The road has always been more about 


playing music, meeting fans and just get- 
ting your testosterone-fueled ya ya’s out 
than about planning the ultimate studio 
magnum opus. Just don’t tell that to the 


— 4 


eee ee, ce Se ee 


guys in Static-X. 

As these mid-western rockers have tra- 
versed the rock and roll trails\over the last 
two years, much, of their free time has 
been spent carefully constructing a game 

them to successfully 
of th 
third disc 
emerge as, 


Tripp Eisen and ba 

road, performing jus 

with just about an 

the opportunity to set 
crank out their unique 
tinged-metal. From pe 
hundreds in clubs, to'stan 
front of arena-sized thro 
showed what they cou 
and then they retreated a 
public spotlight (as best the 
ther along the work being'¢ 
all-important new disc. 

“We've worked on the mater 
checks, on the bus, backstag 
where ever we had the chance 
said. “We were determined to me 
album better than the other two 
could, and it demanded that w 
much time writing and wo 
ing on what \we i {] 


road, it only made 
some time whenev 


fall, the band (except for Eisen, who 
a shoft detour to record with 
Murderdolls) h¢aded straight into the stu- 
dio.to begin the often arduous— and 
always unpredictable— task of transform- 
ing their latest creations into the songs that 
will soon comprise their next album. 
Having already tasted their share of suc- 


—_ —- 


ff 


cess, the band knew that there was an } 
extra degree of pressure now placed upon } 
them— and they responded in kind. They | 
sensed that their fast-growing fan follow- | 


ing, as well as a highly-supportive media, 


would be anxiaus to hear, analyze arid dis- | 


sect any new fumbling e erging from the 
Static-X crew, and the 
mined to make sure af 


hing to the next level, 


ext step along the | 


nteresting to see how 


“to Static-X the third | 
f all, when Wisconsin | 


erged back in 1999, the 


ene was still in its earliest | 


is*unusual- 


proved to be 

ne of the true catalysts for 
htaking late-’90s revival. 

ars later, and the con- 


with dozens of major 
with and against one 
ion— and the sup- 
s‘around the world. 


ik y role in helping 


the rock and 


tour and meet so mahy great Musicians is 
just the best we ever could have hoped for. 
We've been on tour with the likes ‘ef Ozzy, 
and it just can ‘'t get much cooleh,than 
that,” 

Despite thei abilities to \hold- eecun 
with’ the biggest names in the heavy metal 
world, Static and his crew know that they 
still have a long way to go before they can 
be considered in the same breath as some 


—_ = 


“of their idols. They have, howe 


Tony Campos: Still on board. 


taken a big step along that path to great- 
ness with their latest album. Of course, a 
key question that emerges out of the man- 
ner in which the Static-X crew wrote and 
record their new disc is would they do it 
the same way again if they had the 
chance? Now as they prepare to once 
again pack their bags and return to their 
“second home” on the road, will this high- 
ly energetic, hugely successful unit once 
again begin writing snippets of songs and 
lyrics in order to be ready when the oppor- 
tunity to begin recording their next album 
eventually comes their way? According to 
the ever-informative Mr. Static, he sees no 


wg 


r, clearly 


™ reason why his band would change a sys) 


tem that has already yielded a bumper crop 
of positive results. 

“| don't even want to think about the 
next album at this point,” he laughed. 
“But | don't see any reason we won't write 
on the road again. It’s fun, and it takes a 
lot of pressure off of you. I'd hate to think 
what it would be like when you end a tour, 
have about a month before you're sup- 
posed to go into the studio, and you don’t 
have any songs ready to go. That's pres- 
sure! If we can avoid that, end up with 
some really good results and have a good 
time in the process, why would we want to 
mess around with that?” 
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HARD ROCK’ S 


CLUTCH 

One might think the life of a rock musician is that of nonstop 
partying, rocking out on stage till the wee hours of the morning, 
and sleeping past four or five in the afternoon. That's not the case 
for Clutch’s Neil Fallon, who was up at the bright ‘n early to con- 
duct this interview. “I! get up in the wee hours of the morning,” 
admits the gravel-voiced singer. “I'd feel like a bum if my wife goes 
to work while I'm sleeping in till 11 AM!” 

It's not often that the members of Clutch hang out at home, so 
these few and far between moments are precious. You see, Clutch 
are road warriors, touring non-stop and bringing forth a live inten- 
sity that few bands can maintain. Clutch’s studio albums are solid 
affairs, but nothing measures up to the band’s onstage magic. The 
band's live prowess has initiated a thriving bootleg/tape trading 
scene that the band approves of. So it’s no surprise that the group 
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recently released Live At The Googolplex, an album culled from 
a spate of performances during the band’s 2002 tour with System 
Of A Down. Shows in Missouri, Illinois, and Canada were all cap- 
tured on this concert document, which Clutch conceived, pressed, 
and released themselves. 

“We weren't aware we were making a live album at the time! A 
friend lent us a recorder and we started taping,” explains Fallon. 
“By the end of the tour, we had 60 songs recorded, but not every 
one sounded good enough to put out. So, we mixed it up.” 

While Live At The Googolplex traces Clutch through a handful 


of different settings, the guys won't rule out the possibility of | 


recording a single show and releasing it as another live album. “We 
would like to do it, but that one show has to go off without a 
hitch. When we recorded most of our live material, sometimes the 
guitar would crap out or it went out of tune or I'd forget lyrics! So 


we sampled songs and parts of each show. Even if it isn’t technical- 
ly perfect, it sounds more passionate and keeps it unpredictable. 


BY: AMY SCIAR REARS 


Over The Edg 


There is no point in trying to make it sound perfect. You might as | 


well make it a studio record.” 
The band, which has hopped from major label to major label 
throughout its decade-plus career, is in no rush to sign a contract. 


Fallon says, “There is no reason to sit around and wait for label to 


come and bail us out. It’s fairly easy to press a couple thousand 


copies, with artwork on a shoestring budget, and sell it at shows and 
on the Internet. We needed a national label for the distribution, to 
get in stores, proper.” Enter Megaforce Records, which re-mastered 
and repackaged the release. Clutch’s label journeys don’t rain on the 
band's parade, however; they're used to it and employ a gallows 
humor about it. 

“How could there not be a sense of humor about it at this point? 
Touring has always been our breadwinner. The records are snapshots 
of the band at a particular time. We don’t look at labels as our sav- 
iors. It's a mutual business relationship. It would be nice to establish 
relations, but labels expect us to come up with a hit. That's not going 
to happen.” 

And we're sure Clutch’s fans have no problem with that. Just as 
long as the band keeps touring, fan appetites will remain heartily sat- 
isfied. So, when asked if Clutch will tour till all the members have 
gray beards that are grown down to their ankles, Fallon offers a 
rather honest answer. “Who knows,” he laughs. “We'll continue 
making music! But if my wife calls and says she pregnant with 
triplets, that might throw a wrench in the touring schedule. Then, |'ll 
be performing at the local pub on Tuesdays night.” 


SOILWORK 
Soilwork had just got off the stage in the UK about 2 hours ago, 
but that didn’t stop 24-year-old guitarist Peter Wiche from taking 
time out to conduct our international phone interview. It’s well past 


midnight when we connect fiber-optically, but the members of 
Soilwork aren’t crashing in the bunks on their bus. Rather, they're 
playing video games! 

“I'm sitting here, showered, relaxing, and having a drink,” Wiche 
obliges. “| don’t get to bed till 3 or 4 AM.” Sounds like the typical 
social life of a male in his twenties, huh? 

The Swedish band just finished a tour with Shadows Fall and 
Children Of Bodom, and is readying itself for a U.S. tour with In 
Flames and Chimaira this summer. The Swedes are not used to the 
stifling humidity of American summers, but they are well versed in 
the wonders of air conditioning. “| sure hope the air conditioning 
works, because it didn’t work on our last bus; it broke down in New 
Mexico and Dallas. We were like, ‘No! This cannot happen!’ You 
could've boiled an egg in a glass inside the bus,” recounts Wiche, 
who has been strumming an axe since he was 16 years old. 

But the band is willing to brave the heat in order to bring its metal 
to the stateside masses, supporting its brand new album Figure 
Number Five. “It was a chaotic recording. We had a deadline and 
wanted to do a record. And the label needed it at a certain point. 
We could not do it in one studio and deliver it on a deadline. We 
needed three studios. We used so many different studios; we were 
doing keyboards, guitars, and vocals at the same time. If | was play- 
ing guitar, Bjorn [Strid, vocals] was doing vocals in Gothenburg,” 
Wiche recalls. While it might seem that recording in three different 
places at the same time might produce a disjointed, incongruous 
piece of work, Soilwork contends that their technical knowledge and 
prowess prevented Figure Number Five from becoming a mess. 

Soilwork, which is a reference not to gardening but to working 
your way up from ground zero into something substantial, special- 
izes in melodic Eurometal. The riffs smack of classic death metal, 
with a knack for melodies, and the deft clean singing of bald vocalist 
Strid, who has often been compared to Smashing Pumpkins’ main 
man Billy Corgan, thanks to his piercing stare and chrome-dome 
head. Soilwork is nothing, if not prolific. Figure Number Five 
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| comes hot on the heels of last year's Natural Born Chaos, with BE 


barely a year lapsing between titles. “It’s like a painter who knows he 


| will run out of inspiration. If we have inspiration, keep going at the 


same pace, but the quality has to be the main focus. If we think we 


| write something that sucks, we would stop,” Wiche explains. “We 
| are in a position where we can’t keep daytime jobs and tour at the 
| same time. When we are retired, we can look back and say we were 
| living off the music! | could have had a career in a graphics depart- 


ment, but | prefer, when | am old, to look back. | don’t want the life 
where | made tons of money as a lawyer, yet died never making it 
out of my own city.” 


PASSENGER 

Lots of European metal musicians lead incestuous existences, per- 
forming in more than one band and performing with members of 
other bands. It’s a twisted, tangled family tree that is near impossible 
to keep straight! 

Anders Friden, lead vocalist for uber Swedish metal act In Flames, 
formed a “side project” called Passenger, but not as a reaction to his 
main band. “We are four guys who like to hang out and make 


| music, instead of going to a bar and drinking there,” says Friden. 


Passenger features members of Transport League and Gardenian 
among its ranks. What started out at fun between friends turned 
into demos, which turned into a record deal with Century Media, the 
premiere underground metal label in Germany and the United 
States, which released the band's self-titled debut. The only similarity 
between Passenger and In Flames is that both bands share the same 
frontman. 

“The music is much calmer but it has elements of metal, pop, and 
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rock,” explains Fried, who admits atypical hard rock bands 
like Handsome, Quicksand, and Helmet were Passenger’s 
inspiration. When asked if the band was named after the 
Deftones song which features Tool’s Maynard James 
Keenan, two bands for which Friden publicly professes his 
love, he laughs, saying, “We want to take our listeners on a 
journey, where they are the passengers! ” 

For the singer, Passenger has been a relaxing ride. “We 
produced everything ourselves,” he elaborates. “We 


‘worked on the mix ourselves, but we needed an objective opinion, 


so we had an outside mixer. We put up the gear, we did the engi- 
neering and all the tweaking.” Being the masters of their own des- 
tiny created the most laid back atmosphere for the music to foster 
and grow. “Bad relationships” inspired many of the lyrics on 
Passenger, but Friden maintains that now he has a really good inter- 
personal relationship going on right now. 

"Basically, growing up and getting to know yourself” is how he 
approached the lyrics, somewhat of a far cry from In Flames’ world. 
Passenger allows Friden and his cohorts to show their skill as musi- 
cians outside of the band’s that brought them metal infamy. 


A STATIC LULLABY 

Many up and coming bands are looking for the big break, ready to 
sign away their souls to the first major label that comes calling. Then, 
they disappear from public consciousness after the record doesn’t sell 
to the satisfaction of the label's grandiose expectations, thus ripping 
apart the band's internal structure and causing them to break up! 
Okay, well maybe that's a little bit dramatic, but it happens. A lot. 
Ultimately, however, getting signed to a record deal is the goal of any 
struggling, starving artist. To have their music heard on a mass level — 
who wouldn't want that? 

A Static Lullaby’s story is a bit different. The California-bred band 
chose not to sign with the variety of major labels that were courting 
them. Instead, ASL inked a deal with successful, credible indepen- 
dent label Ferret Music for its first release, and they couldn't have 
made a wiser choice. The quintet is building its fanbase from the 
grassroots up, and that will help prolong its career and probably help 
secure even bigger, better major label interest in the future. 
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CELL TIER 


For filling a big roOM or Venue with sound, 
Ibanez 100 watt stacks are a good idea. 
But for your OWN FOOM? Definitely overkill. 


LE you need something smaller, a 
pies that doesn't sound small. — 
cu Our 15 watt Tone Blaster looks like a small amp. - 

em But it sounds like astack., 

The TB15D's digital signal processing and \. 

. independent analog distortion’ AO 


| | will fill your room with big\tones. ~ 
a - Without filling up your room with alot of 
, Z overt fleavy equipment, neo ee 


For complete specs on the TBI5D) visit our website’ ‘at www. ihanort com: 

For the new Ibanez catalog, send $3.00 to: Ibanez. Dept! HP 125 P.0. Box 

886, Bensalem, PAY 19020, or P.0° Box 20095 Idaho, Falls” ID 83403 
as ie ie A 


“To start with, Carl, who runs Ferret, isn’t a creep,” says 
bassist/vocalist Phil. “Well, he is kind of a creep, but much less creepy 
| than all the other creeps. That's usually how we make most decisions. 
| We work with the least creepy people we can find.” 
| While he is being somewhat tongue in cheek with that answer, he 
| is right on the money. The music industry, especially A&R folk who 
| “find” and “sign” bands, is full of creepy crawlers out to make a 
| buck and little else. ASL makes self-professed “heavy rock and roll 
with pop sensibilities that makes you wanna hurt people while shak- 
ing your ass.” Indeed, the band's debut And Don’t Forget To 
Breathe is awash in chunky breakdowns that hardcore fans love to 
| get their mosh on to, along with alternately screamed and prettily 
| sung vocal lines. Three members of the band sing on the record, mak- 
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ing from some of the prettiest, but deadliest, triple 
harmonies ever caught on tape. Bands like 
Glassjaw and The Used are sonic compatriots of A 
Static Lullaby, but ASL finds these comparisons sur- 
prising! 
“! understand the Glassjaw association a lot more 
than | do The Used one. Personally, | think there 
isn’t one thing that is similar about The Used and A Static Lullaby,” 
says Phil. Well, the two bands do share the same management com- 
pany, but the line in the sand is clearly drawn between the two. 

It's ASL live show where the band connects with its fans. “! think 
when the kids come and see us live they see something they haven't 
seen before,” posits Phil. “They listen to the record and they picture 
one guy singing and screaming, and it probably seems just like every 
other band. Then, they come and see us live and there really isn’t one 
guy on stage to focus on. I’m moving around. [Guitarist] Nate is going 
crazy. [Guitarist/vocalist] Dan is rocking out, and [lead vocalist] Joe is 
going nuts, while [drummer] Brett is a blur back there behind the 
drums because he moves around so much. We're all moving, we're all 
singing and sweating and bleeding!” 


“Nevermore are psych- 


metal incarnate... 
talented enough 
to rival any of 


that cannot and 
will not be 


ignored.” 
the greats.” 
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that appears to bubble just under 

the surface... ready to explode like a 
pocket of molten lava if they’re ever 
given the proper chance. That's the way 
it's been ever since vocalist Scott 
Anderson, bassist Sean Anderson, drum- 
mer Rich Beddoe, guitarist James Black 
and guitarist Rick Jarrett began plying 
their rock and roll craft. They've always 
seemingly been this-close to big time 
fame and fortune, only to discover that 
they were going to have to wait at least 
one more recording/touring cycle for their 
Big Break to come their way. Well, after 
waiting nearly a decade to reach their 
ultimate goal, with the release of their 
latest disc, simply called Finger Eleven, it 
seems like these Canadian rockers may 
finally have found exactly whjat it takes 
to make a lasting impression upon the 
hard rock masses. 

“This is such an important album for 
us,” Scott Anderson said. “We're not try- 
ing to place any undo pressure upon our- 
selves, but we know what it represents. 
When you've been around for awhile, 
and you've released a number of albums, 
there comes a point in your career when 
it’s time to live up to everyone's expecta- 
tions. Well, that’s exactly what we do 
with this album.” 

It seems that for Finger Eleven, rock 
and roll is more than a way to make a liv- 
ing— it's a true means of expression. As 
proven throughout their latest release, 
this hard-hitting quintet fill each song 
they write with a power and passion that 
marks them as one of the most exciting 
young acts currently inhabiting the New 
Metal scene. Indeed Finger Eleven seem 
to posses a special affinity for creating 
poignant and powerful rock messages, 
songs like Other Light, Complicated 
Question and Panic Attack that manage 
to simultaneously tug at the heart strings 
and uplift the soul. It is an approach that 
these ambitious rockers hope will help 
pave the way for their ever-escalating 
journey up the contemporary music lad- 
der. 

“For us making music is a truly emo- 
tional experience,” Black said. “We pour 
everything we have into it. Now that 
we've been fortunate enough to make a 
third album, we took everything we 
learned since we made our others and 
applied it. That definitely added to the 
texture and the feel of the music. We 
really like to make use of tempo shifts, 
and we love to put a lot of parts into 
songs, but the bottom line is always the 
music. We're not trying to split the atom. 
We just want to write good songs.” 

For the members of Finger Eleven their 
continued rise up the rock charts in 2003 
culminates what has been a nine-year 
long battle for recognition. Formed in 
1994— after spending years together in 
the same Toronto-area high school sys- 
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Fo Eleven is one of those bands 


i 


LITTL 


tem— the group members soon began 
writing material that reflected their 
shared feelings of frustration, anger and 
loss. Their music, particularly as shown on 
such early tunes as Quicksand, Shudder 
and Above, served as a magical elixir that 
cleansed their spirits and empowered F- 
11’s hard rock attack. From the moment 
they started writing and performing 
together, it was clear to everyone 
involved that there was something very 
special about Finger Eleven. 

“First off, let's clear up the story about 
our name,” Scott Anderson said. “It actu- 
ally comes from an earlier version of the 
song Thin Spirits. When 
everything is push- 
ing you in one 
direction and 
your instinct 
drives you in 
another, 
that’s Finger 
Eleven. But 


BIT Q 


it's the songs that should make people 
notice us— not the name. When it comes 
to writing, | like to deal with a lot of 
questions that are sort of raging within 
me. | try to figure out what's going on 
inside my head and confront that. When 
the songs were being written, | kept try- 
ing to figure out my relationships and 
asked myself, ‘What do | want? Do | 
want you in or out of my life?’ That’s a 
recurring theme, and | try to let it come 
out as naturally as possible.” 

It's hard to easily describe the music 
contained on Finger Eleven, a disc that 
expands upon the sounds and styles 
first explored on the group’s debut 
effort, Tip, and refined on their sopho- 
more release, The Greyest of Blue 
Skies. In the 
hands of these 

talented 
V On uienag 


rockers, their introspective, emotive 
approach seems to fill new songs like 
Absent Elements and Good Times with 
an unmistakable aura of positivity. That 
uplifting reaction is one apparently 
shared by Finger Eleven’s fast-growing 
contingent of followers, many of whom 
have come to check out the band's live 
show as they've toured North America 
with the likes of Creed 
and Fuel: On stage, 
the group's passion- 
tinged brand of heavy 
rock seems to take on 
an even more explo- 
sive quality, bringing 
to life the various themes of lost love and 


_ piercing pain that fill each of their songs 


with Finger Eleven’s unique musical 
perspectives. 

“We like to form a bond with the 
fans— a way for us to communi-. 
cate our feelings directly to 
them,” Black said. “When we're 
able to do that, we know it's 
been a good show. Having 
the chance to tour behind 
this album has been a won- ’ 
derful experience for us ‘3 

because with two disc’s , 
worth of material 


“e we can really 


id 


a 


expand our show. And now a lot more 
people seem to know who we are. It’s all 
been very rewarding.” 

But, we must ask, what happens if 
Finger Eleven isn't the breakthrough hit 
that the band, their fans and their record 
label hope it is? After so many years of 
Struggle, and after coming so close to 
break-out success On numerous previous 


"it's time for us to live up te 
everyone's expectations.” 


occasions, would 
this dedicated 
unit ever think 

of calling it a 
day? Such a 
question 
makes 
SiGrOn tee 


Anderson pause and think before his face 
breaks out in an ear-to-ear grin. 
Apparently at this critical juncture in their 
career, the notion of failure isn’t some- 
thing that the members of F-11 even 
want to consdier. 

“Oh, I'm not gonna waste my time 
thinking about things like that,” the 
vocalist said. “This band has been my life 
for so long that it would 
have to be something 
pretty drastic to make me 
think about doing some- 
thing else for a living. It's 
still a lot of fun— despite 
the occasional frustrations. 
And the people who surround us— from 
the label, to management to the fans— 
have all been incredibly supportive. We 
feel like we owe it to them as much as 
we owe it to ourselves to keep this band 

going until we reach 
our final destina- 
tion... 

ever that 


ile 


¢ 
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Finger Eleven: "We know better than anyone what an important album this is for us." 
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BY RAY MEYER 
\\ 
a make you think. Ra make you pon 
Ra make you realize that there's 
happening on the contemporary | 
rock landscape than just guys in silly costu 
or down-at-the-mouth vocalists in need 
perspective change. Indeed, the fact of 
matter is that vocalist/guitarist Sahaj Ticot 
drummer Skoota Warner, guitarist Ben Carn 
and bassist Sean Corcoran seem inten 
proving that their decidedly different take | 
the 21st Century hard rock scene will fin 


acceptance of this quixotic unit's debut albu 
From One, it would appear as if Ra's “ga 
ble” to go against the grain of current ro 
and roll logic has begun to pay immediate di 
dends. 

“There are elements of so many ‘classic’ rox 
sounds within our music,” Sahaj said. ' 
while we have drawn inspiration from a lot. 
great bands, we manage to sound like none 


them. | believe we sound like nothing else th 


rock has ever produced. But the fact that we 


provide certain musical reference points from 
which to carry you forward makes it easy on 
the listener to jump aboard our musical jour 


ney. And we certainly encourage them to do» 


" 


so 


It seems as if this unit has had to do little to - 


encourage the rock rabble to jump aboard 
their magical mystery ship. Indeed, with their 
debut single, Do You Call My Name, ranking 
as one of this year’s most oft-played tracks on 
rock radio, and the band’s first national tour 
drawing rave reviews, it would seem like Ra— 
who are named after the ethereal Egyptian 
sun god— are well on their way to achieving 
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{s rock 


top-level rock stardom. Clearly, this is a unit 
that uses its passion and spirituality as the 
foundation for their highly unusual rock and 
roll sojourns. And while as Sahaj admits, 
hauntingly familiar snippets of previous rock 
pioneers can occasionally be heard wafting in 
and out of Ra's presentations, this is one band 
with a totally unique take on the musical world 
around them. For Ra, it now seems that the 
emergence of From One signals their quick 
and perhaps somewhat unexpected ascendan- 
cy in the rock hierarchy. 

“There's a lot more to the name Ra than 
simply trying to make a direct connection to 
Egyptian mythology,” Sahaj said. “To our way 
of thinking, the sun plays an essential role in 
every life form on this planet. It is our source of 
energy, it is a symbol for fire and passion. It is 
the perfect representation of what our music 
stands for. There is a lot contained here that 
goes beyond the bounds of what you general- 
ly hear on the radio. But at the same time, this 
music to 


__ “The last year has been something of 


All of these cerebrally challenging thoughts 
spring directly from the ever-fertile mind of 
Sahaj, who has been working on perfecting 
the various elements which comprise Ra’s 
musical vision for the last five years. But it 
wasn't until early in 2002 that he found his 
three like-minded musical mates and began 
the process of fine-tuning the material that 
now comprises the band’s break-out disc. 
Indeed, it was a demo of Do You Call My 
Name that actually spiked the band’s public 
persona by getting placed in heavy rotation by 
a Boston-based radio station— a fact that led 
almost directly to the band being besieged by 
record label offers. But don’t for one second 
think that upon signing their major label deal 
Sahaj was willing to totally hand over the cre- 
ative reins of his young ensemble. In fact, he 
took the nearly-unprecedented move of co- 
producing From One with noted studio wiz 
Paul Logus of Limp Bizkit renown. 


five years to try to make something happen 
with my music, and | met with a lot of obsta- 
cles and with close-minded people who didn’t 
want to open up to anything outside of their 
conventional way of thought. It reached the 
point where | was ready to quit. That's how 
frustrated | had become. But only a month 
after this band came together, we had done a 
few demos, and we were getting airplay. It all 
came together just in time for me.” 

The exotic blend of heavy riffs, soulful vocals 
and revelatory lyrics that comprise the abun- 
dance of From One have served to quickly win 
over a large segment of the New Metal com- 
munity to Ra’s rock and roll cause. Indeed, the 
out-of-the-box furor generated by this exotic 
unit surprised nearly everyone— including the 
band members themselves, as well as the 
forces at their record label. But once everyone 
recovered from their initial shock, the forces 
behind Ra quickly went into action, continually 
pushing the band to new heights and rallying 
more and more troops to the Ra cause. Not 
only were such songs as Fallen Rock Zone and 
On My Side receiving more than their share of 
attention, but the band’s highly theatrical stage 
presentations were drawing raves where ever 
the group performed. Indeed, it now seems 
that despite the various hurdles placed in their 
career path Ra— like the sun itself— is one 
band clearly on the rise. 


“I believe we sound like 


nothing else that rock 
has ever produced,” 


“Our goal from the very beginning was to 


create music that defied easy categorization,” 
Sahaj said. “We wanted to fit into any rock for- 


mat, yet also stand apart. People who hear our - 
music say that it sounds simultaneously familiar 


yet different. That's just what we were looking 
for. It’s the same thing with our stage presenta- 
tion. It has to reflect the majesty and drama of 
our music. My goal would be to have a stage 
set similar to what you see in one of my 
favorite movies, The Matrix. That may still be a 
few years off... but hopefully we'll get there.” 
The fact of the matter is that Ra's stage pre- 
sentations— whether or not they feature ail of 
the cutting-edge technology that Sahaj one- 
day hopes to introduce into the group's set— 
have drawn positive responses from both fans 
and the media. Indeed, the group's recent U.S. 
tour with Seether packed clubs from coast-to- 
coast with a surprising mix of “old school” rock 
disciples and New Metal fanatics. It is that exact 
blend that has so excited the band about the 
myriad possibilities the future holds for them. 
“When | look out into a crowd | want to see 
diversity,” Sahaj said. “I want to see young, old, 
black, white, rich, poor, whatever. It is that 
diversity that forms the core of what we're try- 


ing to do. With our music there are no bound- ¢ 


aries and there are no limitations.” 


Y aiaed 
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| “This is a very 


album for us.” 


Jett: 


different 


BY ROB ANDREWS 


bashing debut disc, One Nation Under, first rocked the 
New Metal world back in 2001, this Chicago-based unit 
has been on a non-stop trek to not only reinvent the staid 
strains of the contemporary music landscape, but to reinvent 


-. themselves as well. As shown throughout their latest release, 


‘My So-Called Life, vocalist/bassist Jett, guitarists Joe Pettinato 
~ and Peter Capizzi and drummer Kid have turned -their backs on 
some of the more strident sounds that earmarked their entry 
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; FE::: Zero have been busy... mighty busy. Since their head- 


into the rock world. In their stead, this 
super-charged quartet have dug deep 
into their creative souls to unleash a far 
more emotive and eminently more pow- 
erful disc. 

ae “This is a very different album for us,” 

Jett said. "We've gone through some 

changes over the last two years, both 

within the band and within our music. 

We're not rebelling against everything 

quite as much on this album. That was 

last time. Now we've grown up a bit and 
~ realized what's important in life. You deal 
with the ups and downs... especially the 
downs. That's what makes up my life, 
and it’s what fuels My So-Called Life.” 
While their sophomore disc may not be 
as strident and as cock-sure confident as 
their explosive debut, it certainly doesn’t 
lack for energy, drive or lyrical determina- 
tion. On such songs as Sold Out, Lines 
and their dramatic rendition of Phil 
Collins’ / Don’t Care Anymore, From Zero 
give every indication that they've grown 
up, and that they've done so in a way 
that has greatly expanded their musical 
vocabulary. Maybe it’s a sign of the 
times, perhaps it’s just a single band 
making a bold stand, but if today’s hard 
rock scene needs to reinvent itself (as 
many say it does), then on My So-Called 

Life From Zero are boldly pointing the 

Way. 

“When you draw from your own life, 
you can't help but to write very personal, 
very emotional songs,” Jett said. “That's 
the change we made— in addition to 
me taking over the bass role within the 
band. We let everything come from our 
hearts as opposed to other points of our 
bodies. It made all the difference in the 

world.” j 

In any number of ways, this Chicago- 
based foursome have quickly established 
themselves as a band apart from many 
of this era’s other new-breed metal con- 
tingents. They look different, they act 
different, and most importantly, they 
sound different. Once you sit down and 
delve into the introspective-yet-heavy - 
tunes featured on this unit’s second disc, 
you're left with no doubt concerning the 
commitment that From Zero bring to 
their rock and roll party. And just one 
listen to the strident sounds contained 
on such tracks as My So-Called Life’s 
first single, Sorry, makes it abundantly 
clear that these guys not only know 
what they’re doing, but that they enjoy 
doing it with a surprising degree of sen- 
sitivity and style. 

“| follow what's going on in music, and | don’t think there's 
anyone else out there that’s really like us,” Jett said. “We 
know we're different, and we're very proud of that fact. We've 
never tried to fit into any acceptable category so that we'd get 
more people to listen to us. We figured we'd stick to our 
beliefs and when people did discover us, they'd have to accept 
us just as we are. That's basically what’s happened to us. 
We've done things our own way, and those that have found 
out about it have responded.” 


While success hasn't exactly come overnight for From Zero, | 


their fate has been practically preordained from the moment | 


they first came together in 1998. Ever since their formation in — 


the Windy City, this unit has been steadily building the kind of | 


frenzied response that only very special bands can produce. © 


Following in the wake of fellow Chicago rockers Disturbed, big — 


things were expected from From Zero— and now with My So- © 


Called Life they've delivered on those expectations. Sure, 


many doors of resistance were blasted open for the FZ brigade : 
by the success of their fellow Chi-town rockers, but as soon as — 


Jett and his boys discovered that the responsibility of further | 
proving the viability of the Midwestern New Metal Scene had | 
fallen on their shoulders, they responded to that challenge like — 


true champions. 


“Chicago has always had a great music scene,” the singer 


that low-budget effort at every Chi-town area show at which 
they performed. Within two months the entire 6,000 copy run. 
of that initial CD had been gobbled up by eager fans, and the 
group’s members began to sense that they were ready to take. 
the next big step in their career. 
With that in mind, they began slowly expanding their realm : 
of influence, playing showcase gigs for a variety of interested 


"labels in both New York and Los Angeles. A smorgasbord of — 


tempting offers soon came the group’s way, each promising . 


the sun and the moon if From Zero would simply sign their. 


names on the ol’ dotted line. But it wasn’t until the summer of 
2000 that the group finally came across a deal with which they: 

felt totally comfortable. That led to the recording of their — 
debut effort One Nation Under, a heavy-as-hell effort that. 
won over a large fan following thanks to its Papers 


“We've grown up a bit and begun to realize what's important iN es e 


said. “At times, places like L.A. or New York may overshadow + 
it, but when you play in Chicago, you know you've got to be | 
good to get noticed. The fans there have always taken their 
rock and roll very seriously. The attention that some other — 
bands from this area have generated in recent years has been — 
great because it’s brought a lot of major label attention the ~ 


city’s way. That probably helped us a lot in the long run.” 
There’s no doubt that the loyal support of the Chicago head- 

banging fraternity allowed From Zero to overcome an initially 

slow start and quickly gain career momentum. By 1999, their 


solid home-base following had convinced the band to cut their | 


first album on their own, and they subsequently distributed 


style. But now, after extensive touring, and some. harsh in- 
your-face life experience, the From Zero boys have gone in a 
rather different direction with My So-Called Life, oe hey 
couldn't be happier about that decision. 

“All you can ever ask is for people to hear your ues Jett 
said. “The big frustration occurs when you know you're doing 


something good, but people just aren’t hearing it. Now we 


know that we've got the people behind us to get our music 
out there. We can't guarantee that everyone is gonna like it, 
but we’re confident that when people hear.our album, or get 
to see us live, then they'll begin to understand what's at the 
heart of From Zero.” 
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ach month we bring you an incredible feature direct 


FROM THE from the voluminous Hit Parader vault— an article that 
. appeared on these hallowed pages exactly ten years 
7 ago! Without changes, editing or updates, these stories pro=- 
vide an amazing glimpse into this thing we call rock and roll, 


poe < BS 


udas Priest. For nearly 20 years 
they ruled the metal world with 


an iron-fisted intensity that set 
the standards against which all pre- 
tenders to their throne had to be 
measured. Then, with alarming sud- 
denness, it all came to a crashing 
halt. First came the announcement 
from vocalist Rob Halford that he was 
leaving the band, taking drummer 
Scott Travis with him to form a new 
group, Fight, and suing Priest's long- 
time record label, Sony Music. Then 
came word that the remaining mem- 
bers of Priest, bassist lan Hill and gui- 
tarists K.K. Downing and Glenn 
Tipton were thinking of disbanding. It 
looked for all the world like the 
mighty Priest had come to an end. 
But then early this year, with Halford’s 
resignation still stuck in their collec- 
tive craw (apparently he faxed the 
band the news, not even confronting 
them), the Priest Beast fired back. The 
band issued a statement which, while 
taking some obvious potshots at the 
departed vocalist, at least gave hope 
to the band’s suffering legion of sup- 
porters. 

"As a result of various confusing 
press statements and actions of Rob 
Halford over the past few months,” 
the statement said, “we three 
remaining members of Judas Priest 
have decided to break our silence. 
We feel we owe some explanation 
and information to our fans. We 
were informed of Rob Halford leaving 
the band by fax and to date have no 
satisfactory explanation for his 
actions, nor any direct contact with 
him. We are not party to any dispute 
he may have with Sony Music and are 
not familiar with the details or claims 
on either side. We are hoping to 
release a compilation in 1993 with 
the enthusiastic support of Sony 
Music, which will cover the entire 
career of Judas Priest and hopefully 
serve as a tribute to our many loyal 
and devoted fans. Following the 
release of this product, we shall then 
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dealing with the form’s most famous— and in some cases, 
infamous— stars. So direct from our August, 1993 issue Is 
this “vintage” interview with the inimitable JUDAS PRIEST 


1 TE gt a 


a: ea 


concentrate and focus on the 
future of the band and the various 
options that are open to us.” 

So there seems to be good news 
and bad for Priest fans. First the 
good news: the group’s 31-song 
compilation Metalworks, was 
recently released, once again 
establishing the fact that no band 
has ever played metal with more 
panache, style and variety than 
Judas Priest. While other hard rock 
bands may have presented a more 
diverse musical attack, Priest never 
wallowed in pure pop sentimental- 
ity or acoustic tenderness. From 
the commercial accessibility of 
Livin’ After Midnight and Breakin’ 
The Law to the sheer sonic overkill 
of The Ripper , Priest continually 
proved they could do it all. 

“The compilation is something 
that’s been on our minds for quite 
a while,” Downing said. “We 
thought about doing it even 
before the situation with Rob 
came about. Metalworks was a 
very exciting project for us because 
it allowed us to gather together 
the best material from the last 20 
years, and digitally remaster all of 
the early stuff. It’s amazing to hear 
them now, they've taken on a new 
life. People who are truly familiar 
with that material will be amazed. 
Actually, the 31 songs on this com- 
pilation will hopefully represent 
only the first volume of 
Metalworks. If this one proves 
successful, we'd like to come out 
with a second volume by year's 
end.” 

Obviously, the Metalworks col- 
lection will serve to bide some 
time for Priest’s three continuing 
members. It will keep the band’s 
name and music prominently in 
the marketplace while they all wait . 
patiently and with keen interest to 
see how the public responds to 
Halford’s new Fight project. If that 
album catches commercial fire, it 


could spell the end for Judas Priest— 
at least the Priest we know and love. 
But should the album fail, the door 
has been left open for the return of 
Halford and Travis. 

“We still have a long-standing rela- 
tionship with Rob, and that’s not 
going to change very easily,” 
Downing said. “There's no real ani- 
mosity on our part. It is safe to say 
that we wished matters had been 
handled a little differently, but | imag- 
ine Rob felt that he had to handle 


matters as he did in order to obtain a 
record deal for Fight. | think | would 
have handled things quite differently, 
but that really doesn’t matter. Rob has 
always been someone who's done 
things his own way, and the fact that 
he’s wanted to explore some new 
kinds of music is far from news to us. 
But we'll just have to see what hap- 
pens with his new band in the months 
ahead. We're certainly not going to 
make any decisions about which 
direction the band might take until 


From the commercial 


accessibility of 


aN a Livin’ After Midnight 
and Breakin’ The Law 


to the sheer sonic 


overkill of The Ripper, 
Priest continually proved 
they could do it all, 


we have as much information at our 
disposal as we can get.” 

Cutting through Downing's answer, 
one thing becomes obvious— Judas 
Priest has no burning desire to contin- 
ue without Rob Halford. And perhaps, 
in their heart of hearts they feel they 
might not have to. The vocalist has 
made in clearly known that Fight’s 
album carries him into “more mod- 
ern” metal frontiers, playing with a 
raw aggression that he feels can no 
longer be part of Priest's commercial 
formula. While some industry experts 
applaud Halford’s gutsy move, most 
feel that no matter how strong Fight'’s 
debut disc may be, Halford is “fight- 
ing” an uphill battle to attain any- 
where near the kind of success he’s 
enjoyed with Priest. Will selling maybe 
100,000 albums and playing in clubs 
satisfy Halford’'s metal soul? For a time 
it will. But then the lure of Priest's larg- 
er audience, in both an album sales 
and concert venue sense, may well 
lure him back into the fold. 

“Much obviously depends on how 
the Fight album does,” Downing 
agreed. “| don’t think anyone is sure 
where Rob is going to go with that 
band in the future. | believe their 
album is due out in September, and 
I'm sure there'll be a tour after that. 
So | doubt if we'll be making many 
decisions in regard to Priest’s fate until 
that's all over with. But in the mean 
time, we're considering all the options. 
Glenn and | recently got together to 
discuss matters, and of course the 
option of continuing on with another 
singer was brought up. We realize 
Judas Priest without Rob Halford 
would be a different band. We'd 
rather continue on as we have. | don’t 
think that’s out of the question, even 
if Rob continues on with his new 
group. Perhaps he'll take some time 
after their tour is finished to work with 
us in the studio. Rob has never been 
one to enjoy taking a rest. At the end 
of one tour, he’s always the one ready 
to start the next.” 

So at the moment the future of 
Judas Priest remains unfocused and 
unclear. Certainly Metalworks has 
already sparked renewed interest in 
the band, bringing in younger fans, 
some of whom weren't even born 
when the Priest first began cranking 
out their metal anthems in 1973. 
Absence has always made the heart 
grow fonder in rock and roll terms, 
and perhaps the thought of losing 
Judas Priest will be enough to inspire 
all involved to make sure that the 
Priest Beast will rise again. 

“We believe there is still plenty of 
life in Judas Priest,” Downing said. 
“One way or the other the fans will 
find that out.” 
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the story behind the song 


CL 


meee Whelming.” He adds, “| wish | had sort of 
some type of tape recorder on me at all 
: time because there is always something 
J Se Se im my head and | always forget them.” 

BY RENEE DAIGLE Speaking of tape recorders, and the 


| ) cast of characters that make up this Los 


TL 


H Angeles-based band, Maroon 5 reads like 
a who's who in the “powerhouse play- 


ers” list of musicians: James Valentine, 
~ ~ guitar; Jesse Carmichael, keyboards; 


Mickey Madden, bass; and Ryan Dusick, 
drums. 

Hey, Adam, what's the best advice you 
have ever gotten? “Wow! Quite a ques- 
tion!” After thinking about it for a few 


icture this: the room gets darker. Without warning, the overwhelming inten- 
sity of this stirring scenario grows within the depth of your soul. The thunder- ff moment, he discloses, “Well, as far as 
bolt has struck— and, now, we come to the point of the story where it’s ff what! do for a living a friend of mine once 
Harder To Breathe. told me that— don’t screw this up, don’t 

But, thus this story is unlike any other. It’s an instant attraction. It’s an instant con- ff loose this gig, because it’s worth all the 
! nection, and, yes, it's an instant hit! With this in mind, Lyrically Speaking recently § bologna that’s going on around you— it 
sat down with singer, songwriter, and guitarist from the chart-topping band § isn’t real, you know— home is real and 
Maroon 5, Adam Levine, 
we couldn’t wait to ask 
him about his lyric-crafting, FOR THE LATEST ON MAROON 5, PLEASE VISIT 
| Songs About Jane, and, THEM ON THE WEB AT: : nN. 
of course, the story behind 
this heart-stopping song, 
we all can relate too 
Harder To Breathe. 

“Generally, | was frus- 
trated with what was 
going on in my life,” 
reveals Adam. “| was angry 
because | was breaking up 
with my then-girlfriend. It 
was an overall crappy peri- 
od for me. | was just drink- 
ing a lot of coffee, and 
writing a lot of lyrics, in 
which | hated everybody, 
but it was only for a brief 
period because, | generally 
love everybody— but for 
that small amount of time, 
| was upset!” 

...And, the story goes? 
“That's basically it,” laughs 
Adam. “The song was 
written the way | was feel- 
ing, you know, very vulner- 
able— no abstract, under led meaning!” 

So, what's your songwriting scoop, Adam? “I think it’s a good thing, | think writ- Jf what makes you feel like your. home, now 
ing to many things in the kitchen could screw up the original meaning, | also can § is real, and that — it’s so true!” 
be summed up in that natural role!” In conclusion, and on a personal note: | | 

What was the easiest song you wrote for Songs About Jane? “| don’t know if § Adam says, “All | have to say to our fans: 
you can qualify songs, if they're hard, or if they are easy— some songs just take ff thank you so much, | don’t know where | 
longer to write than others.” would be without you guys! Without 

“I do all the lyrics myself, | think the actual putting together of the song is there § you, | would probably be a wandering 
we all work on the structure the parts are usually written by either me or Jesse ff homeless guy searching for working— 
(Carmichael, keyboards).” He continues, “| write all the melodies and Jesse writes ff once again at the risk of being cliché, 
the chord progressions!” thank you for making all this possible! ” 

“All the above— there is so much life going around all the time it’s really over- Who can argue with that? Not us... 


~ SQHODIY INOLDO 4O ASFLYNOD :OLOHd 
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THIS MONTH’S SPOTLIGHT: 


..+++e1 HE MATRIX RELOADED: THE ALBUM 


Sy -ReNE ESD AIGLE 


he heat is on, and, If you're looking 
T: your friends at Hit Parader to 

cool things off for you during this 
sweltering time of the season, you're 
sadly mistaken! 

As Morpheus revealed to Neo in the 
first Matrix movie, we believe this 
expression says it all: “Unfortunately, no 
one can be told what the Matrix is— you 


have to see it for yourself...” 

With this in mind, and, of course, 
speaking from a music perspective, the 
editors at Hit Parader couldn't pass up 
the opportunity to reveal such respected 
heavy metal heavyweights on this two- 
disc soundtrack masterpiece! 

From Linkin Park’s Session to Marilyn 
Manson's This Is The New S*$#, Rob 
Zombie's Reload, 
Deftones’ Lucky You, to 
P.O.D.'s Sleeping Awake, 
Unloco’s Bruises and 
Rage Against The 
Machine's Calm Like A 
Bomb can all be heard 
on disc number one. 

As for disc number 
two: versatile composer, 
Don Davis, scored some 
of his best musical com- 
positions on such noted 
tracks as Trinity Dream 
and The Matrix Reloaded 
Suite. 

From the videogame to 


'MA‘FRIX 
he LOADED 
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BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, FL 34230 
www.nationalmailadv.com 


www.nuclearskull.com T-Shirts * Caps * Decals ¢ Vanity Plates. 
www.nuclearskull.com 


Eminem and Fifty Cent t-shirts, $10.00: Doug Atkins Tees, 
Box 22376, Philadelphia, PA 19110-2376 
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FOR FREE CATALOG AND STICKER WRITE TO: 
GRAPHIC GRAFFITI, ‘BOX 42097, DEPT H, MESA, AZ, 85274-2097 
WWW.GGSTICKERS:.:COMm 


RARE/CD/VHS/DVD-CATALOG 
rock, pop,jazz,heavy metal, folk,alt. 
Send, free, to: RARE MUSIC-po box 
185 Concord,Ma. 01742 


BOX 23878, DEPT. B, Fr. LaupeERDALE, FL 33307 


How to WRITE. SELL and PUBLISH ~ 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them | 
recorded: How to sell and promote them Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, PO Box 1216 H Randolph, Mass. 02368 


the big screen, The a ee : 
a! 4 Matrix is everywhere, POEM WANTED eg 
PARENTAL why not have it in the | SONGS & RECORDS: 


ADVISORY 


There may be an OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 


Have your poems set to music FREE! ! 


Rush poems to: FIVE STAR MUSIC MASTERS, 
P.O. BOX 207. DEPT. 3XR, DEDHAM, MA 02026 


REALITY 
HAVE YOUR 


best place of all— your 
CD player! 
Happy listening... 
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| BAND WIN A 
DEMO DEAL 
WITH 

: ATLANTIC 


RECORDS! 


Details on 
page 87 
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LIMITED COLLECTOR'S EDITION 


CD-3304 - E. Clapton, J. Page, J. Beck - Three Guitar Giants and 
Their Seminal Works (3 CDs) ... . $45, 


CD-2831 - AC/DC - From Down Under (live at Hammersmith 
Odeon 1979, with Bon Scott!) ....cccsestssseererssenes $29.00 
CD-3763 - AC/DC - Rare Rarities (Outtakes) 
CD-3332 - Alcatrazz - The Best of Alcatrazz (Live tracks with 
Y. Malmsteen, S. Vai) $ 
CD-3517 - Alcatrazz - Live Sentence (1984) 
CD-2528 - Alice In Chains - Heaven Beside You (Live and 
demo tracks) 
CD-1593 - Beatles - The Complete Rooftop Concert 
CD-2641 - Beatles - Yesterday & Today (Original mono and 
stereo mixes, with original butcher cover) 
CD-2666 - Beatles - (George Harrison) - “Somewhere in 
England” The Original Tacks Previously Unreleased! 
Plus 15 tracks (George with Clapton, Starr, Plant)... $29.00 
CD-2840 - Beatles - (John Lennon) The Imagine recording 
sessions outtakes 
CD-3653 - Beatles - Hollywood Bowl Concerts (2 CD's) 
CD-3800 - Beatles - G. Harrison - Rare studio outtakes 
CD-2106 - Black Sabbath - Live at the Universal 
Amphitheater 1994 (2CD's) 
CD-2972 - Bob Dylan - You May Call Me Jimmy (Live in 
Luxembourg '96) 2 CD's 
CD-3815 - Bob Seger - Ramblin’ Gamblin Man 
CD-1506 - Bon Jovi - I'll Sleep When I'm Dead (Live Tracks) .. $17, 00 
CD-3300 - Bon Jovi - Miracle (Live and edit tracks) 
CD-3003 - Bruce Springsteen - The Lost Masters, Essential 
Collection (Incl: Demos and studio outtakes 
1977-1983) 2 CD's 
CD-3514 - Clash - The Singles 
CD-3025 - Cure - Arabian Dreams (Live in concert 1984) 
CDF-2387 - Danzig - Live in Los Angeles 1993 
CD-3658 - Dave Matthews Band - Out in La-La Land 
(2 CD Set, Live in California 1999) 
CD-3779 - Deep Purple - The Final Concerts (2 CD's) 
(Live 1975 with Blackmore & Coverdale) j 
CD-2717 - Deep Purple - Black Night (Live in Knebworth ‘85)$25.00 
CD-3721 - Deep Purple (lan Gillan) - Solo Album - No Fire 
Without Smoke (2 CD's) Two Sessions '79 & ‘80 .... $29.00 
CD-1242 - Def Leppard - Tonight (Live Tracks) 
CD-3407 - Deftones - Live 1997 
CD-3741 - Deftones - Back To School (Live Concert tracks and 
T-Shirt L or XL) $28.00 
CD-3756 - Deftones - Live in Manchester, UK 2001 (2 CD's) . $30.00 
CD-3754 - Disturbed - Voices (Vol. 1 & 2) 
(Incl. Video & Live tracks) 
CD-3757 - Disturbed - Live in Manchester, UK 2001 
CD-2648 - Doors - Apocalypse Now (Live on the 1968 Tour). $30. 00 
CD-2647 - Foo Fighters - Live in Reading '95 (Plus Live 
in New York '95) 
CD-3412 - Garbage - Please Me (Live in '95-'9 
CD-3748 - Godsmack - Just Like Heaven (Live 1999) . aes 
CD-3785 - Goo Goo Dolls - Here is Gone “Rare Tracks” 
CD-2470 - Green Day - Kiss My Green Ass (Live '94)... 
CD-3615 - Guns ‘n’ Roses - Unplugged 
CD-3751 ~ Guns ‘n’ Roses - Live in Rio 2001 
(First live show in 7 years!) 2 CD's 
CD-2926 - Hole - Plug You & More (Live & unplugged tracks) $30, 00 
CD-3764 - Incubus - Unplugged & More 25.0 
CD-2595 - Iron Maiden - Die With Your Boots On 
(Live in London 1983) 
- lron Maiden - The Metal Years (Live tracks 
1978-1983) 
- lron Maiden -Strangers of a New World 
(Live) 2 CD's Live Concert 
CD-3136 - Jeff Beck - Blues Deluxe (Live at the “Fillmore 
East” 1968) 
CD-2472 - Jimi Hendrix - Diamonds in the Dust (rare studio 
recordings) Ltd, 2 CD Set 
CD-3339 - Jimi Hendrix - J. Hendrix Story (4 CDs). 
CD-3364 - Judas Priest - Tyrant 
CD-3513 - Judas Priest - Concert Classics 1980 
CD-3565 - Kid Rock - Bawitdaba (Edited and live tracks) 
CD-2808 - King Diamond - The Graveyard 
CD-3676 - King Diamond - Joker Up My Sleeve 
(Live in Concert 1987) ae 
CD-2644 - Kiss - Unplugged (Live '95 
CD-2699 - Kiss - Watching Us (Incl: Kiss World TV 
appearances 1974 - 1986) 
CD-2806 - Kiss - Live in San Francisco - 1974 
CD-2859 - Kiss - The Wicked Lester Recording Session 
CD-2899 - Kiss - Return of the Larger Than Life (Incl: The 
1st Reunion Concert 6/15/96) 
CD-3527 - Kiss - Welcome to the Show (Live on Halloween 
Night 1998) 2 CD's 
CD-2908 - Korn - Live, Demo's & Blind (Incl: live concert ‘95 
and demo tracks) 
CD-3680 - Korn - Kill you “Live 1997” : 
CD-3682 - Korn - Blood Sweat & Tears (Live in France 1997) . $26.00 
CD-3715 - Korn - Live at the Appollo “1999” 
CD-3786 - Korn - Here To Stay “Vol. 1 & 2: Mix tracks 


CD-2827 
CD-3770 


CD-2649 - Led Zeppelin - Another White Summer (Live in 


London '69) 
CD-2656 - Led Zeppelin - Tales of Storms (Live in Japan 
1971) 2 CDs 
CD-2657 - Led Zeppelin - For Badgeholders Only 
(Live at the L.A. Forum 1977) 3 CDs 
CD-3358 - Led Zeppelin - Live Experience (Live in Vienna, 
Austria 1973 
CD-3610 - Led Zeppelin - Live at the Filmore ‘69 (2 CD's) 
CD-3557 - Limp Bizkit - Metal Ass Beating 
(Live in New York ‘97) 4 
CD-3558 - Limp Bizkit - Paid Ya’ Dust (Live in concert 1998). $28.99 
CD-3600 - Limp Bizkit - Re-Arranged (Incl: Re-arranged “Dirty 
Version” plus Remix Track & CD Rom Video) 


$27. 
$32.00 


$16.00 


CD-3736 - Limp Bizkit - Rollin’ (Live tracks, CD-Rom & T-Shirt 


CD-3758 
CD-3759 - Linkin Park - Papercut & Crawling (Live concert 
tracks and video) 
CD-3767 - Linkin Park -A Walk in the Park (Live 2000) 
CD-3775 - Linkin Park - In the end (Vol. 1 & 2) 
(Incl. rare live tracks & video) 
CD-3814 - Lynyrd Skynyrd - Live Concert 1975. 
CD-3146 - Manowar - Anthology 
CD-2749 - Marilyn Manson - White Trash (Vol. 1&2) (Rare 
demo tracks 1991 and 1993) 
CD-2805 - Marilyn Manson - Trent's Nasty Babes (Live in 
Houston 1995) i 
CD-2843  - Marilyn Manson - Urination (live in Seattle '95)... $29.00 
CD-2845 - Marilyn Manson - Obsessional Neurosis (live in 
Myrtle Beach & Minnesota '95) 
CD-3777  - Marilyn Manson - The Fight Song (Vol. 1 & 2) 
(Incl.-Live, Remix tracks & Video) 
CD-2093 - Megadeth - Bangars 18 (Live in Germany 1991)... $29.00 
CD-2807 - Mercyful Fate/King Diamond - Into the Unknown 


CD-1095 - Metallica - Wherever | May Roam 
(Ltd. Import) Live Tracks 
CD-2596 - Metallica - Woodstock 1994 (2 CD's) 
CD-2693 - Metallica - New Skulls for the Old Ceremony (the 
: cover versions) live in U.S. tours ‘88-'92 
CD-2738 - Metallica - Tales From The Cliff (Rare demos / 
outtakes with Cliff Burton 1982-1983) 
CD-2853 - Metallica - Garage Days (Vol. 3) (incl: rare live 
tracks 1995, ‘96, 82) 
CD-2935 - Metallica - The Story So Far (Rare radio broadcast 
and early demo and live tracks) $29 
CD-3335 - Metallica - Bay Area Thrashers 
(First live show!! 1981) 
CD-3497 - Metallica - Mama Said (Vol. 1, 2) 
(Incl: Live and demo tracks) 
CD-3506 - Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 
(Incl: Live tracks 1998) 
CD-3711 - Metallica - For Fans Only (Live in England & Rare 
Studio Outtakes) $ 
CD-3722 - Michael Schenker - Into the Arena (2 CD's 34 
tracks)Rarities & Live Tracks 1972-1975 
CD-2426 - Misfits - Vampira (Live ‘79, ‘81, ‘83) oe 
CD-3152 - Motley Crue - Shoot to Kill (In concert 1982 & 83) 
CD-3692 - Motley Crue - Shout at the Devil Demos 
CD-3768 - Motley Crue -Champagne Party 
(Live in Concert 1991) 
CD-3791 - Motley Crue - Live at Wembley ‘89 
CD-3774 - Mudvayne -Live in Chicago, 2000 
CD-3780 - Nickelback - How You Remind Me (Including 
rare tracks) : 
CD-2283 - Nine Inch Nails - March of the Pigs “Live ‘94”...... $29.00 
CD-3014 - Nine Inch Nails - The Remixes (Rare Remix & Demo 


... $29.00 
CD-834 : i 9 ( 
CD-2569 - Nirvana - Outcesticide (Vol. 1) (Incl. rare demo tracks 
& unreleased sub pop mini album) 23 tracks 
CD-2690 - Nirvana - Trick Or Treat (Live in Seattle 1991) 
CD-2721 - Nirvana - Rape Of The Vaults (Incl: Rare demo, 
live, unreleased, TV shows tracks) 
CD-2722 - Nirvana - Kurt's Grand Finale (Live in Roma, Italy 
2/22/94 last live show) 
CD-3808 - Nirvana - Live in Japan 19' 
CD-2868 - No Doubt - Weenie Roast “Live ‘ ae 
CD-2724 - NOFX - London's Burning (Live in England '95) 
CD-2273 - Offspring - Rebelling Teens (Live 1992) 
CD-2698 - Ozzy Osbourne - Rock & Roll Rebel 
(Live at Donnington Festival 1984) 
CD-3278 - Ozzy Osbourne - First Stage (Live with 
Randy Rhoads 1980) d 
CD-3789 - Ozzy Osbourne & Randy Rhoads - Angels From Hell 
“Live '82" 2 
CD-3811 - Ozzy Osbourne - Live in Montreal 1981 
CD-2821 - Pantera - Power Metal (the long deleted studio 
album) 
CD-3699 - Pantera - The Hell With It (Live 1992).... 
CD-3710 - Pantera - Far Beyond Driven “Tour” 1995.. 
CD-3755 - Papa Roach -Live in Brixton 2001 
CD-2695 - Pearl Jam - Covering Them (Pearl Jam sings other 
artists’ songs) All tracks “live in concert” 
CD-2716 - Pearl Jam - No F..kin' Messiah (Incl: rare live 
tracks and live show in NY and France) 
CD-3292 - Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 
(Live and acoustic track plus studio outtakes 
1990-1994) $39. 
CD-3766 - Perfect Circle -Slightly Insane (Live in Concert 2000) $26.00 
CDF-2372 - Pink Floyd - Pink is The Pig (Live in London ‘70) ... $28.00 
CD-2650 - Pink Floyd - Reactor (Live in Europe '71).............. $30.00 
CD-3442 - Pink Floyd - Piper at the Gates of Dawn $29.00 
CD-3537 - Pink Floyd - Remembrance of Things Past 
(Live in Paris 1973) $28.00 
CD-3723 - Pink Floyd - Welcome to the Machine (Live from 
$26.00 
... $35.00 


$30.00 


CD-3058 

CDF-2431 - Queensryche - In Concert 1990 

CD-3761 - Quiet Riot - The Randy Rhoads Years 

CD-3421 - Radiohead - Waist of Time (Rare B-sides, demo 
and live tracks) 

CD-3495 - Radiohead - My Iron Lung (Collection of rare 
singles and B-sides) 

CD-3771 - Radiohead - Live in Germany 2CD'‘s... 

CD-3772 - Radiohead -Data Complete (Live 1996) 

CD-3650 - Rage Against The Machine - Guerrilla Radio 
(Vol. 1 & 2) (Incl: Rare Live Tracks) 


Madison Square Garden, NY 1977) 
CD-3797 - Pink Floyd - Live at Giants Stadium (2CD’s) .. 
CD-3812 - Pink Floyd - The Wall Demos $20.00 
CD-3784 - Puddle of Mudd - Blurry “Vol 1 & 2” 
(Rare & Live Tracks) $26.00 
- Queen - Golden Demos (Demo tracks 1973-76).... $29.00 
v. $29,00 
$25.00 
$27.00 
v. $24.00 
... $30.00 


RARE COMPACT DISCS Metal 


$30.00 
$29.00 


CD-2639 - Rainbow - Black Shadows (Germany '95) 
CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995) 
CD-3375 - R.E.M. - Under the Moonlight (Live in 

Georgia 1988) 

CD-3382 - Ritchie Blackmore - Anthology Vol. 1 & 2 (Rare 
live recordings as a solo artist and with D. Purple 
and Rainbow 

CD-2580 - Rolling Stones - Unplugged ('68-'73)... 

CD-2594 - Rolling Stones - Live in New York 1975 

CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set 
of previously unreleased outtakes 1962-89) 

CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's) 

CD-2718 - Rush ~ Gangster of Boats - 1994 Live Tour 2 CD’s.. $30. 00 

CD-3485 - Rush - Electric Lady Land Studios (Rare radio 
concert live 1974) 

CD-3420 - Sarah McLachlan - Collection (All live tracks) 

CD-3508 - Sarah McLachlan - Rarities (Rare track never 
available OnED) IS. na.e.vartsctsptoarnenerdersate toate 

CD-3447 - Saxon - The B.B.C. Sessions 
(Rare studio & live tracks) 

CD-3753 - Scorpions - Lonesome Crow (Incl. extra tracks) 

CD-3738 - Silverchair - The Best of (Vol.1) 2 CD's 

CD-3579 - Slayer - The Sickness (Live at Donington 1995) 

CD-3731 - Slayer - Live in Cincinnati 1999 

CD-3702 - Slipknot - Destroyers (Live) 

CD-3709 - Slipknot - Spit It Out (Incl: Rare Live tracks 
plus T-Shirt size L or XL) 

CD-3773 - Slipknot - Live at the Warehouse (Live 2000) 

CD-3776 - Slipknot - Left Behind 
(Incl. Rare live tracks & video) 

CD-3787 - Slipknot - My Plague “Live, Mix & Video Tracks”... 

CD-3790 - Slipknot - Mate.Feed.Kill.Repeat "First CD with 
bonus tracks” 

CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks) 

CD-2768 - Smashing Pumpkins - Live in Chicago 1995 

CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 
(Live 1996) 

CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2) 

CD-2842 - Soundgarden - Waiting on the Upside 
(Lollapalooza Tour '96) 

CD-2202 - Stevie Ray Vaughan - Cold Shot (Live '85) 

CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live) 

CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live) . $30.00 

CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters 
(Vol. 1, 2 & 3) (Unreleased recording sessions) 

CD-2957 - Stone Temple Pilots - Unplugged and More 
(Live in L.A. 1994) 

CD-3648 - Sublime - Destroy (Live 1994) 

CD-3661 - Sublime - Hollywood Swingers (live in 
Hollywood 1993) 

CD-3794 - Sublime - Dog Gone (Live & Demos) 

CD-3765 - System of a Down -Against All Odds (Live & 

Rare Demo Tracks) 

CD-3806 - System of a Down - Live in Paris 200 

CD-3809 - System of a Down - Live in Holland 2001 

CD-3810 - System of a Down - Politics of Mayhem (Live ‘98) $22.00 

CD-3813 - System of a Down - Fuck The B-Sides 
(Rare Live & Demo Tracks) 

CD-1949 - Ted Nugent - Anthology 

CD-1946 - Thin Lizzy -The Collection 

CD-3007 - Thin Lizzy - Live In Scotland ‘83 . 

CD-3521 - Thin Lizzy - Live Life (2 CDs) 

CD-3360 - Third Eye Blind - Live in Concert 1998 he 

CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour) 

CD-3728 - Tool - Live & Rare (Live concert tracks and 

T-Shirt L or XL) 

CD-3608 - Tool - Live at the Ozzfest 1998 

CD-3591 - Type O Negative - Steel Dick “Live 1996” 

CD-3816 - Type O Negative - Love you to death, my girlfriend's, 
cinnamon girl (3 CD's) $38 

CDF-2362 - U2 - My Home Town (Live in Ireland ‘85) .. 

CD-1089 - UFO - Essential 

CD-3213 - UFO - On With the Action (Live in 1976 with 
M. Schenker) ; 

CD-3346 - UFO - Strangers In The Night - Concert (Live!)....... $28.00 

CD-2597 - Van Halen - Carnal Knowledge Tour ‘92 (2 CD’s).. $30.00 

CD-2771 - Van Halen - Live at the San Diego Sports Arena 
1984 (With David Lee Roth) 

CD-3487 - Van Halen - The Warner Brothers Demos (2 CDs. 

47 tracks! The 1st demo tracks by Van Halen! 
Plus rare tracks from 1975-1984) 

CD-3636 - Van Halen - Live in London 1980 ; 

CD-3788 - Venom - At War With Satan “with Bonus Tracks” . 

CD-981 - W.A.S.P. - The Crimson Idol 

CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast) 

CD-2603 - White Zombie - Astro Junkies Live (Live in Europe 
and U.S. 1995) 


$30.00 


$29.00 
.. $27.00 


CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 
1994) 2 CDs l 
CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs) . $32.00 


To receive our new giant catalog, 
please send $2 cash. No checks please. 
Outside of U.S.A. $5 


RETURNS 


If for some reason, you receive something that is defective, or has 
been damaged in shipping, we will exchange the returned item 
only with the same item. THERE ARE NO REFUNDS. 


No C.O.D. or Credit Card Orders 


| VHS-533 


| VHS-1247 - Kiss - Farewell Tour “Live” 2000 . 


Rock & Metal 


SPECIAL VIDEO RELEASES 


~ Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
Ozzy SCORIONSE TAM \eiia-vscscveasteccte-sasteacetoes arb ebesy aves $49.00 

VHS-1087 - Family Values (Live Tour vik (With: Korn, Limp 

Bizkit, Rammstein, Orgy) 80 Min. .......:scccseseeeseeseeeees $26.00 


VHS-952 


VHS-002 - AC/DC - Let There Be ROCK .......c....c:sceseseesteseestestesetenes $28.00 
VHS-552 - AC/DC - Compilation (with Bon Scott) 
VHS-082 - Aerosmith - Video Scrapbook........ 
VHS-698 - Aerosmith - Live in Brazil "1994" 


VHS-1311 - Aerosmith - Rare TV appearances...... «$27.00 
VHS-1236 - Alcatrazz - Live in Japan 1984 ooo... eeesenesereereseeee $29.00 
VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs 

OUSCONTOM MTN) orccrrees. | atrcaseactccasteecntcbattecests ahcosuaas $28.00 
VHS-620 - Beatles - Let It Be (1970 Documentary) .......:::ccceees $30.00 
VHS-1367 - Beatles (George Harrison) - 

The Concert for Bangladesh ...........ccsescesccsesseeesseeeeeees $29.00 
VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min...: $35.00 
VHS-390 - Black Sabbath - Never Say Die (Live 1978) 0... $30.00 


VHS-1113 - Black Sabbath - The last Supper "1999 Greatest 
FAIS ING MOU ctenmiatsnvives seer eeesriass aoacz des dseeavacvadeccansenvaawe 
VHS-1259 - Black Sabbath - Live at Hammersmith ‘95 


VHS-097  - Bon Jovi - Breakout : 
VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 
RFQ CI DS srcgrrcsvee rs caet acest ccsse onaere detec wztiks oued Bel och eat res 


VHS-1312 - Bon Jovi - Rare TV appearances ‘84-99 .... 
VHS-1372 - Bon Jovi - Live From New York 2002 
VHS-930 - Cinderella - Looking Back (Videos from last 15 yrs.)..... 
VHS-1310 - Cinderella — Night SONQS...........-..ceccccseseseeesceesneeeeseees 
VHS-1362 - Cradle of Filth - Heavy ef Handed “Live in Nottingham 
2001” $ 
VHS-1159 - Creed - Riding The Edge (Great Documentary) . : 
VHS-724 - Cream - Fresh Live Cream ('67-'68) 75 min............2:000. 
VHS-1177 - Dave Matthews Band - Listener Supported 
(Lived NEW JENSCVi1999) o. ccctercccts acre acensevdecteceeseeset cede 
VHS-346 - Deep Purple - Flash Back (California Jam '74).. 
VHS-666 - Deep Purple - Doing Their Thing (Live 1970)... 
VHS-758 - Deep Purple - Come Hell or High Water (Live) . 
VHS-1348 - Deep Purple - Perihelion “Live 2002"............... $23, 
VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988).......... $35.00 
VHS-629 - Def Leppard - Visualize (Includes: Live footage 
rare TV shows, Interviews) 90 min. .. 
VHS-635 - Def Leppard - Live in England. 
VHS-834 - Def Leppard - Video Archive "'93-'95" (Incl. live 
concert, video promos) 100 min 
VHS-1215 - Deftones -Live in Concert 1997.. 
VHS-1349 - Deftones - Live in Hawaii "2002" 
VHS-1299 - Disturbed - Live in Concert 2000.. 
VHS-114 - Doors - Live in Europe 1968.............. 
VHS-547 - Extreme - All Funked Up (Live) 111 min 
VHS-1272 - Extreme - Live in Rio 1992................ 
VHS-1296 - Fear Factory - Live in Concert 1999.. 
VHS-1024 - Foo Fighters - Rock ‘n’ Roll Fever (Live in Canada 97)... 
VHS-1355 - Frehley’s Comet - Live +4 
VHS-583 - Gary Moore - Emerald Aisles ( 
VHS-1249 - Godsmack - Live in Concert 2000............. 
VHS-714 - Grand Funk - Live in California 1974... 
VHS-733 - Green Day - Live at Woodstock 1994 L 
VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998).....$29.00 
VHS-1331 - Green Day - Supervideos............c:ccccsceseetceseeseseeeeenes $29.00 
VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2)... 
VHS-1036 - Guns N’ Roses - Welcome to the Videos...........2..0000. 
VHS-1303 - Guns N’ Roses - Rock in Rio 2001 “Live” 140 min........ 
VHS-1388 - Guns N’ Roses - Live in Concert 2002............... 
VHS-697  - Heart - Live in Canada.................... 
VHS-848 - Helloween - Live in Germany '92 
VHS-1256 - Incubus -Born to Rock (Live 2000).. 
VHS-1350 - Incubus -Morning View Sessions “Live”. 
VHS-1366 - INXS - Greatest Video Hits ...........:ceccsccsneseeeetceeeseneenees 
VHS-618 - Iron Maiden - Live After Death (Slavery Tour). : 
VHS-709. - Iron Maiden - Behind the Iron Curtain............. : 
VHS-1322 - Iron Maiden - Brave New World (Live 2001)................ 
VHS-1333 - Iron Maiden - The Number of the Beast 
(MIGGOB) 8 VO TACKS): oases tes escene pareve ceux ceacecaeatecesvaxsayv nasa 
VHS-1347 - Iron Maiden - Rock In Rio “2001” : 
VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87. 
VHS-023 - Jimi Hendrix - Live at Monterey 1967.......... 
VHS-065 - Jimi Hendrix - Live at Berkeley 1970..... 
VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970... a 
VHS-600 - Jimi Hendrix - Live at Woodstock ..........0cce cece 
VHS-1081 - ‘Jimi Hendrix & Band of Gypsies - Live at the 
FHIMMONG EGS tccreteernceaeeercihertuash Tots kv sdeccevcruaakenes o7h 
VHS-1189 - Jimmy Page & Black Crows - Live 1999............... 
VHS-024 - Judas Priest - Live (95 min.) 
- Judas Priest - Metal Works 1973 - 1993.. 
VHS-1027 - Judas Priest - Rockin’ in Memphis 1982.. 
VHS-1353 - Judas Priest - British Steel................. 
VHS-1354 - Judas Priest — Live in London “2001” 
VHS-1133 - Kid Rock - Live in New York 1999. 


VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min... 
VHS-150 = Kiss - Kiss Meets the Phantom............... 
VHS-674 - Kiss - Rare Live Kiss (Live 1975 - 1979). 
VHS-688 - Kiss — Animalize (Live in pio 90 min. 
VHS-756 - Kiss - Live in Brazil 1994 .. Ted 
VHS-852 - Kiss - Unplugged (Live 1995).. Were acrad 
VHS-873 - Kiss - Reunion Tour (live in New York '96) .. 


VHS-1039 - Kiss - Psycho Circus ...........csscsseceresesnseees 
VHS-1083 - Kiss - Psycho Circus Live (In concert 1998)... 
VHS-1053 - Kiss - Second Coming (Rare documentary of the 

ROG SF iTSUR) Sh TIAN a jastvecece sero he otavaceeuccapeteostbpaysaco 


VHS-1351 - Kiss — Live in Las Vegas "1999" oo... .cssececeesesnees “nce $26, 
VHS-1228 - Kittie - Spit in your Eye (Rare Live & Home Videos).......$25.00 


| VHS-914 - Korn - Who Then Now (Incl: live concert footage, 


interviews and VideOS)...........0.0004 PM si atiiaih $26.00 

| VHS-1130 - Korn - Live in New York 1999.............++ , $29.00 
_ VHS-1216 - Korn - Live at the Apollo Theater 1999... $28.00 
VHS-1387 - Korn - Live at the Hammershith 2002. $24.00 


VHS-391 - Led Zeppelin - Danish TV Specidl................ we 
| VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993”............ $35.00 


[> For IMMEDIATE DELIVERY D* 
Send Cash or Postal Money Order. Postal Money 


Orders can be purchased at your local post office. 
/For personal checks, please allow 4-5 weeks for delivery. 


VIDEOS 


VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min...$29.00 
VHS-1238 - Led Zeppelin - Rockin’ Through the Years (1985-1990) 


Rare live collection plus “The Firm” .......c.c.c:cccecsseeeeene .. $29.00 
VHS-700 - Lita Ford - Lita (Includes: Duet w/Ozzy)... $30.00 
VHS-1131 - Limp Bizkit - Live in New York 1999 .... vase $29.00 
VHS-1304 - Linkin Park - Live Action “Concert! .......0..ccccceecteeeee .. $25.00 
VHS-1330 - Linkin Park - Pankake Festival 

(Rare live tracks & VideOS) .........scecccsesesseeeeeeseeeeseseeenens .. $29.00 
VHS-1344 - Linkin Park - Live in Germany 2001.......... .$28.00 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show).... $29.00 
VHS-975 - Marilyn Manson - All American Superstar (In concert '97) ...$29.00 
VHS-976 - Marilyn Manson - Dead to the World (Live concert 

performances and backstage footage ..........ccceceeee $25.00 


VHS-1117 - Marilyn Manson - The Devil (Biography) ............:c0000- $25.00 
VHS-1376 -- Marilyn Manson - Guns, God & Government.. 7 


VHS-062 - Megadeth - Rusted Pieces ................ .$25.00 
VHS-471 - Megadeth - Exposure of a Dream... $25.00 
VHS-512 - Megadeth - Black Friday in England (Live ‘92). . $30.00 
VHS-805 - Megadeth - Making of Youthanasia..... $25.00 


VHS-1000 - Megadeth - Live in Japan 1995..... 
VHS-1352 - Megadeth - Rude Awakening "24 


VHS-711 - Mercyful Fate & King Diamond - Live in Concert '93 . $30.00 
VHS-028 - Metallica - Cliff ‘Em All (90 Mins.).......ccccccsscessesseeneens $29.00 
VHS-469 & 470 - Metallica - A Year and a Half in the 

Life of Metallica (Vols 1 & 2) cicccccsssesreeceerereereeesrenees $59.00 
VHS-525 - Metallica - Live at the Civic Center 1989 (Vol. 1&2) .....$50.00 
VHS-955 - Metallica - Live in Germany 1997 (120 min.) ..........0-05 $29.00 
VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997)........ $27.00 
VHS-1295 - Methods of Mayhem - Live in Concert 2000............... $28.00 


VHS-945  - Misfits - Children of the Damned (Live concert ee 
VHS-030 - Motley Crue - Uncensored 
VHS-163 - Motley Crue - Dr. Feelgood Videos 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan 


AGORISOMIN ce crareracace eect ten quae ee weer 
VHS-1100- Motley Crue - Behind the Music 
VHS-1315 - Motley Crue - Live at the US Festival 1983 .........0...... $28.00 
VHS-1292 - Mudvayne - Maximum Dosage (Live in Concert 2000). $28.00 
VHS-1334 - Mudvayne - Live Dosage (Live Concert) ........cc:cceceee $25.00 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 

concert videos, plus interviews and rare videos) ............ $28.00 


VHS-1361 - Nine Inch Nails — All That Could Have Been “Live 2000" .$26.00 
VHS-619 - Nirvana - Live in Europe 1991 (95 min.)... és 

VHS-693 - Nirvana - Tribute to Kurt Cobain ...... 
VHS-731 - Nirvana - Live Tonight (83 min.)............... 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993) .. 


VHS-944 - No Doubt - Live in Europe 1997 ............... : 
VHS-768 - Offspring - Live Voltage (Live '94) ooo... eceeses reece 
VHS-260 - Ozzy Osbourne - Don't Blame Me 

(w/ Randy Rhoads & Black Sabbath) 100 min............... 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) .... rf 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82. 
VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour... 


VHS-1001 - Ozzy Osbourne - No Rest for the Wicked (Live tour oy 
VHS-1285 - Ozzy Osbourne - The Ozz Fest 2000 
VHS-1360 - Ozzy Osbourne - Live in Budokan "2002" 
VHS-392 - Pantera - Cowboys from Hell .... 
VHS-561 - Pantera - Slip of the Tongue (Live Conc 
VHS-630 - Pantera - Vulgar Videos (Live) .............0.. 
VHS-970 - Pantera - Watch It Go (120 min.).. 
VHS-1300 - Papa Roach - Live in New York 2000 ............ 
VHS-529  - Pearl Jam - Crowd Surfing (Live in Italy 1992). ee 
VHS-771 —- Pearl Jam - In Concert (Live in Canada) 1993.............. $35.00 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for 

the 1998 tour) 


VHS-1305 - Pearl Jam - Touring Band “Live 2000” .. $28.00 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min. .. ... $34.00 
VHS-754 - Pink Floyd - London '66/'67 (Original Group).............. $28.00 
VHS-807  - Pink Floyd - Pulse (Live ‘94) Complete 

"Dark Side of The Moon” 145 MIN. ........cccceseeceesetereees $30.00 
VHS-1324 - Pink Floyd - Videos, Live & Rarities... .. $26.00 
VHS-1298 - P.O.D. - Live in Concert 2000............ . $27.00 
VHS-1230 - Poison - Native Tongue Tour Live 199 .$29,00 
VHS-707 - Queen - Live in Rio 1985.00... $35.00 
VHS-1356 - Queen - Freddie Mercury “Video Collection .$24.00 
VHS-349 - Queensryche - Live in TokyO........c.cseeseeeeee $30.00 


VHS-1138 - Rage Against the Machine - Live Concert 1999..........$29.00 
VHS-1275 - Rage Against the Machine - Live in Mexico 2000.......$24.00 


VHS-690 - Rainbow - Live Between the Eyes............cccccseeees $30.00 
VHS-854 - Rainbow - Richie Blackmore's Rainbow 

NEWOPIMEGOSieNny 95) wrerey .stasokcsandtatascasnsevocemess nosedeataeedst $30.00 
VHS-942  - Rainbow - Live in Tokyo 1984... ... $29.00 
VHS-1201 - Rammstein - Live in Berlin.......cccccccesesteseseseeseneeneees $28.00 


SEND CHECK OR MONEY ORDER TO: 
Tel: (212) GO6-2260 


ITEM # 


Name 
Address 
City 
State Zip 


Home Tel. ( 


~— 


NAME OF ARTIST/GROUP & TITLE OF CD/VHS 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-1031 - Ramones - Around the World “Live” . ..... $20.00 
VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1998). ... $19.00 
VHS-1320 - Ratt - The Video (Videos) ..... $26.00 


VHS-603 - Red Hot Chili Peppers - Live in Brazil 1992 ...... 
VHS-1150 - Richie Blackmore - Live in Germany 1997-98) .. 
VHS-879 - Rolling Stones - Rock & Roll Circus (1968)..... 
VHS-1375 - Rolling Stones - Live at the L.A. Forum ‘75... 
VHS-051 - Rush - Show of Hands (Live in England) 90 M 
VHS-534 - Rush - Live Bones (Live 110 Min.) ........0.:cee 
VHS-673 - Rush - Counterparts Tour Live ..... 
VHS-675 - Rush - Through the Camera's Eye 
VHS-668 - Rush - Exit Stage Left... 
VHS-924 - Rush - Grace Under Pressure Tour 1984 . 
VHS-1337 - Rush - The Videos 1975-1996 .. 

VHS-1365 - Rush - Vapor Trails Tour 2002............. 
VHS-1121 - Santana - Live in Germany 1998 (110 min. 
VHS-821 - Saxon - Greatest Hits Live (88 min.).... 
VHS-1358 - Saxon - Video Anthology .............0:% 


VHS-689 - Scorpions - World Wide Live Tour (1984-85) «$30. 

VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min......$29.00 
VHS-290 - Sepultura - Under Siege........... «$25.00 
VHS-810 - Sepultura - Third World Chaos $27.00 
VHS-372 - Sex Pistols - Filth and Fury (live '77- 78) Fane $30.00 
VHS-383 - Sex Pistols - D.O.A........ Hewbasteafutastes $30.00 
VHS-951 _- Silver Chair - Live in Canada 1996... $29.00 


VHS-1318 - Silver Chair - Complete Videology....... 
VHS-1302 - Six Feet Under - Live in Concert 2000 


VHS-S02_ - Slayer - Live in Japan............ $30.00 
VHS-535 - Slayer - The Force of Satan’s Mig eg $35.00 | 
VHS-742 - Slayer - Satan's Deadly Spell (Live 1994) 0... $30.00 
VHS-1179 - Slipknot - Welcome to our Neighborhood 


(Live Videos & InterVieWS)........cc.cccssseesesessesssnsreeseseareeenes $28.00 
VHS-1225 ~ Slipknot - Live in Concert 2000... te 
VHS- 1323 - Slipknot - Live at Halloween Night.. 
VHS-1386 - Slipknot - Disasterpieces “Live Tour” ............0:cceeeees 
VHS-729 - Smashing Pumpkins - Vieuphoria ives From 

Japan, Europe & U.S.A.) 90 Min... ’ erarciseve 
VHS-855  - Smashing Pumpkins - Live in Brazil '96..... 
VHS-1335 - Smashing Pumpkins - Video Collection . 


VHS-472 - Soundgarden - Motorvision (Live in 1992). 
VHS-819 - Steve Vai - Alien Love Secrets ............020. 
VHS-931 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 

Concert (live: 996) sewty.doe cara reesei eters, $28.00 
VHS-596 - Stevie Ray Vaughan - Live in Japan 1985.............000 $35.00 
VHS-597  - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 

on Stage 
VHS-715 - Stevie Ray Vaughan - Live in Germany 1985 a 
VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89... $27.00 
VHS-737 - Stone Temple Pilots - Caught in the Act (Live)............§30.00 


VHS-1115 - Stryper - Live in Japan 1985 ... 
VHS-946 - Sublime - Live in California 1995. 


VHS-958 - Sublime - Home Videos .................. $16.00 
VHS-1357 - System of a Down - The Biography...........0.cceseeecnes $20.00 
VHS-1343 - System of a Down - Breaking Down Barriers 

(UWE ZOOM) ERS. ea eeanttines caud oane entow neko rtecate $28.00 
VHS-1266 - Ted Nugent - The Wild Man on Tour (1976 & fasts $29.00 
VHS-208 - Thin Lizzy - Live & Dangerous (Live).......... : BSG; 


VHS-669 - Thin Lizzy - Boys Are Back In Town (Live '78) oe 

VHS-1336 - Thin Lizzy - Live in London '83 .....2.....cccccceeeeeeeeeteeee 

VHS-1273BX-Tool - Salival (Box Set) over 70 min. live & unreleased tracks! 
Incl.: CD & Video plus “Tool” T-Shirt in size L or XL........ $50.00 


VHS-995 - Type O Negative - After dark (Interviews and all 

theinvideds) favre ccs, ci eneen Ree. $29.00 
VHS-544 - U2 - In the Beginning (Live 1981) ; 
VHS-802 - UFO - Too Hot Too Handle (w/Michael Schenker) 90 min......$35.00 
VHS-498 - Van Halen - Live in Japan 1989 A 
VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min) 


VHS-1234 - Van Halen - Live in Australia '98 oo... 
VHS-362 - W.A.S.P, - Live at the Lyceum........... 
VHS-923 - W.A.S.P. - Videos in the Raw (60 min.)... 
VHS-1277 - Weezer - Live in Germany 1997... 
VHS-1306 - Weezer - Live in Concert 2001 
VHS-853 - White Zombie - Assault of the Astro Junkies 
REWVE UM Braztll! 96) co. sckscxtscereesece coments facuierntscare 
VHS-1089 - White Zombie (Rob Zombie)- Kill, Kill 
(UiVe An cOncentcl 998) aren asceeius saverceusactsetes cen tareceneeee 
VHS-874 - Who - Live at the Isle of Wight 1970. 
WEIS-OS9! =i Ves!—:9012'UIW6 csreevssnqrcsvescottdastsnenptwtorssas 
VHS-1359 - Yes - Greatest Vide 
VHS-460 - Yngwie Malmsteen - Collection (Live) ..... 
VHS-713 - Yngwie Malmsteen - Live in Budokan 1994. 
VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 
Leningrad SON armies. cere ates cartnecsacainarncokneesucmee $29.00 


THE RIGHT CHOICE 
45-40 Bell Blvd., Dept. H 
Bayside, NY 11361 


PRICE 


$4.00 


Postage & Handling 
NYS Residents add 
Applicable Sales Tax 
TOTAL ENCLOSED 


Foreign Postage Rates — $8.00 
U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send for our 


Giant Illustrated Catalog. 
$2.00 CASH ONLY! $5 outside of U.S 
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39192 BOX CAR RACER 10651 CANN. CORPSE 28424 CHIMAIRA 32559 CKY 25312 C. OF FILTH 25311C. OF FILTH 39180 CULT 
Lets Start Over Butchered At Birth* Pass Out Of Existence Ozzy Logo Flaming Logo/Faces Dead Girls Don’tSay Beyond Good And Evil 


10533 D. KENNEDYS 


3 38815 DEICIDE 28601 DIMMU BORGIR © 36377 DISTILLERS 36570 DISTURBED 
_ Holiday In Cambodia i Trifixion Logo Mankinds Innocence Sing Sing Death House Believe Lp 


Believe Flaming Group 
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38813 FEAR FACTORY 
Fear Is The Mindkiller 


INCUBUS 38525 |. CLOWN POSSE 24874 IRON MAIDEN 39073 JIM! HENDRIX 
Face Image Photo The Wraith Shangri Killers Classic 


May | Whisper In Ear 
LACUNA COIL 
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SKYNYHL, 


25202 K. MOUTH KINGS 33209 LACUNA COIL 22137 LED ZEPPELIN 38986 LINKIN PARK 38939 LOST PROPHETS 
i Unleashed Memories _— Stairway To Heaven i 


27278 MEGADETH 
Meteora Warning Logo Pegasus Logo 


Killing Is My Business 


10560 METALLICA 10558 METALLICA 10784 MOTLEY CRUE 33307 MOTORHEAD 38396 MUDVAYNE 
Rebel Skull Ride The Lightning i Too Fast For Love Bastards Group Standing In Ring 


38300 NIRVANA 10805 NIRVANA 39191 NOTHINGFACE 36455 0.OSBOURNE  364840,0SBOURNE 33262 0. OSBOURNE 
Sliver Smiley Face* Splatter Logo/Skeleton Doves Revenge Part 2 Jaws Ozzy Fuckin Osbourne 
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25129 38861 ROB ZOMBIE 28442 SAMHAIN 33163 SEPULTURA 
Vulgar Display Face Inside Pentagram Skull Scarecrow Tribal S Star Fist 
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25404 SLIPKNOT 23254 S. T. PILOTS 
Heretic Classic Zero i i: 
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12 Inch Plastic Clock 

Group Posed Inside 
Believe Symbol 
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37835 Single Row Cone Braclet $8.95 
37836 Double Row Cone Braclet $9.95 
37837 Triple Row Cone Braclet $12.95 
37838 Four Row Cone Braclet $15.95 
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37855 Single Row Med. Pyramid Braclet $8.95 
37856 Double Row Med. Pyramid Braclet $12.95 
37857 Triple Row Med. Pyramid Braclet $15.95 

37858 Four Row Med. Pyramid Braciet $18.95 
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37814 Single Row Cone Belt $19.95 
37815 Double Row Cone Belt $29.95 
37816 Triple Row Cone Belt $36.95 
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37829 Single Row Med Pyramid Belt $26.95 
37830 Double Row Med Pyramid Belt $34.95 
37831 Triple Row Med Pyramid Belt $36.95 
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39244 MISFITS 
10 Inch Plastic Clock 
Classic White Skull 


39246 MUDVAYNE 
12 Inch Plastic Clock 
The End Of All Things To 
Come Flaming Ring Logo 
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37839 Single Row Sphere Braclet $8.95 
37840 Double Row Sphere Braclet $9.95 
37841 Triple Row Sphere Braclet $12.95 
37842 Four Row Sphere Braclet $15.95 


37817 Single Row Half Sphere Belt $21.95 
37818 Double Row Half Sphere Belt $31.95 
37819 Triple Row Half Sphere Belt $36.95 
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37832 Large Bullet Clips Belt $56.95 
37833 Small Bullet Clips Belt $39.95 
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hy/ Th FF Be One Of Tho First To Own One Of Our Brand New Rock & Roll Clocks! 


39241 SUBLIME 
12 Inch Plastic Clock 
Pot Leaf Logo 


39242 TOOL 
12 Inch Plastic Clock 
Lateralus Logo 


37843 Single Row Spiked Braclet $8.95 
37844 Double Row Spiked Braclet $11.95 
37845 Triple Row Spiked Braclet $15.95 
37846 Four Row Spiked Braclet $19.95 


37861 Double Row Cone Neck Band $19.95 _ 


Med Pyramid stun Neck Bantls 


37823 Single Row Pyramid Belt $18.95 
37824 Double Row Pyramid Belt $28.95 
37825 Triple Row Pyramid Belt $33.95 
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37820 Single f Row Spiked Belt $26.95 
37821 Double Row Spiked Belt $34.95 
37822 Triple Row Spiked Belt $45.95 


37847 Single Row Pyramid Braclet $8.95 
37848 Double Row Pyramid Braclet $9.95 
37849 Triple Row Pyramid Braclet $12.95 
tte Four Row Pyramid Braclet $15°.95 


Be 
37863 Double Row Sphere Neck Band $19.95 


eum Pyramid amit Neck Bands; 


Rockabilia Order Form: 


PO BOX 798 Dept 501 
Hopkins, MN 55343 


Address: 


E-Mail Address: 
Item # 


United States Bulk Mail Shipping Charges 


$100 - $129.99 
$130 - $149.99 
$150 - $179.99 
$180 - $199.99 
Over $200 


Priority Shipping: Add $6 To Shipping Cost From Above . 
All Foreign Orders Please Add $11 To The Above Chart.. 
Phone Orders Under $40 Are A Minimum Of $8 Shipping. 


Item Description 


37851 Single Row Mini Pyramid Braclet $9.95 
37852 Double Row Mini Pyramid Braclet $12.95 
37853 Triple Row Mini Pyramid Braclet $15.95 
37854 Four Row Mini Pyramid Braclet $18.95 


37866 Single Row Pyramid Neck Band $12.95 
ee 


spiked stud Nec a TL 


aig EG tate 
37865 Double Row Spiked Neck Band $22.95 


Use This Form Or Make Your Own And Mail To 
The Address On This Form. To Receive Periodic 
Updates And Have Us Contact You By E-Mail, 
Piease Provide Your E-Mail Address Below. 


Phone: ( ) 
Apt #: 
State: Zip: 


Size Qty Item Cost 


Shipping 
Priority 


TOTAL 


Send Check, Money Order Or Cash. 
U.S. Currency Only. Absolutely No 
Foreign Currency Will Be Accepted. 
Check Orders Are Held For 10 Days 


Note: Prices Are Subject To Change. Delivery Time Is Determined By Availability And Shipping 
Method. To Guarantee Quick Delivery, Please Call 952-826-6969 For Product Availability. 


Catch the 
world’s best 
riding on 
Statement! 


ey 
a AD 
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It has been said that a picture is worth a 
thousand words. Well, picture this... 
bright sunny day at the beach, the sand is hot and the surf is perfect. Enter: You in your 


y 4 Warne A breathtaking view of a snow covered vertical drop. The sky ts brilliant 
blue and the air is crisp. Enter: You in your Vonzippers. A concrete jungle full of obsta- 


| BY CHARLA HUDSON | 


cles where skaters. attempt to rise to the challenge and live out their fantasies. Enter: You in 


your Vonzippers. 


Get the picture... 


Vonzipper is sporting a new hot line 
for ‘03. Their sunglasses are unsur- 
passed (except maybe by their goggle 
line). Oh, so many styles, so many 
colors, so many choices! If the Bustas 
don't move ya and the Backseats 
don’t drive ya, you can always try on 
the Pacos. Vonzipper lenses are made 
of high-grade polycarbonate and pro- 
vide 100% UV Protection. Vonzipper 
puts the customer first and offers to 
“replace your Eyepieces if they self- 
destruct as a result of our bad (a 
defect) at no cost to you.” If the dam- 
age is your fault they'll “give ‘em a 
tune up for minimal loot.” Your 
shades arrive with a soft, protective, 
drawstring bag complete with a tag 
that reads “Vonzipper—Your Favorite 
Sunglass Company.” 

Beyond their stylish fashion and fan- 
tastic guarantee, Vonzipper glasses 
are comfortable. They are light and 
mold to your face. You may even for- 
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Papa Gs in Black Gloss with Grey Polarized 
Glass: Just one of the many possibilities 
from Vonzipper. 


get you have them on, but Vonzipper 
points out that “Nothing is more real 


than what is seen through our glass- 
es.” 


Don't miss the chance to see 
Vonzipper's website where you can 
link to online stores for ordering— 
Vonzipper.com. 


From VAS Entertainment comes Statement, full of high-energy, fast paced bik- 
ing footage that is set to a killer soundtrack. This DVD was meant to inspire! You 
won't want to miss the helmet cam and the amazing 30-foot drop on a hard rail. 
Through the woods, across the snow and over the cliffs on our bikes we go. 
Travel to Canada, Montana, Nevada and Utah to experience some of nature’s 
most combative trails. Great interviews will compel you and a bonus crash track 
will stun those of you warped enough to keep your eyes open. 

Check out Statement and much much more at Justpushplay.com. 


Clothing fer the children of thenight.. 


WOW df a STore Meds Yow. 


level2 7 online.com 


from the same-old, same-old 
sounds that seem to be domi- 
nating today’s hard rock 
scene. 

GRADE: B+ 


the likes of Slipknot and 
Mudvayne. But don’t for 
one second believe that 
these face-painted warriors 
are all theatrical schtik and 
no musical talent. Indeed, 
the sounds they create on 
their self-titled debut disc 
are often scathing and 
impenetrable. But at the 
same time, they manage to 
exude the degree of primal 
intensity that seems to rest 
near the core of this unit's 
artistic ethic. Based around 
the unique “motograter” 
instrument— kind’a like a 
motorized cross between a 
guitar and a_ washing 
machine— this band's heavy, 
hell-bent sound is enough to 
drive away the demons 
housed 


DEFTONES, DEFTONES 
The Deftones have long 
reigned as an “under- 
ground” band with consider- 
able mainstream heat. This 
unit’s unique ability to mix 
scathing instrumental for- 
ays, with power-packed 
vocals have earned them the 
respect of just about every 
New Metal fan around. That 
aura of musical invincibility 
that has long-surrounded the 
Tones will only be further 
enhanced by the band's work 
on their latest opus, 
Deftones, perhaps the 
band’s most diverse, chal- 
lenging and eminently 
entertaining album yet! 
While we can live without 
the occasional musical mis- 
step taken by Chino 
Moreno and his crew, for 
the vast majority of their 
new release these boys are 
right-on-the-metal-mark. 


STAIND, 
14 SHADES OF GREY 

Coming off of two 
multi-platinum albums 
(Dysfunction and Break the 
Cycle) Staind are feeling more 
confident than ever. Perhaps 

| that’s not a great thing for a 
band that’s continually mined 
their deep-rooted feelings of 
insecurity and despair as their 
primary sources of artistic 
inspiration. On their latest 
turn, 14 Shades of Grey, this 
New England-based unit has 
once again blended wall- 

| shaking rockers with plaintive 
ballads— and pulled that dif- 
ficult transition off brilliantly. 


But having heard all of this | Grade: B+ 

before, in one form or anoth- 

er, this disc doesn’t pack quite MOTOGRATER, aes 
the surprise-filled package as MOTOGRATER ae 


within your troubled 
soul... or invite them for a 
lengthy visit, if that’s what 
you prefer. 
GRADE: B 


its illustrious predecessors. 
GRADE: B 


Yikes! Like tribal warriors 
direct from your worst night- 
mare, Motograter seem intent 
on kicking down the Shock 
Rock door recently opened by 


TWISTED METHOD, 
ESCAPE FROM 
CAPE COME 

There's gotta be something 
in the Florida water. The 
Sunshine State just seems to 
keep crankin’ out bands with 
a unique perspective on the 
rock and roll world. The latest 
addition to that fast-growing 
list of Florida-based head- 
bangers is Twisted Method, 
who on their major label 
debut, Escape From Cape 
Coma, seem mighty gosh- 
darned pleased to be viewing 
their home state through their 
rear-view mirror. The stuff 
these guys bring forth coils 
like a striking cobra and blasts 
like a Tomahawk missile— a 
mighty tasty change-of-pace 
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venture, Type O’s unique 


TYPE O NEGATIVE, 
LIFE IS KILLING ME 

Type O Negative’s hulking 
frontman Peter Steele would 
just love it if you took to 
heart all of his band’s pseu- 
do-negativist drama and 
quasi-tragic pathos. If you 
did, he’s probably laugh in 
your face. After all, while 
Type O may well be one of 
metal’s most talented (if too 
often overlooked) units, their 
tragi/comedy approach is 
designed to be enjoyed on 
multiple levels— the only 
means of digesting such 
Life Is Killing Me tracks as 
The Dream is Dead, | Like 
Goils and Loud And Queer. 
Throughout their latest 


Sabbath-meets-Beatles sound 
is in top-flight form, present- 
ing a continually fascinating 
listening experience. 

GRADE: A- 
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kay... we've all seen enough of “reality” shows like American Idol and Star Search to know that a heavy metal band has 
about a snowball’s chance in Hades of ever getting even a second look. Those contests seem designed to choose the next plas- 
fic pop priestess or pretty-boy dance dude... not a real rocker! But here’s your chance to earn your own shot at reality-style 


immortality...with Hit Parader’s own REALITY HP contest! 
You think your band has what it takes to land a DEMO DEAL WITH ATLANTIC RECORDS? Well, here's you chance to find out. All 
you've got to do is send in your tape, photo, CD, video... whatever* to: REALITY HP, 210 ROUTE 4 EAST, PARAMUS, NJ 07652. 
_ We'll feature the TOP 10 bands in an upcoming issue, then with the assistance of our hand-chosen panel of music industry 
experts, we'll eliminate two bands per month until we get down to the FINAL FOUR. Current plans are for these four groups to be 
brought together for a major battle of the bands (in front of an expert panel of judges), with the winning act landing a DEMO 


DEAL WITH ATLANTIC RECORDS! 
REALITY HP— it truly is the chance of a lifetime! 
Band members names and ages: 


Reality HP Contest Form 


Band's web site (if any): 


I'm including: cd tape___ video 


other 
Signature: * 


ALL ENTRIES MUST BE RECEIVED NO LATER THAN SEPTEMBER 1, 2003. 
For further contest details and official rules go to www.hitparader.com. Void where prohibited by law. 
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SOILWORK, 
FIGURE NUMBER FIVE 
(Nuclear Blast, 2323 West El 
Segundo Blvd., Hawthorne, 
CA 90250; 
phone: 323-418-1400) 

You've got to hand it to 
Soilwork. Five years into their 
career, they've produced five 
albums. Let's see... that aver- 
ages out to something 
roughly akin to an album a 
year! But with the appear- 
ance of their latest creation, 
Figure Number Five, this 
heavy-duty Scandinavian unit 
has staked their claim to 
metallic fame. This is as pure, 
unadulterated an example of 
primal metal excess as you 
are likely to encounter in the 
early 21st Century. And while 
this band’s unrelenting style 
often appears in stark con- 
trast to the styles that domi- 
nate the current American 
hard rock scene, Soilwork’s 
thrashy, power-packed 
approach still rings true. 
RATING: **** 


GODFLESH, MESSIAH 
(Relapse Records, PO Box 
2060, Upper Darby, PA 19082; 
phone: 610-734-1000) 

On the surface, the decision 
to release a decade-old EP 
from a marginally successful 
band like Godflesh may strike 
anyone not intensely devoted 
to this techno-metal machine 
as a bit strange. But upon 
hearing the contents of 
Messiah, it's easy to under- 
stand why band mastermind, 
Justin Broadrick, was deter- 
mined to have the world hear 
his band’s initial creation. 
Since this group broke asun- 
der in 2002, perhaps there is 
greater significance behind 
this disc's dark, eminently dis- 
turbing sound... but perhaps 
not. It all depends on how sig- 
nificant a band you feel 
Godflesh was in their prime. 
RATING: *** 


ZOOS learn litais 


mew imndevendant hard 


ODFLESH 


MESSIAH 


ZEROMANCER, 
CLONE YOUR LOVER 
(Cleopatra Records, 13428 
Maxella Ave., Marina del Rey, 
CA 90292) 

At this point in 
Zeromancer’s career, their 


6 
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highlight is most likely beat- 
ing out A Perfect Circle as 
the best new band of 2000 
in a major German music 
pole. And now with the 
world-wide release of this 
eclectic, electronic unit’s 


THE RENAISSANCE 


Peace eetS Iaen@ teal Wl 


CO Ce 


*xlame *trash 
debut disc, Clone Your 
Lover, perhaps the rest of 
Planet Earth will catch on to 
this band’s highly original 
sound. With its dance-floor 
rhythms and heavy synth/gui- 
tar backbone, this is the kind 
of stuff designed to get you 
out of your chair and moving 
around your living room... 
while never losing its strong 
metallic touch. 

RATING: *** 


E. TOWN CONCRETE, 
THE RENAISSANCE 
( Razor & Tie 
214 Sullivan St., 4th Floor 
New York, NY 10012; 
phone: 212-598-2202) 

E. Town Concrete is one of 
those bands where various 
instantly-recognizable hard 
rock elements come together 
to form an entirely unexpect- 
ed whole. While the by-now- 
expected array of hip-hop 
and metal influences infuse 
this unit’s work on The 
Renaissance, this New 
Jersey-based unit manages to 
make this over-worked 
melange ring with a new- 
found sincerity and 
promise... and on top of 
everything else, this album is 
really heavy. So while they 
may not quite have enough 
skill to reinvent the entire 
rap/metal genre, these guys 
have done their share to try 
and wake up a tired musical 
form. 

RATING: **** 


GOLDEN DAWN, 
MASQUERADE 
(Napalm Records, PO Box 
1983, Port Townsend, WA 
98368; 
phone: 360-385-5312) 
Ahhh... Austria, the land of 
Schwarzenegger and 
schnitzel. The home of 
Golden Dawn, perhaps the 
best hard rock band ever to 
emerge from their side of the 
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Rhine valley. In all honesty, in their 
native land, the arrival of this unit’s lat- 
est release, Masquerade, is BIG news— 
mostly because it follows six years after 
the group’s eye-opening debut. With 
their fondness for creating epic Black 
Metal masterpieces that aren’t afraid to 
sweeten the mix with a little melodic 
twinge, this is interesting stuff. Who 
says that metal is becoming one-dimen- 
sional and unimaginative? Golden Dawn 
appear ready to blow that theory to 
smithereens. 

RATING: *** 


GOD DETHRONED, 

INTO THE LUNGS OF HELL 
(Metal Blade Records, 2828 Cochran St., 
Simi Valley, CA 93065; 
phone: 805-522-9111) 

Sometimes heavy metal isn’t the best 
home for pointed political statement 
and wide-eyed world eulogies. But 
don’t try to explain that to the members 
of God Dethroned. On their latest 
release Into The Lungs of Hell, this 
Euro-metal unit takes a decidedly inside- 
out look at the role that religion has 
played in the world’s troubles over the 
last two millennia. But cloaked under 
their crashing guitar chords, and 
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screamed vocals, much of this unit’s 
pointed philosophies are lost amid the 
sonic rubble. Still, this effort stands as 
another forward step in GD's decade- 
long metal evolution. 

RATING: *** 


BLEED, EXPOSED 
(Bleeding Lip Records) 

Bleed are a nice, competent, occasion- 
ally exciting band from the Philadelphia 
area. That about sums up all you need 
to know about this hard rocking quar- 
tet. While they try hard to deliver the 
goods, too often throughout Exposed 
this unit seem to get bogged down in 
predictable concepts and pedestrian 
execution. Indeed, at times it sounds as 
if they're fishing just a little too hard to 
garner some radio airplay with their 
material. And while there’s certainly 
nothing wrong with that, the mixed 
artistic message presented by such 
efforts serve to take a bit of the edge 
off of Bleed’s hard rock attack. 

RATING: ** 
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© GAOV Tube Amp ‘/ 
489052 List $399.00 rive 


GBL Boomers Light 010 | Brian May Special 


: : . LS } |Recording Amp 
» Electric Guitar Strings at Rs] 481953 List $199.99 
100443 List $8.55 ;' 


aounzes 


eck out our FREE weekly gear giveaways worth up to $2,500 @ musiciansfriend.com/free 


**Charge your purchase for $499 or more using your Musician's Friend Platinum Card and take up to 12 months to pay. Or take up to 3 months to pay on purchases of 
_ $199 and 


up. Either way, just make the minimum payments and pay off the balance within the period of your choice. Otherwise normal interest applies retroactively. 
Look for the minimum monthly payment 


on qualifying products. a a ee ee ee ee ee ee ee es ee ee ee ee ee ee ee ee ee 
$15/Mo | I To get your FREE Catalog subscription, fill out this handy pia practi 
© Order 24/7 i ea Musician's Friend, Dept. CR, P.O. Box 1117, Draper, 
° 45-Day Best Price Guarantee [J 100.0. rae Ee 
, ° 45-Day Satisfaction Guarantee I, | —=-s_—s state Zip Code_ 
¢ Rapid Delivery, Most Orders i Marini nciclrae@ 04 eee os 
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Limited to stock on hand; prices subject to change; standard catalog shipping rates apply. *On orders received by SPM ET Mon.-Fri. SO U RC E COD E : H PCJ 
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BY RENEE DAIGLE 


“THE ONE” 


is eyes: deep, soulful, and alluring! If the « Morpheus, and 
timeless expression is true the eyes are the § The Twins from this 
window to the soul, then this sci-fi action § motion picture The 
hero, Neo, from this summer's blockbuster film, ®° Matrix and The Matrix 
The Matrix Reloaded is worth a look into his cap- * Reloaded, and making several 
tivating, philosophical Matrix-esque soul! special collector's series. 
“| didn’t say it was going to be easy, Neo— | Speaking of which, The Matrix 
just said it was going to be the truth,” reveals « Reloaded, Chateau Scene: 
Morpheus with reference ms 7 4 : Chateau from the Matrix 
to the whole Matrix phe- | H onl . _ , Reloaded. 
nomena! a ‘ ew gy The Deluxe Edition from 
So, Morpheus, what is the . ie pe yw sg be McFarlane Toys’ first series 
Matrix? “The Matrix is a com- ' an | , oe) ie L.| from The Matrix collection fea- 
puter generated dream-world a (Raromey J ay tures, Neo in the Chateau, 
built to keep us under control * coohaneaal ye eee B | based on a pivotal fight scene 
in order to change a human ae 4 ee 2 eee | from The Matrix Reloaded. 
being into a battery!” Sune v PRINETY This incredibly detailed box set is 
The editors at Hit Parader jy sarees emneaeneaa ; ; a recreation of the film scene and 
would like to thank our friends 8 Matrix Series One Deluxe Boxed Set fea- © features break-apart action. 
from McFarlane Toys, who immortalized Neo, ® tures Neo and is based on a fight scene in the In addition to the box set, look for the regular 


92 HIT PARADER 


| SAOL INVIYVIDW 4O ASILYNOD -OLOHd 


Matrix Series One. Each Matrix adult collectible is 
sculpted in stunningly accurate detail, and includes 
several accessories, and sold separately. 


Morpheus (the leader of the Nebuchadnezzar, _— 
who's life-long quest is to find “The One.”), and = | 
The Twins (they're just plain evil!)— both of these 


action figures reveal scenes from The Matrix 
Reloaded, parking garage scene— bases connect 
to recreate a scene from the film. 

Neo (the reluctant messiah, who in this movie, 
transforms himself into “The One,” a metaphysical 
superhero who, it was prophesied, would save 


humanity from its enslavement by the machines.) cok 

Trinity (Neo’ initial protector and guides him into be 

The Real World. As you know, she saves Neo’ life 

on several different occasions.) These two collectible or 


figures capture the lobby scene from the first movie 
trilogy. 

As Morpheous once proclaimed, “It’s the ques- 
tion that drives us. It's the question that brought you 
here. You know, the question just as | do...” 

If you want the answer to this and other col- 
lectible questions, please visit McFarlane Toys on 
the web at: www.spawn.com. 


ENTER THE MATRIX 
In keeping with the essence of the Matrix 
phenomena, the editors believe that timing 
is everything in life! So, with this in mind, 
we wanted to “movie” kung fu our 
way into the fascinating world of 
the Matrix ergo the infamous 
video game, Enter The Matrix. 
The game is produced, directed, 
and features a script written by the 
Wachowski brothers, writers/directors of 
The Matrix film trilogy. 
Enter The Matrix isn't 
just set in the Matrix uni- 
verse; it's an integral part 
of the experience. The 
video game plot line 
follows the path of 
Niobe and Ghost 
through the same 
timeline of The 
Matrix Reloaded. All 
of the other primary 
characters from this siz- 
zling motion picture also 
appear in this game, including 
Neo, Trinity, Morpheus, Agent Smith, and a e tem changing the Enter The Matrix 
whole supporting cast of others. experience. 

In Enter The Matrix, the gamer will play as Since we like to live on the edge, we 
either Niobe (the fastest pilot in the fleet) or Ghost ® unanimously agreed that the Bullet Time 
(a Zen-master weapons expert.) Depending on the ® special effect was our favorite feature. 
player's selection, you will encounter entirely differ- © This section allows the gamer the ability 
ent adventures. This game features the same over- e to defy gravity and logic to perform those 
the-top gunplay, mind-bending martial arts, and « awesome Matrix moves! For example, 
insane driving and stunts. running on walls like our modern-day 

It also features approximately one hour of never- ® heroine Trinity. As you know, this can only 
before-seen Matrix film footage, shot exclusively ® happen in the world of the Matrix! 
for the video game, using the actors, sets, and crew. Now that you've gotten the 4-1-1 on 

In addition, it game also features innovative ele- e this unique video game, how about tak- 
ments that will allow the player to hack into the sys- e ing this high-tech lesson one step further, 
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and find out about the music you will experience jim 
during your time in The Matrix. 
The video game soundtrack reads as follows: | 
Juno Reactor arranged Badimo, Mona Lisa } 
Overdrive, Teahouse, and Dante. Evanescene per- | 
forms Going Under and Celldweller has two tracks: 
Symbiont and Switchback. 
For more information on the Matrix trilogy, | 
please visit them on the web at: | 
www. thematrix.com. 
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mortal comprehension to state that Slipknot helped revolu- 

tionize the heavy metal world with the arrival of their self- 
titled debut disc back in 1999. Their incredible look, intense 
sound and “tribal” attitude brought a new sense of cohesive- 
ness and purpose to the then-directionless shock-rock move- 
ment. Since then, however, it's been a somewhat bumpy ride 
for d.j. Sid Wilson, bassist Paul Gray, guitarist James Root, 
drummer Joey Jordison, keyboardist Craig Jones, percussionist 
Chris Fehn, percussionist Shawn Crahan, guitarist Mick 
Thompson and vocalist Corey Taylor (also known by the Knot- 
names 0,1,2,3,4,5,6,7 and 8.) They've reached the pinnacle of 
success as true Cultural Icons, but at the same time, this lowa- 
based masks-and-coveralls unit has felt the wrath of conserva- 


tive action groups as well as heat 
G3 
we ve all 


from members of their own con- 
| 


= probably not wandering too far outside the bounds of 


temporary music community. Now 
as the’ Knot prepare to unleash 
their third bolt of metallic mayhem 
upon us, it seems that there are 
just as many questions as answers 
surrounding this highly unpre- 
| dictable. unit. With that in mind, 
we spoke to Taylor (fresh from a string of victories with his side 
project, Stone Sour) about what lies ahead for Slipknot. 


Hit Parader: We know that the legendary Rick Rubin (known 
for his work with everyone from AC/DC to the Beastie Boys) is 
scheduled to produce the new album. How did that come 
about? 

Corey Taylor: Thankfully for us, Rick has never been someone 
who's shy about admitting who he’d like to work with. We 
heard that he was interested in doing something with us, and 
obviously, we were interested in doing something with him. So, 
we got together, kicked some thoughts around, and realized 
that this could be a great experience for everyone. We've 
formed something of a mutual admiration society, and we're 
very excited about it. 

HP: What can you tell us about the current status of Album 
Three? 

CT: We've all been writing... and writing a lot! We've never 
depended on being together in order to write new music. So 
whether Joey, Jim, Clown or | are at home or off doing some- 
thing else, we're writing music. That way, when we get togeth- 
-er we're ready to go. What's amazing is how the music all 
seems to fit together— even when we've been apart for a long 
time. So to answer your question, we've got a lot of great ideas 
to work with, and once we really get focused, | think we'll get 
the next album done pretty quickly. 

HP: Are you at all concerned that the Golden Age of Slipknot 
has already come and gone? 

CT: (Laughing) No, | don’t think any of us are losing sleep 
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about that. We still get as many e-mails from fans as before, 
and we can just feel the buzz of anticipation that a lot of peo- 
ple have about this next album. Of course, we know that the 
music industry goes through cycles. We know that what we did 
was so different and so unexpected five years ago that it took 
everyone off-guard. That's gonna be hard to do again. But 
instead of blowing people away with the way we look, we're 
just gonna have to do it with the music we make. We like that 
kind of challenge. 

HP:. How have the band’s various side-projects (Stone Sour and 
the Murderdolls) impacted Slipknot's creative process? 

CT: It’s made it better. It’s given all of us the chance to clear 
stuff out of our heads and allow our minds to focus on differ- 
ent things. Then, when it became time to refocus on Slipknot, 


we were able to do it better than ever. This music is more § 


intense than anything we've ever done before, but at the same 

time there's also more melody and a stronger sense of humor. 

It’s stuff that hits you on a number of levels, which was our 
intention from the very start. 

HP: How is the band’s look going to change in the future? Will 

you still be wearing masks? 

CT: The masks will always be there for us as Slipknot. When we 

put them on, there's a sense of 

ape coordinated purpose that unites us. 

wri [ We become one with the music we 

J 


| 
|| Jans make once we put those masks on. 
] 


ie 


They each reflect a bit of our per- 


they take the focus away from us as 
people and place it onto the band 
entity. That's still as important to us 
today as it was in the beginning. 

HP: How would you describe Slipknot's evolution as a band 
over the last half decade? 

CT: A lot of it has to do with us becoming much more com- 
fortable with who we are as people, and what we are as a 
band. The first album was done when we were all very young 
and | guess in a way, kind of naive. The second one was done 
in the wake of our initial success— at a time when we felt like 
we could almost do nothing wrong. This one finds us as a 
much more together and focused band. | don’t want to say 
we've matured, because that sounds kind of scary. But we have 
grown very comfortable with being us. 

HP: At this point, how does your desire for commercial success 
weigh against the need for artistic fulfillment? 

CT: It would have been really easy for us to sit back and just try 
to crank out songs that could get played on the radio. As | 
think | proved with Stone Sour, there’s a part of me that loves 
to do that. But that's not what's at the core of Slipknot. We're 
still a very dark, angry band. When we let our natural instincts 
as. a unit take over, we produce some really intense music. 
That's the way it's always going to be. 

HP: Has the apparent “backlash” against Slipknot in some 
quarters concerned you? 

CT: We've never been a band that's cared about the way the 
music industry perceived us. We never cared if MTV got behind 
us or if we saw our faces on magazine covers. All we ever cared 
about was making the kids who buy our albums and come to 
our shows happy. As long as we do that, then nothing else will 
ever matter to us. 


sonalities, but at the same time, 


| 


PHOTO: EDDIE MALLUK 


Lo 
t=) 
ec 
bd 
[—| 
4 
c 
= 
-% 
= 
as 


TRU ENT AL A GUIDE TO 


THE LATEST GEAR 


guitars, basses, amplifiers and drums in these pages many times over 
the years, and now Peavey’s back — with a pair of new solid-body gui- 
tars that offer a lot more than meets the eye. 

There are actually three guitars in Peavey’s new Generation EXP Series. 
What meets the eye is a trio of neo-traditional-looking solid-body electrics 
with a modified-Telecaster look, enhanced by the Tele-style silver-strip con- 
trol panel for the blade-style pickup selector and single volume and tone 
control knobs. These models also feature the familiar three-pickup Strat- 
based pickup array of single-coils in the neck and middle positions and a lead 
humbucker back at the bridge. And yes, they do have solid alder bodies, 
truss-rod-reinforced 25-inch necks (dual-expanding truss-rods, actually, for 
more accurate neck adjustments), and rosewood fingerboards, like a Strat or 
any number of Strat-style guitars. One of these three guitars, the 
Generation EXP, turns out to be exactly what it looks like: a good-sound- 
ing, very well-made, and incredibly well-priced ($299.99 list) solid-body 
electric guitar. 


pi: commitment to high quality and affordable price has put its 


m, 


The other two guitars in this new series, however, are the Generation ) > 
EXP Piezo and the more refined Generation Quilt EXP Piezeo. Along di 
with everything the Generation EXP has, each EXP Piezo also has a UL / 7 
Fishman Piezo pickup system— yes, that’s piezo pickups as in the / Pee 
ones usually located near the bridges of amplified acoustic gui- 4 } 
tars— and Peavey’s patented ACM circuit. The piezo pickup and / os 


ACM help these solid-body electrics do a startlingly good job of LT PL 
replicating the sound of acoustic guitars, which would come pe 

in very handy on power ballads just for starters. And those 4 pay 
acoustic sounds can be blended with the guitar's electric by 
sounds for all sorts of unique combinations. The differ- / Ip A4, 


ence between the Quilt EXP Piezo le 
/o™% 
ee 


($649.99 list) and EXP Piezo ($449.99 : 
2 . 


tops and comes in tiger eye, sun- 
burst, wine red and purple finishes, 
while the EXP Piezo is available in 
black, sunburst and candy red 
(the EXP comes in black, sun- 
burst, candy red and gold). 
All three models have 
genuine quality body 
binding, and steel- 
plate bridges with 
die-cast saddles. Ze ; 
For more info on = °] SL ae 
the Generation a fj : 
EXP Series gui- 
tals ceealid. en?) 
Peavey’s vast 
range of other gui- 
tars, basses, amps 
and drums, visit 
www.peavey.com 
tit Demis Saw Wa 4 
peavey.com>. 


list) is purely what-meets-the-eye— as 


in cosmetic. As in the finish: the Quilt 
2 


version has beautiful quilted wood 
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PLANET WAVES CIRCUIT BREAKER CABLES 


Planet Waves’ new Circuit Breaker guitar cables take care of an age-old, highly annoy- 
ing and frankly somewhat dangerous and scary problem that any guitarist who's ever 
taken a stage has had to deal with. That's the cringe-inducing noise, hum and static that 
seem to be unavoidable when inserting and removing cables into and out of guitars. The 
noise can make you and the audience wince or even jump — and it can hurt your ears, 
as well as your amps or PA systems. But with the push of a button the Circuit Breaker 
shorts the signal to ground and cancels all amplifier noise. Push the button a second 
time, after transferring your cable from one guitar to another, and the cable is active 
again. You may say “wow, how come nobody ever thought of that before?” Well, 
they did— but unlike other spring-loaded circuit-breaking plugs that can mulfunction 
with lost tension, the Planet Waves Circuit Breaker is a fail-safe system. And since it can 
be shorted while still plugged into the guitar, you can use it to avoid unwanted noise or 
feedback during breaks in play. Like all Planet Waves instrument cables, Circuit Breakers 
have 24-carat gold-plated plugs for clearer signal and corrosion-resistance, and patent- 
ed compression-springs for a reliably tight, static-free connection into the jack. For more 
info on Circuit Breakers and other products from Planet Waves, visit www.planet- 


waves.com <http:/www.planet-waves.com>. 


DIMARZIO TONE 
ZONE PICKUPS 


DiMarzio's Tone Zone S DP189 replacement pickup has the 
tremendous midrange and bass response of its famous origi- 
nal Tone Zone, and the same dual-resonance design for 
sparkling harmonics— but now in a humbucking Strat- 
replacement size. It has four-conductor wiring for parallel 
humbucking and split-coil modes, and makes a great bridge 
position pickup in combo with DiMarzio’s Pro Track, Chopper 
or Fast Track 1. For more info visit www.dimarzio.com 


<http:/www.diamarzio.com>. 


IBANEZ NOODLES DUCT-TAPE-FINISH GUITAR 


Some may have thought Homeland Security Czar Tom Ridge made himself look silly with his duct- 
tape suggestion a few months ago. But for decades rock musicians and their roadies have known 
first-hand that duct-tape is nothing to sneeze at. Nothing holds down cables and keeps them 
from tripping you up quite like it, and it’s a great fast-fix for damaged guitars and amp cases, 
too, among many other uses. So the only surprise is that it’s taken so long for this to happen: 
Offspring guitarist Noodles is celebrating that old taken-for-granted standby with the new Ibanez 
Noodles Signature Model Guitar With Hand-Wrapped Duct-Tape Finish. No kidding, and kudos 
to him! “Duct tape is so much a part of what we musicians do on the road,” says Noodles, 
“olus there are already lots of pretty guitars on the market that are very expensive, but aren't 
really ‘players.’ But this is a real, rugged, solid guitar that’s also unique. Each guitar is individu- 
ally wrapped, so every one is going to have its own ‘fingerprint.’” Hey, Noodles— that distinc- 
tive silver-gray duct tape look ain’t pretty? Come on! Seriously, though, the guitars are based 
on the Ibanez Talman models Noodles has used for the past decade, with basswood bodies 
(wrapped in duct tape and finished in high-gloss poly so it'll take some doing to unwrap the tape 
should you be so inclined) and five-way pickup switching. List price: $659.99. For more info 
visit www.ibanez.com <http:/Awww.ibanez.com> 


SHURE PERFORMANCE 
GEAR WIRELESS SYSTEMS 


Shure has added 17 new affordable systems to its 
Performance Gear wireless series, exponentially increas- 
ing the variety of UHF and VHF options for anyone 
needing quality onstage wireless vocal and instrumental 
PA gear. The new systems have a refreshed receiver 
design with attractive sloped metal front panels, and 
repositioned LEDs that are easier to view and under- 
stand. The rear panels are also updated with easier-to- 
read two-color labels highlighting connectors and 
controls. For more info visit www.shure.com 
<http:/Awww.shure.com>. 
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Yamaha (wstitstsw 
Yamaha's new FP and DFP bass drum pedals have all the | 
usual Yamaha hallmarks. They're well-made, feature-packed, | 
sturdy, with a variety of drive options from single- or double- | 
chain to direct or starp drive...but they also have a very cool | 
feature sure to be appreciated by any drummer who has to set | 
up and take down their own kit (or, if you have roadies, by | 
them): all have collapsible frames for easy packing and Sstor- | 
age. There are five single and seven double-pedal models 
available, ranging from lightweight beginner models to heavy | 
duty professional-level styles, all with footboard and beater- | 
angle adjustments, real felt beaters, spring-lock systems, and | 
new footboard and heel designs. For more info visit 
www.yamahadrums.com <http:/Awww.yamahadrums.com>. 


INSTRUMENTALLY 


Vater 


Vater’s new Drum Polish cleans and protects any 
drum. shell finish, be it plastic-wrapped, painted, 
Stained, clear-coated, powder-coated, or chrome. 
Carnauba-enriched (like car wax), easy-to-use, anti- 
static and pH-balanced, the formula gives your drums 
a “like new” shine without leaving waxy buildup, and 
it won't swirl, scratch or streak as it removes dust, fin- 
gerprints, smoke residue and drumstick sawdust. 
Vater’s Cymbal Polish does a similar job on cymbals, 
and on whatever else you have that’s made of copper, 
brass, chrome, aluminum or stainless steel. The Drum 

7 Polish lists for $6.95, 
Cymnbal Polish for $8.95. 
For more info and on 
Vater’s wide range 
of sticks and_ other 
accessories, visit 
www.vater.com 
<http://www.vater.com>. 


CYMBAL 
POLISH 


DW has added a spectacular new member to its exclusive line of exotic wood finishes: Olive Ash, which may be abun- 
dant in its native France (uh-oh! Haven't you heard, DW, this may be un-America???), but which in DW's case is from a | 
particular tree with a uniquely striking combination of highly-figured sap and heart wood, the likes of which may never be 
seen again. To ensure consistency, quality and availability, this entire tree was purchased by DW to be used exclusively for 
drum finishes...which will obviously be made only in limited numbers. For now a selection of luxurious natural or stained 
finishes are available on a full selection of DW’s Collectors Series all-maple and all-birch drums. But you'd probably better 
hurry. For more info on these and DW's many, many other state-of-the-art drums, visit www.dwdrums.com. 


98 HIT PARADER 


4 cur’s YAurAdA | b emr’s Fivenc : 
7 Dougie CHAty 


0 VAll rights reserved. www.yamahadrums, CO 


j 


fm } tie 


rhe 
KIT Classics performed LIVE with the MELBOURNE SYMPHONY ORCHESTRA! 


i Includes songs never perfomed live! 


AVAILABLE IN A DELUXE LIMITED EDITION DIGIPAK AND VINYL! 
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_ ON TOUR THIS SUMMER: 
IN STORES JULY 22 
DVD COMING IN SEPTEMBER! 
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